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I 



A FEW years ago it was the fashion to times before you can fathom its charms; for the 

print lists of the best hundred books, beauty of these songs is more than skin-deep. 
Naturally, no two of these lists were Fashionable songs please only for a few weeks, 

alike, for men differ widely in taste and while mastersongs are among the things of beauty 

judgment. The same result would follow if a num- which are a joy forever. It is sad to think how 

ber of experts and amateurs were asked to make much time and money are wasted on trashy mu- 

a list of the best hundred songs — or let us say fifty sic. Singers go into music-stores and buy pebbles 

— which is as many as can be conveniently printed and glass beads when for the same money, or even 

in one volume. less, they might get genuine diamonds and pearls. 

The editor of the present colledion of Fifty One of the objefts in issuing this colledion is to 

Mastersongs has made a special study of this so train the taste of amateurs that they will be 

branch of music for more than a quarter of a cen- able henceforth to tell real diamonds and pearls 

tury ; and while writing his recent volume. Songs from their worthless imitations. 
and Song JVriterSy he had to go over the whole Some surprise may be caused by the feft that 

ground once more carefully. He therefore realizes there are no Italian and only two French songs 

vividly the difficulty of making the wisest pos- in this colleftion. The editor has searched far 

sible choice. The chief perplexity arises from the and wide for an Italian song worthy of being in- 

superabundance of good things. Among Schu- eluded, but without success, for reasons which 

bert's songs alone, for instance, there are more cannot be given here, but which may be found in 

than fifty which clamor for admission; but only Songs and Song Writer s^ pp. 218-227. Liszt has 

a few can be inserted, because room must be left remarked justly that the lyric art-song, or Liedy 

for other masters. is ^^ poetically and musically a produd peculiar to 

The aim has been to secure as much variety as the Germanic muse." Nevertheless, of our fifty 

possible without falling below a certain standard, mastersongs only twenty-nine are by German 

For this reason Mozart, Beethoven, and a few composers — Mozart, Beethoven, Schubert, 

other composers are represented, even though Schumann, Wagner, Franz, Cornelius, Brahms, 

none of their songs quite equal the best by Schu- Jensen, Strauss. The Norwegian Grieg contrib- 

bert, Schumann, Franz, or Grieg. utes six; the Russian Rubinstein and Tcha'ikov- 

While, for the reasons given, it cannot be sky five; the Hungarian Liszt three; the Polish 

claimed that the songs in this volume are abso- Chopin and Paderewski three; the French Mas- 

lutely the best fifty ever written, it may be con- senet and Godard two; the Bohemian Dvorak 

fidently asserted that they are fifty of the best, and the American MacDowell one each. So that 

They are all mastersongs, bearing the hall-mark from the national point of view, too, we have 

of genius and originality, and each one is char- considerable variety. America, it may be added, 

afteristic of its composer. Familiarity with them would have been represented more liberally had 

will breed more and more admiration; and if you it not been for copyright difficulties, 
come across one that you do not like at first, Special attention has beengiven in this volume 

you may be sure that the fault is yours : either to the translations. Most translators sacrifice 

you do not interpret it correAly, or your pianist sense, accent, and everything else to the foolish 

is a bungler, or you need to hear it half a dozen effort at securing rhymes. Wherever this had 
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been done in the case of songs here used, new minadon to make this volume first-class in every 

versions have been specially made for this col- detail, 
ledion, in pursuance of the publisher's deter- 

HINTS TO SINGERS 

Remember that the public likes good music as nor ad as if he were a mere accompanist; for his 

well as good singing, and that those vocalists part is usually quite as important as the singer's, 

are most likely to succeed in the long run who He should study the text as carefully as the vo- 

combine the two. What is wanted to-day is not calist does; because in the songs the piano part 

simply songs but mastersongs. is often descriptive and highly emotional, and 

A singer may have ever so beautiful a voice, the player is at sea unless he knows what the 

and phrase with ever so much taste; if he does poem is about. 

not enunciate the words distindly, he is no bet- Careful attention to the poetic text also makes 
ter than a flute-player or a violinist. Most singers it easier to get the right tempo — a matter of vi- 
produce nothing but what has been aptly called tal importance, as a trifle too fast or too slow 
"inarticulate smudges of sound," comparable to may utterly mar a song. Nor is it enough to have 
the illegible figures on a worn coin. the general pace right. There are constant modi- 
Technique is important, but expression is even fications of tempo, and of loudness, and special 
more so. The one thing which to-day has artistic accents, which are the very life of the music, 
and financial value in the musical world is tem- Take,for instance, that superbly emotional song, 
perament — the power to stir an audience with Grieg's The Swan. Unless both singer and player 
emotion. To do so, the singer must enter into heed the expression marks — andante ben tenuto^ 
the spirit of the poem, just as if he were going poco animatOyCrescendo^ agitato ^ritenutOytranquillo^ 
to speak it on the stage without music. lento — the song becomes like a rose without per- 
The pianist should neither drown the voice fume, like a bird of paradise without feathers. 

WOLFGANG AMADEUS MOZART (1756-1791) 

AND 
LUDWIG VAN BEETHOVEN (1770-1827) 

While simple folk-songs have always existed, best of the three dozen or more songs written by 

the lyric art-song, in which the pianoforte part is Mozart. Goethe's plaintive and dainty poem evi- 

as important as the vocal melody, is pradically dently interested him, and he took pains (as he 

a produd of the nineteenth century. Bach and did in the best pages of his operas) to adapt his 

Handel wrote no such songs but devoted them- music lovingly to the changing moods of the text 

selves, after the fashion of their time, to bigger — the story of the loving violet crushed by the 

things — cantatas, operas, oratorios, and pas- foot of the beloved. 

sions. Their successors, Gluck, Haydn, Mozart, Adelaide. Beethoven was twenty-five years old 

and Beethoven, did write a considerable number when he composed this song. It became popu- 

o( Lieder; but unfortunately they, too, reserved lar at once — so popular, indeed, that he was an- 
their best melodies for their larger works. Hence noyed and sometimes wished he had never writ- 
it is no injustice to this period to admit only two ten it; just as Wagner used to be angered when 

of its songs to our limited colleftion. he had to listen, for the thousandth time, to his 
Das Veilchen — The Violet. This is by far the Lohengrin or Tannhduser msirch. Adelaide y never" 
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thcless, remains by fer the best of Beethoven's the poem, which Beethoven considered "heav- 
songs. Fromastridlyformalpointofviewit isa enly"; the melody is charming, and no song 
solo cantata in the old Italian sense of the word written up to that time had had such an interest- 
rather than a Lied; but that need not trouble ing and varied pianoforte part, 
anybody. The music always refleds the spirit of 

FRANZ SCHUBERT (1797-1828) 

Schubert was the first of the great masters who rative, and the singer must modify his tone and 

gave his very best in his Lieder, and for this style accordingly. The dissonance of the child's 

reason he is justly regarded as the father of the shriek was something new, thrilling, terrible, 

art-song. He was the most spontaneous and in- epoch-making in music 

exhaustible melodist of all times and countries; Der fVanderer — The Wanderer. This is an- 
and whereas the operatic arias of Rossini, Doni- other one of the early songs that reveal Schubert's 
zetti,and Bellini are now for the most part faded, genius full-fledged. Think of such a song being 
because they were written to gratify a transient written in a paroxysm of inspiration in one even- 
fashionable taste, Schubert's melodies, written ing, by a youth of nineteen ! In popularity and 
simply for his own satisfaftion, are as fresh and fra- merit The Wanderer is almost on a level with The 
grant as on the day when they burst into bloom. Erlking. 

The best of his songs have never been equalled, Der Tod und das Mddchen — Death and the 
not only in melody, but in harmonic modulation. Maiden. No song ever written has so much gen- 
dramatic realism, and power to stir the emotions, ius and emotion condensed into such a few bars 
Liszt confessed that they often moved him to as this. Certainly there is none that conjures up 
tears; and many others are afFeded by them in a sombre mood with such simple means. ^' After 
the same way. the poor girl has begged the ^skeleton man' to 
Der Erlkonig — The Erlking. Schubert was pass her by because she is so young, how full of 
only seventeen when he wrote that beautiful song, gloomy foreboding are the two bars leading over 
Margaret at the Spinning Wheel. In the following to the second speaker — Death! And while he 
year he composed what many judges consider the asks her in soothing words not to dread him, 
greatest ofall songs, 7'A^£r/^/;7^, the 1 78th of his since he has come not to punish but to let her 
Lieder. Spaun relates that one afternoon he went sleep gently in his arms, his monotonous, cav- 
witha friend to call on Schubert. They found him ernous tones and the strange modulations tell us 
all aglow reading Goethe's ballad. The Erlking^ his real intentions." Note the simple but won- 
aloud. He walked up and down the room sev- derful modulations from the words ^^bin nicht 
eral times, book in hand, then suddenly sat down wild" to "schlafen." 

and,as fast as his pen could travel, put the superb Du bist die Ruh — My Peace thou art. This 
ballad on paper, nearly in its present form, though song belongs to the same year (1823) as the fa- 
he subsequently made some changes. This ballad mous cycle of the MUller- Lieder. It is simple and 
by the boy Schubert is as splendidly and realistic- melodious — "one of the most spiritual flights 
ally dramatic as anything Wagner wrote in his in all song literature," as William Arms Fisher 
most mature years. The incessant galloping trip- has aptly charaderized it. 
lets in the piano part not only impersonate the Horchy horch^ die Lerch — Hark^ hark^ the 
horse but conjureup the storm. The coaxing Erl- Lark. Schubert set to music verses by eighty- 
king, the terrified child, the soothing father, have five different poets. Of his three Shaksperian 
all a language of their own, different from the nar- songs the serenade, Hark^ hark, the Larky is the 
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most famous, although ^P^^iVjywtf? is also dc- Aufenthalt — My Abode. The last fourteen 
servedly popular. The circumstances under which songs composed by Schubert were issued in a col- 
the serenade was written admirably illustrate the ledion to which the publisher gave the appropri- 
spontaneity of Schubert's genius. One afternoon, ate title of " Swansong." It includes seven of his 
as he was sitting with some friends in the gar- verybestLiW^r,beside the most popular of them 
den of a tavern near Vienna, he saw a volume all, the Serenade^ " Leise flehen meine Lieder," 
of Shakspere on the table. He took it up and which is not so poor as its excessive popularity 
turned over the leaves till he came to Hark^ harky might lead one to suppose. But the one following 
the Lark (in Cymbeline). After looking at it a few it — Aufenthalt — is much better. It is one of those 
moments he exclaimed: "A lovely melody has songs which made Rubinstein exclaim raptur- 
come into my head; if I only had some music ously: ^^Once more and a thousand times more, 
paper!" One of his friends drew a few staves on Bach, Beethoven, and Schubert are the three high- 
the back of a bill of fere, and Schubert, undis- est pinnacles of music." Vocalists who know how 
turbed by the tavern noises, jotted down his de- to build up a climax will delight in the high G near 
lightful song. the close; and the pianist has a part as superbly 
Das tVtrthshaus — The Inn {Cemetery). Schu- energetic as in The Eriking. The bass is delight- 
bert once wrote in his diary that those of his fullymelodious,in an imitative way, and the inter- 
songs which were born of sorrow alone, appeared ludes are of incomparable beauty and eloquence, 
to give the world the most satisfeftion. In the Der Doppelgdnger — My Phantom Double. This, 
autumn of 1827, a year before his death, he was the last but one of Schubert's songs, makes his 
for a time unusually depressed and melancholy, death at the early age of thirty-one seem the great- 
One day he said to his friend Spaun: "Come to est calamity that ever occurred in the realm of 
Schober's to-day. I '11 sing you a cycle of weird music. It is not only one of the most wonderful 
songs. They have affeded me more deeply than songs ever written, but it opens up a new epoch 
any others I have written." When the time came, in the history of the Lied. In its vocal recitative, 
he sang his new cycle. The Winter Journey. His its weird, expressive harmonies, the dose corrc- 
friends were dumfounded by the gloomy mood spondence of the music with the text, word by 
of these songs, and at first did not quite appre- word, it anticipates nearly everything that Schu* 
date them. ButSchubertsaid:"Ilike these songs mann, Liszt, Gri^, and the other great song* 
better than any of the others I have written, and writers did after him. "The singer's task here is, 
you will come to like them too." He was right, first of all, to represent and interpret the poet, 
for they all soon became enthusiastic over these while to the pianist are intrusted chords as wdrd, 
mdancholy songs, which prove once more that asthrilling,asmodern,as those which accompany 
the best in art is usually the inefiably sad. In- the music of Erda and Klingsor in Wagner's 
efiably sad is Das fFsrthshauSy the twenty-first of Siegfried znd Parsifal. ... It is the most thrill- 
this cyde of twenty-four songs; and what makes ing, the most dramatic of all lyrics, and in pen- 
this the more remarkable is that it is written in a ning it Schubert helped to originate the music of 
major key. It must be played with deep expres- the future." When it was written Wagner was 
sion, and poignant but not exaggerated accents, a boy of fifteen. 

FR£d£RIC CHOPIN (1809-1849) 

Ths people of Poland sing many songs which tained in the colledion of seventeen published 

they attribute to Chopin. The only ones, how- after his death as Opus 74. Rubinstein called 

ever, which arc certainly known to be his are con- Chopin " the soul of the pianoforte," and it is true 
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that he devoted himself to that instrument almost than in this song about the lips and their uses, 

exclusively. These songs are, however, a notable Zwei Leichen — The Parted Lovers. A more 

exception. Amateurs will find most of them full dismal text has perhaps never been set to music 

of charm. They were written in the years 1 824 to than this poem about two corpses — one that of 

1 844, and they are for the most part as quaintly a soldier, dying in the forest amid the croaking of 

exotic and orchidean as his mazurkas. crows and the howling of wolves ; the other that 

Meine Freuden — My Delight. This is one of of his sweetheart, dying at the same time in the 

the six Chopin songs of which Liszt made such town to the booming sound of the church bell, 

free and poetic transcriptions for the pianoforte It is no disparagement to the music in this case 

alone. It is even more charming in its simpler, yet to say that it does not quite equal the poem in 

equally impassioned, original form. The rapture grewsomeness. It is simply melancholy and me- 

of a kiss has never been more ecstatically portrayed lodious. 

ROBERT SCHUMANN (1810-1856) 

Love was the chief inspiration of Schumann's scorching sun and loves the pale moon is so ex- 
songs, as it has been of so many other works of quisitely perfed that to add music to it seems like 
art. In the year of his marriage (i 840) he wrote painting the lily. But when you hear Schumann's 
more than a hundred Lieder, whereas before that music, you realize that Wagner was right in main- 
he had devoted himself to the pianoforte alone, taining that poetry and music are more potent in 
He wrote to his fiancee Clara Wieck that he combination than singly, 
"laughed and wept for joy" in composing these fValdesgesprdch — In the Forest, The legend 
songs ; and in other letters : " Without such a bride of the beautiful sorceress Loreley (which was in- 
no one could write such music." "I could sing vented by Brentano in 1800) is known to most per- 
myself to death, like a nightingale." It is under sons through Heine's poem wherein she is repre- 
such conditions that immortal songs are created, sented as a golden-haired maiden sitting on a 
Unfortunately, Schumann did not, after 1840, rock overhanging the Rhine and luring the fisher- 
write any more songs till nine years later, when man to destrudion by her singing (see Liszt's 
the brain disease to which he succumbed in 1856 song in this colledion). EichendorfF's poem, 
had already begun to reduce his genius to mere used by Schumann, makes her roam the forest 
talent and routine. This explains why his later on horseback and inform the knight who wooes 
songs are not equal to the earlier ones. The four her, before he recognizes her as the witch, that 
here presented rank with the best ever written, he shall never more get out of the forest alive. 

fVidmung — 2)^^/Vtf/i^».Thisisoneofthemost The mystic and grewsome suggestiveness of 

popular of the Schumann songs. Through an ac- such a scene appealed irresistibly to the roman- 

cidental oversight it was omitted from the list tic temperament of the German Schumann and 

of "starred "songs in Songs and Song Writers; but enabled him to reproduce its spirit admirably in 

it is one of the best of all — full of that buoyant his music. As sung by Lilli Lehmann, or Lillian 

rhythmic swing and animation so charaderistic of Nordica, this song sends the cold shivers down 

Schumann. one's back. 

Die Lotosblume — The Lotus Flower.This, like Ich grolle nicht — /'// not complain. Of Schu- 

Widmung^ belongs to the group of twenty-six mann's two hundred and forty-five songs this is 

songs called " Myrtle Wreath " and dedicated by at once the most popular and the most inspired, 

the composer to "his beloved bride." Heine's It forms number six of Dichterliebe^ a group of 

poem about the lotus flower which dreads the sixteen songs from Heine's Buch der Lieder. In 
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mosthmouSy although fFho is Sylvia? is ^lsode- Aufenthalt — My Abode. The last fourteen 
servedly popular. The circumstances under which songs composed by Schubert were issued in a col- 
the serenade was written admirably illustrate the ledion to which the publisher gave the appropri- 
spontaneity of Schubert's genius. One afternoon^ ate title of " Swansong." It includes seven of his 
as he was sitting with some friends in the gar- very best Z/Wifr, beside the most popular of them 
den of a tavern near Vienna, he saw a volume all, the SerenadCy " Leise flehen meine Lieder," 
of Shakspere on the table. He took it up and which is not so poor as its excessive popularity 
turned over the leaves till he came to Harky hark, might lead one to suppose. But the one following 
fhe Lark (in Cymbeline). After looking at it a few it — Aufenthalt — is much better. It is one of those 
moments he exclaimed: ^^A lovely melody has songs which made Rubinstein exclaim raptur- 
come into my head; if I only had some music ously : "Once more and a thousand times more, 
paper!" One of his friends drew a few staves on Bach, Beethoven, and Schubert are the three high- 
the back of a bill of fare, and Schubert, undis- est pinnacles of music.'' Vocalists who know how 
turbed by the tavern noises, jotted down his de- to build upaclimaxwill delight in the highGnear 
lightful song. the close; and the pianist has a part as superbly 
Das IVirthshaus — ^he Inn {Cemetery). Schu- energetic as in T'A^ £r//fe/»f. The bass is delight- 
bert once wrote in his diary that those of his folly melodious, in an imitative way, and the inter- 
songs which were born of sorrow alone, appeared ludes are of incomparable beauty and eloquence, 
to give the world the most satisfaftion. In the Der Doppelgdnger — My Phantom Double. ThiSy 
autumn of 1827, a year before his death, he was the last but one of Schubert's songs, makes his 
for a time unusually depressed and melancholy, death at the early age of thirty-one seem the great- 
One day he said to his friend Spaun: "Come to est calamity that ever occurred in the realm of 
Schober's to-day. I '11 sing you a cycle of weird music. It is not only one of the most wonderfol 
songs. They have afFeded me more deeply than songs ever written, but it opens up a new epoch 
any others I have written." When the time came, in the history of the Lied. In its vocal recitative, 
he sang his new cycle. The Winter Journey. His its weird, expressive harmonies, the close corre- 
friends were dumfounded by the gloomy mood spondence of the music with the text, word by 
of these songs, and at first did not quite appre- word, it anticipates nearly everything that Schu- 
date them. ButSchubert said:" I like these songs mann, Liszt, Grieg, and the other great song- 
better than any of the others I have written, and writers did after him. "The singer's task here is, 
you will come to like them too." He was right, first of all, to represent and interpret the poet, 
for they all soon became enthusiastic over these while to the pianist are intrusted chords as weird, 
melancholy songs, which prove once more that as thrilling, as modern, as those which accompany 
the best in art is usually the ineflfably sad. In- the music of Erda and Klingsor in Wagner's 
efFably sad is Das WirthshauSy the twenty-first of Siegfried znd Parsifal. ... It is the most thrill- 
this cycle of twenty-four songs; and what makes ing, the most dramatic of all lyrics, and in pen- 
this the more remarkable is that it is written in a ning it Schubert helped to originate the music of 
major key. It must be played with deep expres- the future." When it was written Wagner was 
sion, and poignant but not exaggerated accents, a boy of fifteen. 

FRfiDfiRIC CHOPIN (1809-1849) 

The people of Poland sing many songs which tained in the colleftion of seventeen published 

they attribute to Chopin. The only ones, how- after his death as Opus 74. Rubinstein called 

ever, which are certainly known to be his are con- Chopin " the soul of the pianoforte," and it is true 
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that he devoted himself to that instrument almost than in this song about the lips and their uses, 
exclusively. These songs are, however, a notable Zwei Leichen — The Parted Lovers. A more 

exception. Amateurs will find most of them full dismal text has perhaps never been set to music 

of charm. They were written in the years 1 824 to than this poem about two corpses — one that of 

1 844, and they are for the most part as quaintly a soldier, dying in the forest amid the croaking of 

exotic and orchidean as his mazurkas. crows and the howling of wolves ; the other that 

Meine Freuden — My Delight. This is one of of his sweetheart, dying at the same time in the 

the six Chopin songs of which Liszt made such town to the booming sound of the church bell, 

free and poetic transcriptions for the pianoforte It is no disparagement to the music in this case 

alone. It is even more charming in its simpler, yet to say that it does not quite equal the poem in 

equally impassioned, original form. The rapture grewsomeness. It is simply melancholy and me- 

of a kiss has never been more ecstatically portrayed lodious. 

ROBERT SCHUMANN (1810-1856) 

Love was the chief inspiration of Schumann's scorching sun and loves the pale moon is so ex- 
songs, as it has been of so many other works of quisitely perfed that to add music to it seems like 
art. In the year of his marriage (i 840) he wrote painting the lily. But when you hear Schumann's 
more than a hundred Lieder, whereas before that music, you realize that Wagner was right in main- 
he had devoted himself to the pianoforte alone, taining that poetry and music are more potent in 
He wrote to his fiancee Clara Wieck that he combination than singly, 
"laughed and wept for joy" in composing these fFaldesgesprach — In the Forest. The legend 
songs ; and in other letters : " Without such a bride of the beautiful sorceress Loreley (which was in- 
no one could write such music." "I could sing vented by Brentano in 1800) is known to most per- 
myself to death, like a nightingale." It is under sons through Heine's poem wherein she is repre- 
such conditions that immortal songs are created, sented as a golden-haired maiden sitting on a 
Unfortunately, Schumann did not, after 1840, rock overhanging the Rhine and luring the fisher- 
write any more songs till nine years later, when man to destruftion by her singing (see Liszt's 
the brain disease to which he succumbed in 1856 song in this colledion). EichendorfF's poem, 
had already begun to reduce his genius to mere used by Schumann, makes her roam the forest 
talent and routine. This explains why his later on horseback and inform the knight who wooes 
songs are not equal to the earlier ones. The four her, before he recognizes her as the witch, that 
here presented rank with the best ever written, he shall never more get out of the forest alive. 

fVidmung — 2)^^/Vtf/w».Thisisoneofthemost The mystic and grewsome suggestiveness of 

popular of the Schumann songs. Through an ac- such a scene appealed irresistibly to the roman- 

ddental oversight it was omitted from the list tic temperament of the German Schumann and 

of "starred "songs in Songs and Song Writers; but enabled him to reproduce its spirit admirably in 

it is one of the best of all — full of that buoyant his music. As sung by Lilli Lehmann, or Lillian 

rhythmic swing and animation so charaderistic of Nordica, this song sends the cold shivers down 

Schumann. one's back. 

Die Lotosblume — The Lotus Flower. T\i\s^ like Ich grolle nicht — /'// not complain. Of Schu- 

Widmungy belongs to the group of twenty-six mann's two hundred and forty-five songs this is 

songs called " Myrtle Wreath" and dedicated by at once the most popular and the most inspired, 

the composer to "his beloved bride." Heine's It forms number six of Dichterliete, a group of 

poem about the lotus flower which dreads the sixteen songs from Heine's Buch der Lieder. In 



xiv FIFTY MASTERSONGS 

these songs the union of the music with the This is particularly so in the case of Ich grolle 

poems is so intimate that, as has been aptly said, nicht — a superbly efFedive outburst of woe and 

"it is sometimes impossible to rid ourselves of despair which proves once more that the best in 

theimpressionthattheyaretheworkofoncman." art is the ineffably sad. 

FRANZ LISZT (1811-1886) 

With theexception of opera and chamber-music, or about the wild longing which seizes the fisher- 
there is no branch of the divine art in which man in the boat below, or about his heedlessness 
Liszt did not do original — in fad, epoch-making of the dangerous rocks, and the turbulent waters 
— work. Next to this versatility his most remark- which finally engulf him. Liszt, on the contrary, 
able trait is his cosmopolitanism. He was equally saw here the possibilities of a miniature music- 
at home in Paris, Weimar, Budapest, and Rome; drama in which the melody and the expressive 
a wanderer, like the gypsies whose melodies he harmonies continually change with the texty as in 
adopted.Hungarian,German,Italian,andFrench a Wagner opera. The result is one of the most 
traits and influences can be traced in his music; enchantingly realistic and dramatic songs in ex- 
but all have suffered istence, replete with sedudive melody, and agi- 
"^ sea-change tated by a storm worthy of the composer of the 
Into sonuthing rich and strange;^ Flying Dutchman. But let no bungling singer or 
— so rich and strange that it has taken the world pianist attempt it ! 

half a century to learn to appreciate this new art; Der Konig von Thule — TheKingofThule. Like 
the difiliculty being increased by the fad that his the Loreley^ this famous and efFedive ballad was 
forms were novel as well as his harmonies; and composed by Liszt in 1841, on the quiet Rhine 
new forms and harmonies are but slowly accepted island Nonnenwerth, in the romantic region near 
in music. Of his songs, half a dozen are French, the seven peaks of the Siebengebirge. It has all 
and two of them, Isten Feledznd The Three Gyp- the beauty and eloquence of a Chopin ballad, 
sieSy are Hungarian. The other fifty-one were with the added advantage of Goethe's emotional 
written to German poems, and have the roman- poetry. It occurs in his Faust. 
tic and emotional qualities of German Lieder. Wanderers Nachtlied — Wanderer* s Night Song. 
Die Lorelei — The Loreley. Before Liszt set The charm of this song lies in its harmonies 
Heine's famous poem to music the Germans had rather than its melody; but if the pianist is a 
always sung it to Silcher's simple tune, which has genuine artist the efFed is enchanting. Note the 
the charader of a genuine folk-song. It is a pretty molto tranquillo and the sotto voce called for to ex- 
melody and adapts itself well enough to the gen- press the lull in the tree-tops, when the breezes 
eral mood of the poem. But it is always the same, are at rest, the birds silent, and the nearness of 
in all the successive stanzas — the same whether death is suggested. Concerning the wonderful 
the poet talks about his own melancholy mood, harmonies of this song. Dr. HuefFer has well 
or about the calmly flowing Rhine at sunset, or said: ^'Particularly the modulation from G ma- 
about the maiden on the rockabove,combing her jor back into the original £ major, at the close of 
golden hair, or about the enchanting lay she sings, the piece, is of surprising beauty." 

RICHARD WAGNER (1813-1883) 

Everybody knows that Wagner was a specialist and The Two Grenadiers — were written in Paris 

of the opera, as Chopin was of the pianoforte. (1839) as potboilers (he got about four dollars 

Yet he, too, wrote a few songs — ten in all. Four apiece for them !). In the following year he wrote 

of them — DorSy mon enfant^ Attente^ Mignonne^ Der Tannenbaum, The best of his songs, how- 
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ever, are Traume and Im Treibhaus, two of five heard Tristan and Isolde^ the most charafteristic 

which he composed in 1862. These two are and inspired of Wagner's operas, will get, through 

studies to Tristan and Isolde yYikt the preliminary this song, a glimpse into an entirely new world 

sketches which great artists make of their paint-, of harmonic delights — the thrilling love-music 

ings and which sometimes surpass, in details, of what may be aptly called the German Romeo 

the paintings themselves. and Juliet. 
Traume — Dreams. Singers who have never 

ROBERT FRANZ (1815-1892) 

Schumann was the first who discovered the a pidhire of the wife he had just lost, while the 
genius of Franz as a song-writer. "Were I to tears were rolling down his cheeks, said to her 
dwell on all the exquisite details in his songs," he companion : " Now I understand why his black- 
wrote,"! should never come to an end." Manuel eyed song is so beautiful." 
Garcia, the most eminent teacher in the nine- FUrMusik — /^<?rM«jiV. Mendelssohn (whose 
teenth century of the best Italian method (Jenny own songs are now so stale that none of them was 
Lind was one of his pupils), declared that of all deemed worthy of inclusion in this volume) once 
German songs Franz's were the best adapted to found fault with the songs of Franz because "the 
the voice. Though usually of the declamatory melody could not be detached from the piano 
order, they can be sung as smoothly as the bel part." As if that were not one of their greatest 
canto of the Italians. The secret was indicated by merits ! Franz's songs are melodious not only in 
Franz himself: "It is easy to sing my songs if the vocal part but in every part of the "accom- 
the vocalist saturates himself with the poem and paniment." Harmony and melody became insep- 
thus endeavors to reproduce the musical con- arable, as in the polyphonic works of Bach. Of 
tent." Liszt repeatedly referred to Franz as the the two hundred and seventy-nine songs written 
best of the lyric composers. But the greatest com- by Franz, none illustrates this peculiarity better 
pliment was paid to Franz by Wagner, in the days than FUr Musik, which is like a thicket in which 
of his exile in Switzerland. When Franz visited a nightingale sings on every bush. The pianist 
him in 1857, he took him to his bookcase and must heed the diredions: il canto molio espressivo 
showed him his coUedion of music. It consisted of — the melody to be brought out with deep feeling, 
some works of Bach and Beethoven and the songs JVidmung — Dedication. Another love-song, 
of Franz — nothing more. He also sang some of inspired, like BittCy by a pair of eyes. " Oh, thank 
the Franz songs for the composer in a very dra- me not for these songs. They are yours, not mine, 
matic way, and to the end of his life had them I read them in your eyes and simply copied them." 
sung frequently in his family circle at Bayreuth. This was one of Wagner's two favorites among 
This is the more remarkable, because Wagner, Franz's songs. 

while worshipping the old masters, had little love fVillkommeny mein Wald — Now welcome^ my 
for his contemporaries. Wood! The majority of Franz's songs are slow 
Bitte — Request. Ambros called this song " the and sad — andantino and larghetto being his favor- 
prayer of a deep soul." It must be sung rather itc tempi. Of the lively and energetic ones Will- 
slowly, but with the religious fervor of a hymn kommen^ mein fVald is a stirring example, with 
— for it is a hymn to love, to a woman's dreamy, the exhilarating atmosphere of the forest. Oddly 
soulfiil black eyes. enough, Franz once remarked to a friend that he 
^^For where is any author in the world considered this one of his poor songs, and that he 
Teaches such beauty as a woman's eye?'' had hesitated to print it. Beethoven, in the same 
An American woman, to whom Franz showed way, used to wish he could destroy his Adelaide^ 
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which is unquestionably the best of all his songs, such a tear. 

These are eccentricities of genius. Es hat die Rose sich beklagi — The Rose com- 

Wonne der Wehmuth — Delight of Melancholy, plained. This has always been one of the most 

Goethe was not the first poet to dwell on the de- popular of Franz's songs, and deservedly so. If 

lights of sadness. Fletcher wrote, long before him, played with tenderness and delicacy the music is 

"There 's naught in this life sweet . . . but only as fragrant as the rose it immortalizes. Use the 

melancholy"; and whole books have been written pedal, and notice the exquisitely plaintive efFeA 

on " the ecstasy of woe." Milton coined the ex- in the pianoforte part of the C following the word 

pression "melodious tear," and Franz's song is "beklagt." 

PETER CORNELIUS (1824-1874) 

Cornelius was an intimate friend of Liszt and The singer has only one tone throughout the 
Wagner. He composed several operas, one of forty-twobarsofthe composition, and the strang- 
which — The Barber of Bagdad — had consider- est thing about it is that very few persons realize 
able success, though its failure at Weimar so this fad on hearing it the first time. But while the 
disgusted Liszt that he resigned his post as con- song is a monotone, it is anything but monoto- 
dudor. Some of the songs of Cornelius are ad- nous. So ingeniously varied is the piano part, and 
mirable. Like Wagner, he wrote his own poems, so interesting the harmonies, that the piece de- 
He also published a volume of poems without serves to be classed with the mastersongs. Note 
music. that the poem suggests the peculiar treatment of 

Ein Ton — The Monotone. This song is one of the vocal part 
the greatest curiosities in all musical literature. 

ANTON RUBINSTEIN (1829-1894) 

Rubinstein was one of the most fertile and origi- words " welche sterben wenn sie lieben " — so ap- 

nal melodists of all time, and nowhere does the propriate to the romantic story of the Arabic 

fount of his melody flow more freely than in his slave, who grows paler every time he sees the 

songs, most of which were written to German princess, because he belongs to the tribe of the 

poems. Not a few of them are trivial and will Asra, who die when they love, 

share the fate of Mendelssohn's. But the best of Gelb rollt mir zu FUssen — Golden at my Feet. 

them have a unique charm. Amateurs will find The quaint Oriental intervals which occur in Der 

them easier to sing than most modern songs. jisra charaderize also the whole group of Persian 

Der Asra — The Asra. Schubert himself might songs (Opus 34) which Rubinstein composed to 

have been proud to have written this, one of the twelve of Bodenstedt's Songs of Mirza Schajffy. 

most truly vocal, original, and charming songs in The most spontaneous, buoyant, and popular of 

existence. What a swing to the melody ! and how them is this love-song, sung on the banks of the 

quaint and exotic are its Oriental intervals at the river Kura. 

JOHANNES BRAHMS (1833-1897) 

Experts are not agreed as to the rank of Brahms. Mendelssohn's were at one time; nor can it be 

All, however, admire his cham ber-music and some denied that some of them, notably the three here 

of his songs. In Germany and England the songs presented, are very good, and likely to endure, 

of Brahms are at present almost as popular as fVie bist du meine Konigin — MyGiueen. There 
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is a languor and a sweetness in this song of ec- inspired by poems of love, for he was never mar- 
static love that suggest the rich fragrance of a ried; but love exercises its creative spell even over 
tuberose. In studying this and the other Brahms bachelor composers. The Minnelied{Minne is the 
songs, remember that, as Mrs. Wodehouse has old German word for Liebe^ or love) seems to 
well said, in them the accompaniment stands in the editor the most inspired and delightful of 
the same relation to the voice part as the piano- Brahms's compositions. 

forte part stands to the violin in a sonata written IVie Melodien zieht es mir — ji thought like 

for those two instruments. Music. Groth's poem seems to demand a musical 

Minnelied — Love Song. It may seem odd that setting,and Brahms has given it one which is both 

the best two of Brahms's songs should have been appropriate and beautiful. 

ADOLF JENSEN (1837-1879) 

Although Jensen wrote some admirable piano- the memory. When his genius was in its full ma- 
forte pieces, he may nevertheless be classed with turity, Jensen became enamoured of English poe- 
the song specialists, for the best produfts of his try and he set to music seven poems by Burns, 
genius are to be found among his one hundred seven by Moore, four by Cunningham, six by 
and sixty songs. In America he has never received Scott, and six by Tennyson. So anxious was he to 
the attention he deserves, but in Germany he is preserve the spirit and fragrance of these poems 
popular,and someof the experts rank him as high thatin composing them heconsultedseveraltrans- 
as Franz, or even higher. His idols were Schu- lations beside the originals. He considered these, 
mann and Wagner. justly, the best of his lyrics, and referred to them, 

Lehn^ deineWang* an meineWang* — Press thy in i877,as "mylast and grandest excursion in the 

cheek against mine own. This is the first of his songs land of song." 

which Jensen considered good enough to print. Leis^rudernhier^ mein Gondolier I — Row gently 
It is a splendid setting of Heine's famous love- here^ my Gondolier! Of the innumerable Venetian 
poem, full of emotion, with a touching melody boat-songs this is surely the most delightful, 
and stirring voluptuous harmonies. Few songs Arnold Niggli, in his book on Jensen, writes re- 
are at the same time so good and so popular. garding these two songs, that *^in When through 

Wenn durch die Piazzetta — fVhen through the M^Pwzz^/Ai, in which the guitar-like accompani- 

Piazzetta. While Press thy cheek is one of those ment emphasizes its charafter as a serenade, the 

songs with which every one falls in love at first singer's love ardor is touched by a breath of mel- 

hearing,this and the followingone are of the kind ancholy ; while the second serenade. Row gently 

which must be studied with devotion before their here^ floats dreamily on the waters like the soft 

ravishing beauty becomes apparent and haunts light of the moon." 

PIOTR ILYITCH TCHAIKOVSKY (1840-1893) 

In London concert halls the two most popular asHeinrichHeine.The highly concentrated feel- 
composers at the beginning of the twentieth cen- ing in his poems makes them specially suitable 
tury are Wagner and Tchaikovsky. So far, how- for musical setting. Warum sind denn die Rosen so 
ever, Tchaikovsky is known chiefly as a writer blass? — JVhy so pale are the roses? is an excellent 
for the orchestra. Of his one hundred songs only example. Note how the poet himself leads up to 
a few have been brought forward, although there the splendid climax in the music, when the ab- 
are many gems among them. Their day will come, sence of the beloved is made responsible for all 
No poet has inspired so many first-class songs the sadness in nature and life. 
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Nur wer die Sehnsucht kenni — None but the man tic movement.'* 
lonely Heart. Though one of the earliest of Tchai- Deception — Disappointment. With the possible 
kovsky*s compositions (Opus 6), this song dis- exception of Germany, no country has so many 
plays the ripest musicianship, and is one of the of the fragrant wild flowers we call folk-songs as 
best settings of Goethe's oft-composed poem. Russia. The majority are of a melancholy cast. 
" Written with tears at his heart," as James Hune- Tchaikovsky's Disappointment has the charafter- 
ker says, "iV«r wer die Sehnsucht kennt is fit to istics of a genuine Russian folk-song, and its sad- 
keep company with the best songs of Schubert, ness is intensified by the poignant harmonies with 
Schumann, Franz, and Brahms. In intensity of which the composer of the Pathetic Symphony 
feeling and in the repressed tragic note this song knew how to express the ^^ ecstasy of woe." 
has few peers. It is a microcosm of the whole Ro- 

ANTONiN DVOftAK (1841-1904) 

The engagement of Antonin Dvorak as direftor. Songs — are very beautiful too. 
for several years, of the National Conservatory jils die alte Mutter — jis my dear old Mother. 
of Music in New York, by Mrs. Jeannette M. Every one who has heard the slow movement of 
Thurber, is a good illustration of the influence the New fForld symphony knows that Dvorak is 
women have so often exerted on musical affairs; a man of deep feeling. This song about the aged 
for it led to the composition of the greatest sym- mother gives further proof of that faft; it doubt- 
phony and the finest chamber-music ever written less owes some of its fervor to reminiscent filial 
in America. It is in the several branches of instru- devotion. Bohemian music is particularly rich and 
mental music that Dvorak has done his best work; varied in its rhythms, and the rhythms of this 
yet some of his vocal pieces — notably his Gypsy song are difficult and need careful study. 

JULES MASSENET (1842- ) 

France has produced no song specialists com- the few Parisian productions to which one can- 
parable to Schubert,Franz,or Jensen; and, while not apply Liszt's criticism that French chansons 
Gounod, Bizet, Saint-Saens, Berlioz, and other and romances lack the Sehnsucht and GemUth — 
masters wrote a considerable number of ro- the sentimental yearning and romanticism that 
mances, they hardly ever put their best melodies are essential to the genuine Lied. Massenet's 
into them, reserving these, as the Germans did £//f/>isnotonlyabeautiful"melodie"ashecalls 
before Schubert, for their operas and other large it, but it has the true elegiac Innigkeity or soul- 
works. Massenet's fame, too, is based chiefly on fulness. The piano part, also, is made excep- 
his operas and choral works; yet he wrote several tionally interesting by imitative touches; that is, 
excellent songs. bars in which it echoes the melody. These must 

Elegie — Elegy. Of all the songs ever written be played with fervent expression, 
in France this is probably the best. It is one of 

EDVARD GRIEG (1843- ) 

Just as every European country has its own of Norwegian folk-song. But they are, with very 

pidhiresque national costumes and customs, so it few exceptions, of his own invention. Even more 

has its peculiar folk-music,which an expert easily exotic and individual are his harmonies, which 

recognizes. Grieg's wonderful melodies havesome are as novel, daring, and fascinating as those of 

of the rugged, sombre, irregular, abrupt qualities Schubert, Chopin, and Wagner. Grieg has, in- 
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deed, created the latest harmonic atmosphere in out the deeper meaning of Ibsen's poem, the 

music. His harmonies are "caviare to the general," varied expression, and, especially, the superb cli- 

but musical epicuresdelight in their freshness and max where the swan, after a life-long silence, 

piquancy, their surprises, and their avoidance of sings at last. Grieg, in a letter to the editor, has 

commonplaces. Grieg's songs are like Wagner's called particular attention to the fad that the 

operas inasmuch as they open up an entirely new words "Ja da, da sangst du" should be sung 

world of musical enchantments. ^^semf re fortissimo^ if possible even with a ere- 

Vom Monte Pincio — From Monte Pincio. The scendo, and by no means diminuendo and piano'* 
Pincio, in Rome, used to be known as the "hill An einem Bache — At the Brookside. When 
of gardens." Here two thousand years ago were Grieg became acquainted, in 1880, with the 
the famous gardens of the millionaire LucuUus, poems of Vinje, he was "all aflame with enthu- 
and many memories of mediaeval events are as- siasm," to use his own words, and in less than a 
sociated with the place, too. At present it is a fortnight he wrote a group of more than a dozen 
fashionable resort and drive, and in the evening, songs, to which this and the following one be- 
when there is music, it presents a gay scene, long. In both of them we have Grieg at his very 
Bjomson touches on the various points of view best, and in his most charafteristic Norwegian 
which occur to a poet's observant and reminis- mood. Here we come across melodic intervals 
cent mind on a visit to this piduresque place ; and and harmonic progressions so strange that at first 
Grieg's music, with a realistic art worthy of both they may seem to some persons almost like mis- 
Schubert and Liszt, reproduces all these aspeds prints; but after the ear has become habituated 
in his music — the glowing sunset, the swarming to them they assume an unearthly beauty. The 
people,the domes of the city below, the mists call- charm of this original musical physiognomy 
ing up dim memories of the past and prophe- grows on one like the expression of a face that 
cies as to a future awakening of Rome to her indicates charader as well as beauty, 
former glory. Note how the opening chords con- Die alte Mutter — The Old Mother. A charm- 
jure up the sunset mood; how the music grows ing song of filial love and gratitude, which shows, 
funereal at the words "face of the dead"; note like Dvofak's, that the romantic infatuation for 
the echo-like sounds of the mountain horns ; a beautiful girl is not the only kind of love that 
the fine contrast provided by the recurring gay inspires immortal music. Here the music is not 
melody (vivo) ; and many other exquisite details, so inseparably associated with the poem as in 

Mit einer Primula veris — The First Primrose. Monte Pincio and A Swan; but what a glorious 

This is perhaps the best song for a first intro- melody, and what quaint, original harmonies! 
dudlion to Grieg. Its ravishing melody enrap- Das Kind der Berge — The Mountain Maid. 

tures the senses at a first hearing, and every one Grieg did not write much music in the last decade 

will agree that it is the loveliest of spring songs, of the nineteenth century, because of his poor 

All the tenderness of a flower, the fragrance of health. A few years ago, however, there appeared 

spring, the buoyancy of youth, are in this song a group of eight songs, as Opus 67, under the 

of a lover who ofi^ers the first primrose of spring general title of The Mountain Maid. It includes 

to his sweetheart in exchange for her heart. several gems, and the one seleded for this vol- 

Ein Schwan — A Swan. This is not only one ume is one of his most delightfully melodious 

of the most popular songs in modern concert and harmonically quaint and original Lieder, 

halls, but is also one of the grandest ever com- combining the freshness of youth with the depth 

posed. No one should attempt to sing it unless of mature genius, and a touch of the Norwegian 

endowed with sufficient dramatic feeling to bring melancholy. 
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BENJAMIN GODARD (1849-1895) 

Just as, in Germany, Franz and Jensen wrote lad ^he Traveller and the quaintly exotic Ara^ 

better songs than Mozart and Beethoven, so, in bian Song. 

France, Godard and Delibes were better in this Chanson de Florian — Florian's Song. The great 

line than men of bigger calibre, like Berlioz, popularity of this song is entirely deserved; for 

Gounod, and Saint-Saens. Among the hundred although it is somewhat less weighty than the 

or more songs written by Godard there is an un- other songs in this colledion, it has a masterly 

usual proportion of good ones, — songs that bear melody, rising in "c'est mon ami'* to a splendid 

repetition well, — including the fine dramatic bal- emotional climax. 

IGNACE JAN PADEREWSKI (I860- ) 

The greatest of living pianists has heretofore Ach! die Qualen — Ah! the Torment! At 
devoted himself chiefly to composition for or- first sight this seems almost like a cheerful song 
chestra and pianoforte. His opera ManrUy which written to a plaintive, sentimental text; but if the 
has been produced so successfully in European singer and the player understand the Polish rib- 
and American cities, contains melodies (like bato^ and the Polish zal^ — a mixture of tender- 
"Einsam bin ich" and the Cradle Song) which ness, agitation, humility, regret, resignation, — 
would have made fine lyrical songs. His only the composition will appear in its true light. It 
Lieder^ so far, are the six published as Opus i8. might be called a mazurka for the voice. The 
They deserve to be more widely known than meno mosso part is enchantingly Paderewskian. 
they are at present. 

EDWARD MacDOWELL (1861- ) 

Edward MacDowell has placed American most part to English or American poems, some 
music, so far as the art-song is concerned, on a of the best ones being by himself. His setting of 
levelwiththebestthat is done in Europe. Among W. D. Howells's The Sea has been aptly called 
his forty-five songs there are only a few (the ear- by James Huneker "the strongest song of the 
liest ones) that do not in every bar betray his sea since Schubert's Am Meer.** The rare poetic 
genius for creating original melodies and harmo- art with which Howells brings before our eyes 
nies. He is intensely modern, and "a regiment of the pidure of the lover sailing away to sea, while 
soldiers could not make him write a stale melody the beloved stands on the shore and cries ; fol- 
or a platitudinous succession of chords, such as lowed by the pidure of the wreck, and the lover 
constitutethestockintradeofmostsong-writers." lying asleep, far under, dead in his coral bed — 
All singers will remember the day of their first is duplicated in the music, which shows a mar- 
acquaintance with MacDowell's songs as one of vellous gift of emotional coloring in its harmo- 
the most delightful in their experience. The best nies, and is, in all other respefts, a perfeft song; 
coUedtion to begin with is the one entitled Eight the best, with the possible exception of hisMeniey 
Songs J which includes The Robin sings in the Apple ever written in America. It is thanks to the kind- 
Tree^ The West Wind croons in the Cedar Trees ^ and ness of the most famous of German music pub- 
others that have become &vorites in the home lishers, Breitkopf and Hartel, that it is possible 
and the concert hall. to insert this copyrighted composition in this 

The Sea. One advantage possessed by the Mac- coUedion of mastersongs. 
Dowell songs is that they were written for the 
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RICHARD STRAUSS (1864- ) 

Richard Strauss (who is not related to the Stdndchen — Aj^r^WiJ^if. Within the last few years 

"waltz-king") is the best-praised and the best- this serenade has become one of the most popular 

abused ofcontemporary German composers. The pieces in our concert halls. If played by a nimble 

dispute is chiefly over his symphonic poems; his and intelligent pianist and sung by a vocalist of 

songs are admired by all. There are more than the dramatic type, it never fails to produce a fine 

half a hundred, and while most of them are difE- efinea, and to arouse a desire for further acquaint- 

cult to sing and play, they are worth carefulstudy. ance with theworksofthis gifted youngcomposer. 
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THE MYSTERY OF SONG 

^he sound of music that is born of human breathy 
Comes straighter from the soul than any strain 
I'he hand alone can make. 

As he sang — 
Of what I know not^ but the music touched 
Each chord of being — I felt my secret life 
Stand open to it^ as the parched earth yawns 
To drink the summer rain; and at the call 
Of those refreshing waters^ all my thought 
Stir from its dark and secret depths y and burst 
Into sweety odorous flowers^ and from their wells 
"Deep call to deepy and all the mystery 
Of all that iSy laid open. 

ANON. 
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(DAS VEILCHEN) 



(Composed in 1785) 



(Original Key, G) 



JOHANN WOLFGANG von GOETHE (1749-1882) 



WOLFGANG AMADEUS MOZART 

(1756-1791) 



Allegretto 



VOICE 



PIANO 




ft> i /;J p j> i' p 1 ^- i' J' g 1 ^ »p ^^ n ^ 



A vio - let blos-somed 
Ein Veil - chen avf ier 



on the green With 
Wie - se stand, ge 



low - ly stem and 
bnckt in sich und 



P'^'f ^ji 



i 




^=^^ 



"^^ 



T 



y-ii r i 



y-} 7J^ ?j 



m 



h i^- }> J) 1 1 1 2) J) i' I p- j) 



^5 



bloom un-seen5 
un - he ' kanni; 



It was a 
es war ein 



love - 
her - 



ly vio 
zigs Veil 



let! 
chen. 



A 

Da 







^ 



s 



I 



m 




itf 



V 



^ 



Oliver Ditson Company 



MI^51-4 



fe 



p i | J^ J> J^' Ip - j) j. J'^ I ; yp MP I MM J' 



shep-herd maid - en came that way, With light- some step and as - pect gay, Came 
kam ein* jun - ge Schd - Jer - in tnii letch - tent Schriii und mun - term Sinn da - 



■$ 



f 



f 



i 



^S 



^ 



i 



^ 



m 



± 



# 



mO f^^^ 



J? I ff Y b JT i 



^ 



near, 
her. 



came near, came o'er the— green with_ song, 
ifa - feer, rfie Wie - se her, und sang. 




i 



^^ 



w 



^ 



s 



zzz 



'Ah!" thought the 
Ach! denki das 



vio 
Veil 



let,« 




fe 



1^^ "g l U^ ^> i^ J) I i^ ^ 



^ 



5^ 



f 



^ 



"Might I be The fair - est 

war* ich nur die schon - sie 



flow - er 

Blu - me 



on the 
der Na 



lea, Ah! but . 
Utr, ach! nur . 




ML-61-4 



3 



^ffl'Q J^ ^jl 1 ^^ . ^ J ^ V'p J^ J) J^ U i' ^ 



for one brief hour! — And might be plucked by 

etn klei - nes Weil - chen, bis mich das Lieh - cheti 



that dear maid And 
ah - ge-fflucki, und 




pV'p *^ kji M 



s 



^ 



g 



ZP2I 



m 



^ 



^ 



gen - tly on her bo 

an dem Bu - sen mati 



som laid, Ah! but, 

ge - driickt, ach! nur, 



ah!- 
achL 



but 
nur 



a 
ein 




J> V ;)^ i I j^o j^ | J^ 



)> j^ J) i. /) 



* 



long!" 
ling. 



few dear mo-ments 
Vier - iel - siiind-chen 



Ah! but a - las! the maid - en 
Ach! a - ber achl das Mad - chen 



^m 



* 



iJ'^Ln 



f 



E 



i 



9 



w 



f^^-^Jf 



^^ 



«r 






iiff y It 



^ 



P 



;^^ 



w 



'y !>i) J) i> I '^p p p 



5 



^^ 



^ 



# 



^ 



passed, 



i 



No eye up 
ttnrf nickt in 



on the vio - let cast, But crushed. 
Acht das Veil - chen nahm, er - trai 



i^ ^ ^ » J > 



^F=r 




W 



^ 



J" 



v i\_ v\^^ 



s 



W"r^ 






J) » y ^ ^ 



ML-61-4 



4 



i 



te 



^ 



^^ raU. 



ss 



the love - ly 
das ar - me 



flow - eri It 

Veil - chen 



es 



sank. 
sank . 



^ 



and 

ti/nd 



m 

died, — 
start 



and 
und 



P\i: a 'J' J 



i 



^ 



^S 



n ^ > V j. 



^ 



^ 



rrtt^ 



-y — r 



IJ y i| J V 



fitrivgendo 






? 



heaved no sigh; "For if I die, I 

freui stch noch: und sterV tch denn, so 



die thro* her, I die 

sterb' tch dock durch sie. 



thro> 
durch 




rail 



p a piacere 



i I ■> ii li ^ 



m 



her, 
sie, 



Be-neath her feet 
zu ih - ren Fii 



I- 
ssen. 



die!" 
dock! 



O ten 
2)a« ar 



der 

we 




^ 



i^i> j^ j^ < 



fa tempo 



^^^i^^ 



^ 



vio • let! 
VJ?t7 - chenl 



It was a love - ly vio 

es war ein her - zigs Veil 



let! 
cheni 






I 



^ 






a 



/TV 



^ a\tempo 



k 



3 



■=* 



^ 



ML-61-A 





ADELAIDE 






• 

CComposed in 1795) 






(Original Kay, B\>) 




)RiCH von MATTHISSON (1781-1881) 




LUDWIG van BEETHOVEN, Op.4« 


Translated by John S. Dwight 




(mo-iMi) 



Larghelto 



PIANO 




^ 



p dolce e piano 



jTi ^jTi ^1 



^^ 



^^^^^^ 



^ 




-^ 



^ 



^ 



Lone 
Ein 



sam 



wan 
wan 



ders 
deli 



thy 
dein 



^^^^^m 



'"^^rrjr^rg:! 




rTrri r^ rriM 



3: 



i 



fe:^ 



f t^ ^^' 



# 



^ 



^^ 



^ 



m m 



friend 
Freund 



in springes green gar - d^n, Mild 
imFriih - K«^5 - gar - ten, mild 



- ly stream - eth the mag - ic light a - 

vom lieb - Itch -en Zau - ber -lichi um- 



^^^^ 



^^^^^ 



^ 



m 



Copyrif^ht MCMII by Oliver Ditson Company 



ML-62-10 



6 



!■ J J J J 



round him, As through trem - 

flo - ' 8sen, das durch wan 




m 



bling flow - 'ry branch - es it 
ken^e Blu - then - xwei - ge. 



jjJJJJJjJj} 




ML- 52-10 



.1. J J) JU^ 




i J) i< 



^^ 



#--^ 



clouds' gold - en glow at day's, de 

sin - ken - den Ta - ges Gold - ge 



clin - ing, 

wbl - ke, 



In the star 
im Ge-Jil 




gj. p i Ji i< | J 3 J < 



^ n-^- 



thine im - age, A 

dein Bild - niss, A 



^ 



^ 



heav - en gleams thine im - age, 

Ster - tie strahlt dein Bild - nis^, 

3 3 



de 
de 



la- 
la- 




^^ 



^ 



^ 




i - de! 

i - del 



In 
In 



the 

des 



clouds' gold - en glow at day^de 

ken - den Ta - ges Gold-ge 



sin 



S^W 




^^ 



^r^iW^ 







£P= 



3 



S 



£ 



t H^4 



=rT-T 



r 



1i. i 3 



$ 



t J^ iJJ 



cresc 



^ 



M Or r 



^ ^ 4 



clin - ing, 
w67 - fc6>, 



In the star 



fields 



of 
der 



heav - en, 
S/cr - ne 




ML-52-10 



8 



thine — im - age, 
dein Bild - niss, 




^m 



thine 

dein L 



^ 



im - age, 
Bild ' niss, 



iti' rxf :i\ rxf I c:J tj 




I 



w 



^^^ 






W 



IT 

i . de! 



A 
A 



de-la 
de - ta 



I 



^ ^^jjjx 



j^r 




9^^ TT- 



^^fl]j]] 



* •* 



i»p 



JL 



m 



Eve 



rang 
bend ■ 



^ 



^^ 




^ 



T^ 




US' 



» 



i?p 



uizn 



*w1h*w 



*mmi 



^§6 





'^jijw 



93 



9za 



93=3=3 



a =3 



KZ 



watM 



m m mm 



m d m d m ^^^ 



^^ 



vi 



p^^^ i'i'iSi);^ 



E 



winds in the ten-der leaves are whispering, 
lufi ' chen im zar- ten Lau - be fliis-tern. 




ML-«8-10 




^^ 




ML-se-io 



10 



I 



m 



'J 3 



de! 
del 



Eve - ning winds in the ten -der leaves are whisp^-ring, Sil - ver 

A - bend - liifi - clien im zar - ten Lau - he fius - tern, Sil - ber- 




? 3 



^^ 



3 3 






^^^^^^ 



May - bells a -mi<L.the cool grass rus-tling, 
gllSck - chen des Mai's im Gra - se sau- seln, 



Waves are mur-m'ring, and night-ingaleskeep 
Wei - len rau - schen und Nach-ti-gal - len 




^ 



5iiiS^«5 



.^t^ 



^ 




^ 



i 



5 



¥^ 



pQiJOjj^ i p ^ 



^^P 



^ 



♦-♦ 



trill- ing, and night- in -gales keep trill - ing: 
flo - ten, und Nach-ti -gal - len flo - ten: 



A 

A 



de 
de 



la 
la 



^^S 



^ ^^ \ k^^ \ 



^£ 



jjik^^j jj 



t 







^ 



-^ 



rr c rfT rfcrf 



^ 



^f y 



^ 



^ 



^^ i < i i 



f 



1 -de! 
t - rfe/ 



A 



de 
de 



^^' ^'fi'Ql jT^ P 



iTirn^i-^ 



la 
/a 




i - de! 
i -del 



« 



'Tf'C-rrfrr ^^^ 



i 



^ 



^ 
k--^ 



% 



^ 



SE 






ML-62-10 



11 



i 



Allegro molto 



J Jul J f ^ \ ff^J \ ^J ^J I ' ^S 



§e 



Soon, O woiHier! O won-der!up-on my— grave be - hold it, 
Etttsi, Wun-derl Win-derl eni -bliiM auf met - new Gra - he^ 






^ 



^ 



^ 



I 



i 



5 



J 



J 



S^ 



^ 



^i 



^ 



a:r=a 



i» 



jT. 



irrrt 



^^3 



^ 



^ 



r 



^^ 



^ 



igi 



^ 



^ 



^ 



^^ 



« 



^ 



^ 



O wonrder! up - on_ rny^ grave be - hold 
Win-der/ eni - bliihi atifL met - Met»«_ GVa 



it, 
be 



m 



i 



f » 



^ 



^ 



aiaiSDi 



^s 



mrmzsM 



m 



i 



^m 



m 



I 



k k i k 



f 



'f- 



^ 



^ 



^ 



g 



^ 



^ 



f! 



933 



1 i t 1 



^ 



i 



S 



5S 



-i9-^ 



Springs a bios - som from out my heart's cold ash - es, 

ei - ne Bin - me der A - sche met - nes Her - zens, 



from. 
der^ 



out 
A 



my 
sche 




w 



i 



cr^c. 



f J i J J ^ 



^ 



3:z: 



hearfs cold_ 
-met - nes 



ash - es; 
Her ' zens, 



Clear - ly shin-ing. Clear - ly shin-ing on 

deui - Itch schvm-mert, deui - Itch schimrmeri auf 



n tuJm 






^ 



^ 



m 






cresc. 



m 



i 



^m 



^ 



g=?=^ 



w 



M L-52-10 



12 



I 



s 



/?\/T\ 



» * 



? 



a 



ev-'ry pur-ple pet-al, on ev-Yy pur-ple pet-al: 
je - dem Pur^fur 'hldit-chen, auf je - dent Pur- fur- bldii-chen: 



cc 



^ 




A 

A 



de - la • 
de - la- 



^^ 



^ 



# — i^ 



^ 



\% i }}^ 



^ 



^^ 



J9' 



/O 



S 



\Ly 




I 



W^ 



Soon, O won-der! 
Einst, Wun-der/ 



soon, O won-der! 
euisi, Wun- derl 



i l^ jT^i* 









I JJj 

p J m 



^ 



^3 



£ 



^ 



2^ 



jP 



^ 



r 



» 1 1 ' 



i^ 



krj^r^ 



tr. 



^ 



^ 



^^^'^^ 



# 



j ij iij 



r r i rr 



Yes, soon on my grave, 

eni - bliihi, ach, ent - bliihi 



yes, on my grave be- 
at^ met - netn 



^^ 




^ 



i 






# g 






f^f f 



^ 



^^ 



m 
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i 




I 



e 



^ 



g 



O 



hold it, 
(rra - 4c 



Springs a bios -som from out my hearts cold ash - es, 
ex - ne Blu - me der A-sche met - nes Her - zens, 



a 



^r^f ^rr l ^^jJ J 



g 



cresa 



^ 



blos-som from— out my hearts ash - es-, 
A - sche met - nes Her - zens; 



Clear - ly shin-ing, Clear - ly 
deui - lichschim.meri, deui - Itch 




I 



^^ 



i» 



^ 



^ 



a> g g 



s 



# # 



^ 



I 



shin-ing on ev-Yypur-ple pet-al, on evJrypur.ple pet-al: 
schim-^neri auf jejlem.Pvr-furMdti^en,axif je-dem^Pur-pur-blaU^hem 



A - de - la- 
A - de ~ la* 



^m 



s 



^^ 




^ 



^0, 



^i 



«l 0- 



3 



rt 



r 



«/3P^ 



r> 



i 



S^ 



^^ 



^a 



fe^ 



ST 



i 



^ 



r^ 



^^§ 



g 



^ 



p ;!2Z 



^ 



f I w 



s 



i - de, 
i - del 

11 



i 



i 



*fe^ 



de - la - i 
de ' la - i 



de, 

de! 



i 



fellF» 



f^ 



^g 



i 



^ 



cresc. 



3 



g 



^ 



i^l 
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t 



J J t 



r r r r If ^ ^ ^ kL- 



i 



^m 



Clear- ly shin-ing on ev-^rypur-ple pet al, on ev - ^ry pur - pie. 

deui 'Itch schim^mert auf je - demPur-pur-bldit'Chen, avf je - dent Pur - pur 



ii 



* jf i 



^^ 



^ 



^m 



^ 



^3^ 



P 



*='^* 



t^=* 



V' i , U J | ,JJi.J^ ife 



m= 



^= 



a 



e!3 



4[g 



\, J ^H J ^}> J ^ 



=e 



^ 



erase. 



z 



fc 



^ 



»ffi 



<»-»- 



pet - al ; 
hl'dii - chen: 



A 

A 



de 



la - i 

la - i 



de, 
del 



\i 



\^ i • ^ 



^ 



^^ 



i 



5 






k*-*- 1^^' 



A9 



'h i^msP^ 



efvsa 






^ 



^ 



^ 



^ 



W 



w 



# 



^ 



ur ^ 



^ 



DCE 



XH 



^ 



to: 



A 

A 



de - la 

de - la 



^ 



W 



^m 



#*# 



^S 



^3^ 



^^ 



de! 




2^ 



P4* 



^ 



ef'esa 



jr 




*=!=# 



S 



g: 



^ 



^ 



J/' 



i» 



fe 



t 



£g_ 



/r\ 



^1 



^ 



A 

A 



de 
<2e 



la.i 
la - i 



de. 






I 



# r * 



ij M 



-CJr 



=if3t 



X3r 



i 



i 



:^^P 



S 



^ 



i?p 



/r\ 



ns 



SET 



^=xir 
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(Composed in 1816) 

JOH ANN WOLFGANG von GOETHE (m9-i882) (Original Key, minor) 

Translated by Arthur Westbrook 

Allegro (SchneU: J. 162) 



PIANO 



i 



t 



E 



f 



WW*** 



^^ 



15 



FRANZ SCHUBERT, Op.l 

(1797-1828) 




W 



* 



jf jf if jf 



trzji * * -=x- 



y— ?^ 



■a*— ^ ^ ^ j K 



^ Jr ^ ^ 



^^—4 



*• * 



*• *• *• 



ff^ 



^^-^ 




^ 



^ 



^1 



^ 



^ 



F 



i 



*: 



^ M ^ M 



^ if 



^ ^ Jr 



^ ^ ^ "^ a r-g.^ 



*=*=*=*: 



^^^=^^ 



€^-^ 



^^-^ 



^ 4 



i?p 




f^ 



^ 



j7JJ"jjj J I j^ " I »■ 



I 



#: 



^^ 



Who ri - deth so late 
W^r ret - iet so sf'dt 



through night and 
durch Nacht und 



± 



M 



JT ^ 



M ^ 



« 




I 



^ ^ II 



ir~* I 



^ 



' ^* M* ^ Ma- 



W 
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I 



I: 



^ 



wind? 



^ 



It 

Es 



IS 
isi 



the 
der 



fa 
Fa 



? 



ther with 

ier mii set 



his 
netn 



i=^F^ 



li T < 



if J^ 



^ i 5f 



^ If 



i 



* r ^ 1 * 




WJ 




f f f ^ 



**?!? 



^^ 



^ j'j j 





I 



^ 



i 



W 

in 
was 



^ 



,* 



^ 



My son, 
ilfetn Sohn, 



▼• * 




^ 



^ 




m 



^ 



ML-58-9 



17 



* 



^ J- Jm ^ 

ter - ror why hid 
hirgst du so bang 



3 



J^JlU 



est thy face? 
dein Ge - sichi? 



Oh, 

Siehst, 




f 



*: 



^ 



m 



^ 



^^ 



fa 
Fa 



- ther, see, 

- ten du 



the Erl - king is nigh! 
den Erl - ko - nig nicht? 




4= 



^m 



^ 



m 



^ 



The Erl 
den Er 



king dread 

len - ko 



ed, 
nig 



with 
ntii 



crown, 
Kron' 



and. 




^ 



$ 



J ' ^i- ^ 



a streak of mist, 
etn Ne - beUsireif. 



robe! 
Schweif? 



My son, 
Jlfetn Sohn, 



'tis but. 




F f • r f 
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w 



i: 



"My dear 
,.Dh lie 



^ 



^ 



- est child, 

- bes Kind, 



come, 

kom/nt. 



^ 



*:«:^-f: « : 







trtftrtri 



»^» 



p^m 



^^^^^B 



Jir Jr Jr Jr> 



^m 



^^=^^=Ft 



J 4 ' si j ' -J J 'j ^^^^^- 




* 



t 



g 



i 



^ 



^ 



^ 



go 

geK 



with me! 

tm7 wtr/ 



Such 
gar 



mer 
sch'6 



- ry 

- ne 



tM .yvHv^vHutt.t1».tt.t^ult.|^^^.'^ : 



^ 



i::*: 



i=it 



^ — *■ — m 



i 



*: 



* 



^ 



^i 



9 

For 
manch' 



I'll 
- le 



m 



plays 



play. 



Hth thee, 

tcfc mit divf 



3tES 



^v^v^v^ 



s 



■^ — f 



t 



«: 



i 



$ 



i 



i 



■ L fT-» - 



^^5^- 



man- 



gay 



flow 



- ers are bloom 

- men sind an 



dem 



H^ 



a^i 



fe 



g^^^^^^^^^^^^y^^^p 



s 



5 



-^ / <- 



5 
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5 

C(r. 



i 



there, 
Strand, 



m 



And my moth 
mei'iM Mut 



er has_ man-y gold 
ter hat manch giil 



^^ 



en robes for 
den Oe 




^ 



5 



J u ' J ^j 



^ i 



I: 



y 



thee." 
wand." 



^m. 



"mt 



ly fa 
Mein Va 



^ \ i:r « r w ^^ 



^^5 



ther, my fa - ther, and hear 
ter, mein Va - ^er, * tmd ho 



est thou not 
rest du nicht, 



"wilat 



the 



was 




s 



/ 



* 



*! 



^ 



« 



« 



* 



^ 



^ 



^ 



1^ 



# 



*: 



^m 



^ 



*i 



g 



i 



1 



'or 



e 
Set 



Ertking whis-pers so soft 
Er- len- ho - nig mir lei 



in my ear? 
se ver - spricht? 



* 



ills! JS 4! rf^ 



^ ^ 



^ < * * 



tli if'i ;i 



i 



^■2 4 



£ J^ #^ 



decresa 



m. 



z: 



^^ 



^ 






tf 



»^ 



-*»i* 



S 



t4 
g 



i 



a 



1 



^ 



# # 



^5 



^1 6^ 



,* 



s 



qui - et, 
ru 'hig, 



oh, be qui - et, my child^ 
blei 'be ru - hig, mein Kind; 



m m 



T " > -^ ^ 



4: i: I: |fi 









^ 



^^ 



Tis but the dead leaves stirred by the 
in diir-ren Bl'dt - tern sou - sdt der 



-«f — H^ 



Jf V 



■:JF^J 



:: # * 



^^ 






^ A 
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# 



t 



^^ 



wind. 
Witid. 



^ 



P 



M 



*HDome, love - ly boy, wilt thou go with me? My 

,^illsi, fei - tier Kna - he, du mii mir gehn? met-ne 




P 



I 



^ 



^^ 



m 



m 



gi 



shall wait on 

ten dich war - ten 



m m 



%iJ ^ \ 



m ' 



daugh - ters fair 
Toch - ier sol 



thee, There my daugh - ters_ lead in the 
schbn; met- ne Toch - ier fUlfi - reTiden 



^ 



^ 



j-jjJjjjj]^ 



fflfJ J3 jjQ^rj- fflj:j3 jffi jj 




* 



^ ;i I J j^ i' ^ 



^ 



^ 



^5 



^ 



^ 



rev - els each night, They'll sing and theyll dance and theyll rock thee to sleep, 
ndchi ' Itch -en Reihn und wie - gen \n/nd tan - zen wiid sin - gen dich ein, 



They'll 
sie 



> i^"*ffltf^J 




P 



^ 



^ 



£ 



M iL.r p 



^ 



smg 
wie 



and they 11 dance andtheyll rock— thee to sleep." 
gen und ianz - en i4/nd sin - gen dich ein." 



My 

Mein 



,^ 



^ Jr Jr 




^1 




arzmia 



^ 



f==— 



derresa 



£ 



S 
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n 



m 



M c ?r * 



n [^ / j I J J J iiJ' J' 



fa - ther, my fa-ther, and see - est thou not 
Va - ter, mein Va - ier, und siehst du nichi dort 



the Erl-king's daughters in 
Erl - ko -nigs Toch-ier am 



Si 



Ca 



i 



m 



;:2! 



m 



#=hk¥ 



f^p 



;;2s 



1^ 



1^ 




a 



j' l f rif^-^'i p 



1 



f 



wt=m 



see, and I know 

seh' es ge - nau, 



'Twas on - ly the old- en wil - low so gray. 
es schein- en die al-ten Wei - den so grau. 





ij i ij 



^ 



4^ 4^ 



^^ 



€^— • 



ef'e^a 



im 



^ 



-SI 



s^ n: 
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H 



r ti'J r I r pvr p f^i't 



^ 



E 



^ 



love thee so, thy beau-ty hasrav-ished my sense^ And, will - ing or 

lie ' he dich,inich reizi dei- ne scho - ne Ge - siali, und hist du nicht 



'Af T T T ! 



'^ij-i hh 



^m 



M — * ^ 




i 



F*^- ^-^ 



i?p 



^^ 



JtE 



mr 



fEt 



us 



ifs 



** 



1 



3Z3Z 



I 



r f ^J' 



s 



^ 



f 



** # 



not, 
wil 



I will car - ry thee hence.'' 
lig, so branch' ich Ge - wait*' 



My 

Mein 



fa 
Fa 



ther, my 
ier, mein 



f'-'iHU 



^^ 



^^ « 



# m 



W-* — 9 



')'U II.. 



jer 



^s 



5C 



F 



1= 



Mi 



jz 



i 



i=:i 



a 



i 



p=r^ 



i 



fa 
Va 



^ 



ther, now grasps he. 

ier, jeizi fassi vr 



my arm, 
mich an! 



The 



Erl 
Erl 



king 



has 
nig 



^■2 — « 



^-= 4 



^^ 4 



1 



Si 



<=3^ 



»/ 

^ 



If 



^ 



i 



i= 



^ 



to 



^^ 



^ 



f 



:M 



seized me, 

hat mir 

^ r > 



has done 
ein Leids 



me 



harm! 
ihani 



5 



ii^ 1- i t f: ^ 



»J .■ - . 



The 

Dem 



^ * r 



€^»— ^ 



«r 



H 



a 



5^ 






s: 






#f4 



^ ^ ^ ^ ^ — ar 




tf ^." 
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i 



*: 



accelerando 



i 



^ 



^ 



I& - the 



£ 






ther shud - ders, 
ter grau - set's, 



he rides like the wind, 
cr rei - tet ge - schzvtnd, 



He 

er 




| |*J f Jfr r ^^ 



^ 



clasps to his bo - som 
halt in Ar - men 



the pale, sob - bing- child; 

cUis dch - zen - de Kind, 










|i=:|^ 



S 



J r> « r 



^=« 




^ 



|r^: X I ■ J^^^^ ^ 



I 



*: 



#^^ 



jQ j| > ij * «| * > 



He 

vr 



■^ -^ 



reach 
reichi 



es home with fear and 

den Hof mii Miih* und 



4 Hi 




s 



yr r 



■•- — « 



3=f3 



W-* — w 



^ =? (t^ 



* 



Recit. 



nJ < - I ^ » i ,J) Jli^O Ji 



/^ 



I 



was dead. 



dread,- 



Clasped in his arms the child 

in svi-nen Ar-men das Kind 



il 



«: 



jf - jr jf* =z 



/T\ 



Andante 



^ 



^ 



i 



1 



r 



j^^ — mnMJum 









±: :^ :jt- * 



•• *• • 






5 



2 



^ 
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THE WANDERER 

(DER WANDERER) 



GEORG FILIPP SCHMIDT (I7«6.i849) 
Translated by Arthur Westbrook 



(Composed in 1816) 
(Original KepC^ minor) 



FRANZ SCHUBERT, Op. 4, N91 

(1797-1828) 



Adagio (Sehrlangsam j=63) 



PIANO 




' ^ i^ 



^^ 



^^ 



^^ 



^■:*:*\*: 



rreta 



90 




90 



^ 



E 



J Ji i ^J^> ^ 



^5 



3 



tf>^ 



I come here from my moun - tains lone, 
Ick kotn - me vom Ge - bir - ge her. 




«f * 




w 



• a.* fl.* 



fz 



P 



PP 




m 



I J i ^ 



CT5 



^*« * -^ ji J- J 



< I i ^ J^J 



i 



f5 



The vale is dim, 
es damfft das That, 



The sea doth moan, the sea 
es brausi das Meer, es brausi 



doth 
das 



17 h« !>: J » : >: 






^m 




m 



^^ 



^ 



i 



^^ 



^ 



-^» 
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^ 



^ 



is 



JL 



PP^ 



n\ 



-■5. 



-1# P- 



And ev - er asks my sigh 
uni im - mer Jragt der Set^ 



ft I r rit m 



ing, "Where?" ev 
zer: Wo? im 



er, "Where?" 
mer: Wo? 



The 
Die 




% 



5 



■ J'J. « .J 3 



-#^ 



!P 



E=3 



5 



J. i'Jil hJ ^ 



P 



£ 



MTltjt^ZjK 



sun to me seems here so. 

Son - n^ diinkt mtch hier so. 



cold, The flow>rs are fad- ed and life is old. Their 

kali, die Blu - the welk, das Le - ben alt, und 



% 



i 



^ 



^m 



I 



Tnnr 

pp 



rsT 



im 



(t^ 



^^^ 



^ 



i 



f 



^ 



z: z: ^ 



# 



5 



' ^ m m 



jlJjj^ J. i' l J. J^'i'jiN- ^ J < 



szuc 



J 



« 



speech doth seem but emp - ty sound, I feel a stran- ger ev - ry-where. 

was sie re - den, lee . rer Schall, ich bin ein Fremd-ling il - ber-all. 



I 



#15 



i^i'^ii ^i 



i^^ 



# #♦» 






P 



n p g_ 



m 



w 



3: 



m 



te 



^ 



>4 



^^ 



Pw mosao (Etwas geschuinder) 



rr^ ^J^ ^ 



^^ 



^ 



^ 



3 



Where art thou, where art thou, My be - lov - ed land? In 

Wo bisi du, wo bisi du, mein ge - lieb - tes Land? ge - 



* 



^ 



m 






< i.3 j ^ 



i 



M 



^ 



^^ 






-ys-dg: 



s 



ii; 



^ 



f 



^ 
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te 



m 



hope, 

suchi, 



I seek,. 
ge - aknt, - 



"^s— 

^ 



m 

yet 
und 



nev 

nte _ 



p^ 



er 

ge - 



m 



m 



^ 



m 



m 



m 



< j.^^ i' 



I 



^ 



•^ i ijE^fp^ l j 



a 



.«A 



/» 



^ 



!>•'## 



|t:;pf f^ 



/?p 



s 



k 






i 



>i 



Allegro (Gesckwind) 



m 



^ 



V i . 5 



^ 



i-N— V It g 



? 



"-p 

know! 
kannil 



That land, that land where 
27a« Land, das Land so 



hope_ is green, 
hoff - nungs - griin, 



m 



s 



^ 




^& 



where 



«o 



V 



*=# 



jp 



"y^f, ^} ^f'^ 



^m 



^ 



? 



^ 






r^ 



p 



h fm 



s 



5 



J \ s \ il l J jwr.j ^ 



^ 



g # 



^ 



£ 



hope is green, The land where ro - ses bloom for me; Where roam the friends so 
hoff-nvungs -griin, das Land, wo met - ne Ro - sen bliihn, wo met - ne Freun - de 



^m 






ti Hi 



I i I i 



S 



^m 



p 



cre*a 



±L 



^^ 



^ 



^^ 



? 



^ 



^"-U^ ^ 



— r — ^ — 

dear to me, Where all my dead will live a - gain, That land where they my 
•wan - delnd geh'n, wo met - ne Tod - ten axif - er - sieKn, das hand, das met - ne 
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|*H ^{^ i^ 



/T\ 



Tempo I, Adagio (Wie anfangs.sehr langsam) 



5 



i*> ^-M^) i' j^ ■ 



Ian - guage speak; O 

Spra - che sprichi, o 



ft -r^gj ^^ 



land, where 

Land, wo 



art thou? 
bist du? 



s^ 



E 



2^^ 



1^ 



?^ if 






a 



^Z 



^ 






<///«. 



W=5= 



3^ 



i 



-6-*- 



«M- 






T^ —.3 3 



•* -^ 



|ft> JJJ/j i J- ^^ 



^ 



I wan-der_ on with pain and care, 
Ich wand-le still, bin we - nig Jroh, 



And ev - er 
itnd im - mer 



^ 



i 



^ 



^« K*^ 




i i: > 



*•? 



m 



f 



^ 



* 



iiP_ .9 f7\ 



P—f-w 






"■nr 



asks my sigh - ing,"Where?^^ev 
fragt der Seuf - zer: Wo? im - 



P lUU 



i:l4.i: 



er/^Where?'^ In spir - it voice the ans-wer comes: 
Tner: Wo? Im Gei -sier-haiich font's mir zu - riick: 



^«— 4i^ 



^ 



K^ 



/!RP 



m 



/7N 



* i:^ 



^5 



?3^^=: 



s=^=^: 



"2: 



F 



z: 2: 



:^ J2^ 



■f"' J J j i I i'^lj i jU 



^ 



"There, where thou art not, there is 
"Dort, wo du nichi bist, dori — ist 



thy rest!" 
das Glilckl" 






m 



-«■* 



^5 — ;?- 
I # 



^: 






^ 



it* H' 



^ 



is: 



m 



f 



2 



■t;^ 



^!^ 



r 



i9 G- 



r^ 



^ 



f 
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DEATH AND THE MAIDEN 

(DER TOD UND DAS MADCHEN) 



MATTHIAS CLAUDIUS (iiM-isis) 
Translated by Arthur Westbrook 



(Composed in 1817) 
(Original Key) 



FRANZ SCHUBERT Op. 7, NO 3 

(1797-1828) 



PIANO 



Moderate (Massig: J-,*b) 


r755 


^ 


^ 




rf-f^ 


1 f ^ F 1 




1 ' ■ 




i=t 






^ ^ ^ 


,^ .^ 


^1 — \1 1 

V W W 


77 W W 


A 

^ 


i 


: z: 


17 # # 


V J- J- 


— # 

1 J 1 

77 1^ W- 



^^^ 



poco piil moto (Etwas geschwinder) 



^^ 



? 



^ 



^ 



s 

^^-9^ 






(THE MAIDEPO Pass 
(DAS MADCHEN) Vor 



on - ward, 
u - her! 



Oh! pass on - ward, 

ach, vor - U - berl 



Go, 

geh' 



If- 



^ 



i 



* 



^m 



-€—0 



a=aiz3: 



< y F F F 



f i V p ^ 



¥ 






tqzz: 



;:q« 



^^ 



^ 



wild 
wil 



and blood - less man! 
ii«r Kno - che^i-mann! 



I 



am 



still young, 
noc/t jung. 



A- 




9=3113 



^ 



azazKn 
m m m m 



azaza 



i 



# # # 



v-^ f < ^^ ^ 






^^ 



feC: 



^^ 



f 



way then, and touch me not, I pray, 

lie - berl und rilh - re tntch nichi an, 



Oh, touch me not, I pray. 
und rilh - re mich nichi an. 






^ 



i 



:^ 



3t 



r=* 



|it:ihihit 



1* 



I 



vi ^ i-4 IJ 



i 



e: 



? 
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r\ 



Tempo I 



-TO m 9 a — 

(DEATH) Give me thy hand, 
(l}£Ji TOD) Gieb dei - ne Hand,. 



g 



my 
du 



fair and ten - der 
schon wnd xari Ge 



^ 



.a' 
5- 



:zz:iac 



ns 



{ i I P f t 



i 



PP dim. 



n 



ns 



PP 



^ ■ i i 



^ 



i 



s 



^ 



ten. 
fen. 



-zr* w — ^—wr* — ir — w — _ 

child, As friend I come, and not to — chas 
hildl bin Freund und kottt - me nichi zu sh'a 



Be of good 
Set gu - ies 



I f rrir 



E 



^z 



ggif rt 



a 



^^ 



ana 



f 



S=* 



-6^ 



■^: — -i -4. c^ 



5 



3Z 



*"■ — W 



^7^ 



cheer! I bring thee rest; To sleep with - in these fond arms has - 
Mufhsl ich bin nichi wild, sollsi sanfi' in met - nen Ar - men schla - 

t ft I 'f f y i t CC .. # ** '^ 



# 
^ 



i 



» *!* l if 



Izg 



a 



I 



z: 



E 



^ 



e 



19 # 



f 



XZZM 



^ 



p 



/C\ 



i 



^i 



ten! 
fen! 



i 



ti 



i 



t=fe 



^M 






4«- 



* 



^ ^ 



g _ 






r\ 



s- 



-j — j- 



-€ •- 



3iZI3i: 



z: z: (5" 



^ w 



-«- 



z: z: ?^ 
9 ^ 
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FRIEDRICH RUCKERT (1788-1866) 
Translated by Edward Rowland Sill 



MY PEACE THOU ART 

(DU BIST DIE RUH) 

(Composed in 1828) 
(Original Key, ^ 



PIANO 



FRANZ SCHUBERT Op.59,N9S 

(1797- 1828) 



LarghettO (Langsam) 




1 J 1 J 1 1 1 , 


-i-' ^ 


V ^.J^^ J ^ 


J ^ J v.r^ 


i^U *^^ ^0^ 


-■ — ■ — p 




m • 




My peace thou art, 
Du bist die Ruh, 



thou 
der 



$ 



^ 



^ 



5 



^5 



^ 



^ 



^ 



I 



art 
Frie 



^ 



my 
de 



rtstj 
ffitld, 



From thee my pain^ 
rft^ ^S^An - stichi du, 



m 
iitu£ 



thee 
was 



so 
5tc 



s 



i 



J^ J^J^ 




# 



s 



^^^^ 



f rpT r f 




* P- 



VHl' P ^ J 



^ 



^ ^- ^ 



^ 



I 



# 



^ 



^3 



^ 



£ 




blest: 
stilU. 



t 



^ 



En 



ter 



mine 



eyes,, 
dtr. 



this 
voll 



heart draw.. 
Lust.^ und — 




jw j J jj 



? 



i 



w 



^ 



r rr rr r 



s 



^ ^- ^ 



'1 ^ -- 



^ 



T^^^s nscrf &>» permission 
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£ 



near, 
Schmerz 



;l 



O come^ 
«ur Woh 



O dwell 



for ev - er. 

mein Aug' und 



' here. 



Herz,- 




w 




^m 



E^^ 




^m 



^ 



zz: 



5^ 



£ 




i 



i 



^ 



^ 



^5 



^ 




En - ter, and close 
Kehr' ein bet mir. 



the door, and 

und schlie . sse 



^ra 



I JJJJJ 

W 9 W 



t 



s 



m ^ m 



^^ 



rfrfff :g=^g±=^ 



^ 



£ 



i 



t 



s 



^5 



i 



^ 



^ 



^ 



come, 



:# 



^ 



And 
still 



be 



this breast 
ter dir 



thine ' end 
die Pfor 



less home; 
ten zu . 



^^ 




i 



^ 





^ 



^=^^ 



^ 



i 
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> " J) Ji. 

Shut out 
Treib' an 



1 



^^ 



all woe, 

dem Schmerz- 



all less-er care and woe, 

aus^die - ser Brusil 



]) j^ J) 



I would thy 
voll set dies 




m 



g 




^^^^^^S 



urtaiK 



hurt 
Herz . 



and heal - ing know;, 

von det - ner.^^ Lust, - 



thj^hurt and heal - ing 
von^ det 



neK- 



m 






^^ 



:pi 




i 



J^ Ji i i i> 



^^^^^^ 



^^ 



Clear light that on my soul hath shone, my 

Dies An - gen - zeli, von dei - nem Glanz al 
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\p'Y r i "r' 



nJg^-!^ i 4 



^ 




soul hath shone^ 

lein er - helli,^ 



Still let— it shine. 

o JiCll* es gcLfiz, 



from thee a - 
o Jull' es 



P ^1^ T k 




i 



I 



p 



W~7- 



^^ 




m 



pp 



m 




soul hath shone^ my soul hath shone^. 
dei - nem Glanz al - lein er - helli, 



Still let it. 
o JulV es. 




* 



^ 

S, 



5 



^^^ 



m 



shine 
ganz, 



from thee a 
o full' es 



lone.- 
ganzl 




^^ 



^UJ dj 




JiJiii- 



f 



r 



r 



^^ According io the original edition " ^p y : . 7%^ original MS has not been found. 
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HARK! HARK! THE LARK 

(HORCH, HORCH, DIE LERCH!) 

(Serenade from "Cymbeline'O 

(Composed in 1826) 



WILLIAM SHAKESPEARE <16«4- 1616) ^. , et n 

Oerman of first verse by A.W. Sehlegei Wrigtnai Key, C) 
Second and third German verses added by Fk Reii,and 
Translated by Isabella G.Parker 



FRANZ SCHUBERT (Posthumous) 

(1797-1828) 



VOICE 



PIANO 



Allegretto 
% 



^^ 



te 



^ 



^ 



^ 



^ 



^ 



^ 



i% f 



^ 



^ 



fc 



n j :i 



* 



ns 



t f t 



^^ 



5 



^^ 



^^i 



^m 



5 



I 



/?N 



t* 



/T\ 



^^ 




!f 



§ 



9 — m 



^ 



m m m j : 



^^ 




/"iV/^^ 



p 



^ 



^ 



s 



£ 



g 



* 




£ 



W* 9 — 

lark at heav'n's gate sings, And Phoe 

si - lent, love - ly night The star 

not a - wak - en thee, When love 



— w 

bus gins. 

ry hosts 

songs, for 



1. Hark! hark! the 
2.Through all the 
3. If this doth 



to 
on 
thy 



I 



t 



s 



s 



^ 



s 



£ 



i 



g 




^ 



ins, ^t6ii 

ne Itch 
de durch 



/. Horchy horchf die Lerch* im 
2, Wenn schon die lie - be 

.?. U^id zvenn dich a I - les 



Ae - iker blaul und Pho 
gan - ze Nachi der Ster 

das nicht weckt, so Tver 



er ' 
ies 
den 




5 




m 



"f^ 



=^ 



PP 



# — p- 



fc 



» 



^ 



^ 
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I 



t 



i 



rise,_ 
high-, 
sake,. 



m 



^ 



^ 



His 
A 



£ 



steeds to 
bove thee 
on the 



wa - ter 
watch, in 
night rise 



^ 



at those springs, On 

or - der bright. And 

ten - der - ly, Oh, 



g 



^ 



s 



^ 



£ 



5 



wecki,, 

Heer 

Ton — 



trdnkt 
hoch 
der 



set 

ii 
Min 



ne 
ber 
ne 



Ros 

dir 

zdri 



se 
Itch 



mii. dem 
Week - sel 
auf - ge 



Thau, der 
wacht, so 
neckil 




* 



s 




^ 



^ 



^ 



fF^ 



5 



^ 



#^ — w 

chal - iced flowVs that 
hope, till morn is 
then wilt thou a 



lies, 

nigh,- 
wake,. 



On chal -iced 
And hope, till 
O then wilt 



flowers that lies. And 

morn is nigh, That 

thou a - wake! How 



# 



E 





^ 



^ 



E 



MJ ^ i J^ 



Blu - men - kel - che 
kof ' fen sie noch 

dann er - wachsi du 



der Blu - men 
so hof ' fen 
dann er 



- kel 



che deeki. 
noch mehr, 
wachsi du schoni 



W 
Der 
dass 
Wie 



* 



^^ 



5 



^ 



§; 






■jtmid. 



=s 



^^ 



«i 



^ 



E^5 



^ 



^ 



US 'UJ 



^E 
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wink 
thou 
Love 



ing Ma - ry - buds 
wilt wake, their light 
thee to thy win 



be - gin- 



To ope 



to greet:- Come, ope 
dow brings. Well knows 



their gold 
thy star 
he:- ope__ 



- en 
- ry 

_ thine 




Htn ' gel - blu ' me Knos 
auch dein Au - gen - stern 
oft sie dtch an's Fen 



pe schleusst-^ die gold* - nen Aug - letn 

sie griisst ' Er - wach' I Sie war - ten 

ster trieb, das weiss sie, drum steh* 




* 



yj J' I ^^ ^^ 



^ 



s 



^ 



eyes, 
eyes! 
eyes. 



With ev 
Since thou 
And love 



'ry thing 

so star 

thy sing 



that pret 
like art, 
er while 



ty bin, 
so sweet, 
he sings! 



My 
My 

My 



I 



t: 



^ 



£ 



J J'JT? }> 



^ 



£ 



auf; 
drauf, 



mit 
weil 
uiid 



al 
du 
ha 



lem,, was 

doch gar 

be dei 



da 

so 

nen 



ret 
rei 
San 



zeiid ist- 

zeftd bist; 

ger lieb, 



du 
du 
du 



J' jj n j ji 



jT rr 



#-nP 



¥ 



^ 



S 



P 



# 



^m 



f 



I 
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I 



t 



J j^ [-J- ^' I r 



dy sweet, 
dy sweet, 
dy sweet. 



^ 



J) I ^J . > O ; 



s 



la 
la 
la 



a 
a 
a 



rise! 
rise! 
risel 



With ev 
Since thou 
And love 



'ry thing 
so star 
thy sing 



that 

like 

er 



* 



^ 



^ 



^ 



h I J i> r^ ^ 



^ 






sse Maidy^ 
sse Maid,^ 



steh* auf, 
sieh' aufy 
sieW atiff 



mii 

wetl 

und 



al 
du 
ha 



lent, was 

doch ga.ir 
be dei 



da 

so 

nen 



I' !V rn 



^ 



m 




v^ 



^ 



$ 



^m 



# 



^ 



^ 



* 



^ 



cresa 



^ 



decresa 



% 



£ 



^ 



£ 



pret 

art, 

while 



ty bin, 
so sweet, 
he sings! 



My 
My 
My 



la 
la 
la 



dv sweet- 
dy sweet, 
dy sweet- 



a - risel- 
a - risel. 
a - rise!. 



a - 
a - 
a - 



m 



* 



cresa 



£ 




£ 



decresc. 



^ 



ret 
rei 
Sdn 



ze'ttd isi - 

zeiid bi^i; 

ger liebf 



du 
du 
du 



su 
sti 
sii 



sse Maid,, 
sse Maidf. 
sse Maid,. 



steh' auf,. 
sieh' oufy^ 
sieh' «^*/r- 



sieh' 
sieh' 
sieh' 



* 



w—m 



^^ 







w — w 

cresa 



m 



^ 



^^ 



w 



m 



=^ 
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rise,_ 
rise,. 
rise,_ 



a 
a 
a 



rise,- 
rise,_ 
rise,- 



My la - dy sweet ,_ a - rise,. 
My la - dy sweet,_ a - rise,. 
My la - dy sweet,- a - rise,. 



a 
a 
a 



i 



* 



eresa 



f r j> I f " r P I u- 



J^JIJ^ 



drrresa 



£ 



auf,. 



sieh' 
sieK 
steK 



auf. 
auf^ 



du su - sse Maid, stek* aitf,. 

du sti - sse Maid, steh' auf,. 

du sil - sse Maid, steh* aiif,. 



steK 
sieh' 
siek 



* 



^—€ 



I. 



$ 



^ 



0—0- 



mzim: 



ni 



s 



f 



^ 



^ 



;5 



S=M 



0—0- 



eresc. 



a^^ 



i 



^ 



f 



deeresc 



^^ 



s 



^^ 



* 



f r j> I r' ^ 






* 



J W H I 



rise,_ 
rise,- 
rise,- 



m 



a 
a 
a 



rise ,- 
rise,- 
rise,_ 



My la - dy sweet, a - rise ! 

My la - dy sweet, a - rise! 

My la - dy sweet, a - rise ! 



H 



r? J' ri J' I J ^ ^ 



r jn f r P 



auf„ 
anf,. 



steK 
steK 
sieK 



auf,. 
auf/. 
atif. 



du sii - sse Maid, sieh' auf! 

du sU - sse Maid, sieh' auf I 

du sii ' sse Maid, sieK auf I 




*: 



m m m 



^yj \ U 



P 



h 



! |g g g 






f 



S 



u 






p 



^ 



-# — J 






i 



s 



^ 



it 



Z?^/ Segno 
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WILHELM MULLER (1794 - 1827) 
Translated by Alexatider Biaess 



{Original KeyyF) 



FRANZ SCHUBERT, Op 8», N9 21 

(1797 - 1828) 



VOICE 



PIANO 



i 



Adagio (.Sthr langsam) 



S 



^ tt I*. 



PP 



"^''h^*> t i ^ ^ 



n^ 



^ 



5 3^ » i ^ 







^ U) I J ^. J J^' i 




Up - on my end -less wand -'rings I a 
Atif et - nen Tod - ten - a - cA«r hai 



i 



jt jt j'jtj^ J ^ i' l ^ji j) j> hi> J J. > i J^ ^' ^'' i m 



church-yard I be-hold. Here have I thought to rest me, with - in this qui - et fold. 
mich metnWeg ge-brachi. All - hter will ich etn-keh-ren, hob* ich bet mir ge-dticht. 



m 



:s 



^m 



^J ^-1* ^ ^ 



T* 



^* i>g 



m 



£ 



i 




i| 
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P 



t ^ jH j\ i J-' j^ J J. ;, 

O ver- dant wreaths of wel-come! ye 

Ihr grdi - nen Tod - ten - krdn - ze kbnnt 




4t 



" > j^ J 



£ 



f 



S 



2^5 



^ J' j^ J i 



S 



-nr^ ar ^;3^^ — ir 

pil - grims faint and wear 

de Wan - rfVtfr_ la 



of - fer a re - treat 
wohl die Zei - chen sein, 



To 
die 



mu 



y, with 



I 




4: 



h J) J^- 



^ V J' 



P 



bleed-ing hearts and feet. 
kith - le Wirihs'hatis ein. 






# • • F < 



lz=m 




m 



w m 



^ 



a 



c: C f r' 



S«^-£ 



^^ 



^ 



ii ii -^i J^ K 



h !> \ ii i j^ J^ J V i 



las! each place seems ta 
denn in die - sent Hau 



ken by dwell - ers strange - ly mute, To 

56 die Kant - mem all* be - seizi? bin 
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* ii f J) j^ J^ I JgJ'l^^' ^ ^ ^^ 



5^^ 



death am I ex-haust - ed with grief and pain a-cute. 
matt sum Nie - der - sin - ken, bin iodi - Itch achwer ver-leizi. 



Thou 




^m 




^^ 



m 



5 



• _ • • • -v^ ^^^ 



a 



r — r 



r=f 



^ 



h 



i 



^^ 



■^ 



«=« 



m 



^ 



^ 



1= 



I ^ 11 i,Ji i JM>J J.J>I Jt J)J''> , J vJMJiJ)J'i | [j -J^ 



inn, of pit-y bar-ren,yet tumstthoume a-way? Then, on, my staff e'er faith-ful, till 
un-barm-herz -'ge Schen-k€,doch wet - sesi du tnich ab ? Nun wet- ter denn, nun^ wet - ier, ntetn 



s^ 



dii"ii 



l^iiii 



^#4^ 



I 



cf^sa 



m 



^ 



'i^' ^r ,;p 



mn: 



^ 



£ 



Mz: 



i 



I 



^1 



V ^> I Jl jl J' Q J p^ 



5 



w 



ffJ^=(F 



death my care 
^r€?t«^ - cr Wilt - der - stab, 



^al - lay, 



Then on, my staff e'er_ faith - ful, till 
nun wei - ter denn, nur wei - ter, mein 



I"" llj ^i J: nj J I j l^t 



i fl i ^i ^ 



1* 



erase. 



^y\ p 'ip p: J ^ ^ 



* ll l li J^J' h^' 



/C\ 



y /J' J * 



^ 



^^ 



death my care al - lay. 
iveu - er Wan - der -stab I 
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LUDWIG RELLSTAB (i79»-i860) 
Translated by Louis C, Elson 



MY ABODE 

(AUFENTHALT) 

(Composed ia 1828) 
(Origifial Key, E mifwr) 



FRANZ SCHUBERT 
''Schwanengesang;' N9 5 

(17»7- 1828) 



Not tOOquicklxVet with force (Nicht zu gjsOmindydodUtrdftig) 



PIANO 




^ 



j i jij ^ I J j-> j^ I j ^ I J J^ i' N- 



s 



Swiftrush-ing stream, loud moan-ing wood, Rock bleak and scarred, my 

Rau-schen-der Strom, brau-sen - der Wald, star-ren - der Pels, mein 



v'Mi J'"!' 



^ 



1^^ 



• m • 



rrirrrrimrj 



*=* 



ai 



f 



^^ 



^ 



? 



m 



^5 



J ^ i j Mf rp i r J Mf r ^ i f ^- ^ 1^ ^ 



wild a - bode, Swift rush-ing stream, 
Auf- eni - halt, ran - schen-der Strom, — 



IP^ttf 



loud moan - ing wood, 
brau-sen - der Waldy. 



Rock bleak and 
star - rcw - der 



')'% p-^ 



^ 



i 



ttfc^ 



4q 



*i=l 



S 



^ 



^ 



^r — ^ 



( 



^ 



J — ■ 



M * a 



R 



ife 



ild a - bode. 



g 



scarred, my wild 

jRp/s, wetn Ai6^ - cnf - halt. 



'tltlf itt 



«^* 



B 



^? 



^W 



'^'¥)ij j 



^= 



1 



^ ^ 



i : ' ^ ^ ' ^ : 



■5G5: 



# # # 
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w www* 

Bil - lows on bil - lows chase aer 

Wte sick die Wei - le an Wei - 



^ 



^ 



^ 



o-cean's breast. 
- le reiki, 



\^m 



So, too, are flow - ing ifiy 
flie - ssen die Tkrd - 7ten mir 



m 



^P 




^^M 



14^3: 



V 



cresc. 



Vl 



nh mm 



i 



S 



|:|=4 



^ 



^i^i 



^ 



tt 



^ 



J I ni J N 



r I ff 



41 



tears with- out rest, 
e - wig er - new^, 



so, too, are flow 

flie - ssen die Tkrd 



ing 



my tears, my 
mir e - wig, 



w 



^ffi 



wwww 



m 



m 



# 



^ 



m 



# K ^ 



( 



TT-r 



^ 



^■^-^ 



^ 



^-=-^ 







* 



#. # 



x#- # 



l l *M^* iiJ J' J^ 



# ff 



i 



«J^ Jm J / 



^^ 



tears with - out rest , 
e - wig er - n^u/, 



so, too, are flow-ing my tearswith-out rest. 
flie -ssen die Tkrd-nen mir e - wig er - neui. 



\ ^^^^ ' Hii 



I 



^fc 



-*-= — •- 



# # 



#: f f # 



^^ 



Fl 



^ 



I 



* J 



^ 









-*-•-«- 



i 



i 



m 



* 



Si 



W"- 



v# V. 



Jlj**** 



^^ff=|?^ 



£ 



i 



i 



s 



decresc. 
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I 



*\h I h J) I 



opS^re nev - er at 



^ 



^ 



Winds o'er the tree-topS^re nev - er at peace. My heart's wild throb-bing, like 

Hoch in den Kro - nen wo - gend 8tch*s regt, so un - auf - hor - lick metn 




ben marcato 



p^ 



^ 



M r 1^' ^ i r i>i) i r ^' i^ i g 



s 



ops 



them,will not cease, Winds o'er the tree -tops are nev - er at peace, My 

Her - ' ze schlagi, hoch in den Kro - nen wo - ge^id sichs regt, so 



s 



^m 



m 



^m 



^m 



Jnhffj 



V H i 



Uif 



n h r J 



^ 




^ 



^ ^ 



^=^ 



i 



ti 



i^ 



f. J^ I ^_ /' J^ 



^^ 



^3 



^ 



hearts wild throb-bing, like them,will not cease, The wild, wild throbs of my 
un - auf - hor - Itch mein Her - ze schtugi, so un - auf - Aor - Itch metn 



i 



i* 



^ 



^ 



1 ^ ! jjj 



^W 



^^ #^ 



?^t^ 



r^ 



^^ 



# F 



i 



fi 



i 



^^ 



!;?"■ ^^ I 

^^^ 



s^ 



=s 



heart- 
ier - 



will not cease. 
ze schlagt. 



And 
Und 



i^W 



iiiii 



m 



m 



m 



shri 



^ 




v'tiiiin r i 



fi 



fl 



^w 



i 



^ 
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I 



#E 



like 
wie 



m 

the 
des 



f 



^^ 



ore in the rock's 
Fel - sen ur - a/ 



hard vein, 
tes Erz, 



f 

Ev 



^ 



er my bo - som 
wig der - sel - ie 




i 



1^ 



f» I j^jmj m^ i p r 



^^ 



i 



221 



hold - eth its pain, 
hlei - fte/ mein Schmerz, 



ev - er my bo 
e ' - wig der - s^/ 



som 
6e 



hold-eth, 
hlei-het, 






A 



B 




cresa 



M 



Bi 



S 



^ 



•^*T 



azis 



^ 



r r 



m 



-r r 



i 



-r -r 



^ 



«r «r 



*f — H* 



;;a=3a 



< < 



ft 



^ 



£ 



ite 



i 



^^ 



^^ 



? 



xg' m 



hold 
hlei 



eth its pain, 
6c/ tnctn Schmerz f 



(P^^^^ 



ev - er my bo-som hold-eth its pain. 
e - wig der - ««/ - he hlei - hei mein Schmerz. 



■r # r 



w 






#-^ 



^-^■^ 



«■ «*« 



»rj^ 



( 



# V 



'^'#11 ^Tl 



^ 



3 



i 



^— •— • 



^^ 



i 



^ 



P 



«l 



« 



i^ 



^ 



^ 



ii#f> 



»-t^ 



w»* 



^ 



^i 



E 



E 



i 



f 



i 






Hecresa 



# J- 
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Swift rush - ing stream, 
Rau - schen - der Strom , 



^ 



^ 



ji ji i J. i\ I ^ 



loud moan-ing wood, 
6rau - sen - rfer Wald, 



rt 



^ • 




tfeiji 



Rock bleak and scarred, my wild a 
?/ar - ren - rfer Fe/s, metn Auf- eni 



m 



§ 



i 



jr'tfii* I 



I 



3i=;p 



*< * < K 



^i 



f 



^^ 



^ 



^ 



1^ 



*ii 



I"* J Mr !i'vry ir r p i rj'^^ ir f'p 



^- 



bode, Swift rush- ing stream, loud moan-ing wood, 
halt, rau - schen-der Strom, brau- sen - der Wald, 



Rock bleak and scarred , 
star - ren - der Fels, 



nhff 



^ 



m 



m 



m 



m 



m 



*r — ^ 



cresc 



'nh I \ 



jy- 




$ 



Me 



77" 



^ 



m 



p vp\[ 



s 



■^ 



swift rush-ing stream,. 
rau - schen-der Strom, , 



loud. 



moan-ing wood, my 
sen 'der Wald, m^in 



;ss 



i*i_»i 



EZZIE 



^' 1- . ^' r 



EZZIE 



k-k- ^ ■f■% 



I 



S 



M 



m 



»^ i** 



i*" pK 



^r pK 



deeresa 



^ ^ 



^ 



«^ 



f 



f 



#3. 



P 






^^ 



wild a 
-Att^ - ent 



bode. 
halt. 



'>'Hkf f 



I 



^ 



f 



^^ -T * 



^ 

^ 



i 



* 



^ 



->■ J^ 



i 



3 



/T\ 



S 



^ 
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HBINRICH HEINB (i7»9-i856) 
Translated by Arthur Westbrook 



MY PHANTOM DOUBLE 

(DER DOPPELGANGER) 

(Composed in 1828) 
(Original Keyy B minor) 



47 



FRANZ SCHUBERT 
"Schwanengesang'' N9 13 

(1797- 18»8) 



Molto Adagio (Sehr langsam) 



VOICE 



PIANO 




^ 



i 



m* m 



Still is the night 
Still isi die Nachi, 



W 



O'er roof-tree and 
es ru - hen die 



nj-s- 



9-^ 



¥ 






s^ 



^: 



-6-^ 



i 



^ 



s 



ypji ' il 



^ 



& 



stee-ple; 
Gas - ^en. 



With - in - 



this— 
sent — 



dwell - ing 
Hau - se 



lived my treas-ure rare. 
wohn - ie mein Schatz; 





m 



fe^ 



J J n 



5 



Long since she left 

si« hat schon Idngsi 



this town and — peo - pie, 
die Siadi ver - las - sen, 



^ 



f5^ 



9-^ 



9-^ 



5^ 



H; 



z: 



S^: 



z: 
9 
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I 



\^ 



m* m 



^P^ 



' 1 1\ J) J j^ j^ i 



t 



But still stands the house 

dochsiehi noch das Hans — 



on the 
attf dent- 



self 
sel 



same square. 
ben Platz, 



m 



?sc 



^ 



s 



M 



fi 



JB 



== ^»-: 



9-^ 



m 



m. 



^ 



w=^ 






z: 

17, 



_j' 



ic: 



f 



^J i>i' 



s 



s 



^ 



^^ 



1C7 

heav - en he ga - zes, 
starrt in die Ho - he. 



Here stands, too, a man; towards 

Da siehi auchein Mensch und 



His hands he 
und ringt die 



^^ 



» 



m 



9^ 



erase. 



m 



poco a poco 






z 



-<-S- 



21 



^: 



s: 



P [ J M ^[^ 



^i 



^^ 



wring -eth 
Han ' de 



in wild 
vor Schmer 



est de- 
zens • ge - 



spair;- 



Tnxr . 



shud-der! 
grausi es. 




# 



^ 



n vfl p- (T I J J' Jm f ^^ 



"■H pH — #^ 



when now his face he rais - es 

wenn ich sein Ani - litz se - he 



^ 
^ 



-S-^ 



eresa 






4: 



251- 



The moon -light shows me mine own self is 
der Mond zeigi mir mei - ne eig* - ne Ge 



25:- 






IT 
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^F=f 



g 



-wr — w^ wr 

O pale, sad crea-ture, 
Du Dop - pel - gdn - ger, 



i 



^ 



?z= 



4 



15^ 



My ghost and my 
du blei - cher Ge 



9± 



9^ 



P 



acceL 



cresc. 



^ 



2s: 



I.S 



^ 



J' I J. uil J' ^^ 



i>\Jlti J^ i J' j 



5 



*^ 



doub - le, 
sel' lei 



I 



^ 



Why dost thou ape my pas - sion's tears, That haunt - ed me with 
liu ncuih fnetn Lie - bea-leid, das mich ge-qualt auf 



was a 



cru - el 
die - ser 



^ 



m 



^ 



9^ 



^ 



^ 



e 



e 



-6-^ 



f 



f 









is: 



W' 



$ 



m 



^ 



m^^ 



p MT r 



^ 



* 



troub - le 
Siel - le 



^ 



^ 



So man - yji night in old 

so man - c/te Nacht, in al 



te 



en 



SZj 



fte 



^ 









?5 



1.5 






z: 
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ADAM MICKIEWICZ (1798.1866) 
Translated by Nathan Haskell Dole 



MY DELIGHT 

(MEINE FREXJDEN) 

(Composed in 1887) 
(Original Key,^) 



VOICE 



PIANO 



m 



Allegretto (J:. 120) 



m 



^a 



mf 



aa 



^ 



p 



s 



^ 



^ 



S*L^: 



r 



FREDERIC CHOPIN 

(1809-1849; 



m 



-U 



^ — # 



r 




f 



W 



i 



4 



i 



^^ 



I* ^^^" 



When first the 
Wenn du, Ge 



mag 
lieb 



ic of thy dear voice 

te^ nur be -ginnst zu 



rs: 



^ 



I 



i 



i 



^^ 



f 



f 



^ 



f 



r 



P 



^ 



i 



fes 



^^ 



me I 
den! 



f 



^ 



calls 
re 



« 



me, 
den, 



I am en 
bin ich ge 



rap 
/an 



tured; a won - drous charm en - thrals 
gen mii tau - send Zati - ber - fd 



% 



m 



i 



poco erase 



dim. 



m 



^ 



^ 



# 



^ 
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^ 



■i 



W 



I dare not move 
lau - sche eni - ziickt 



^^ 



S 



^ 



w 



for fear the spell be brok 
und wa - ge nichi zu sio 



en: Fain would 
ren; wUn - sche, 



I 

du 



m 



$ 



^ 



* 



$ 



¥ 



ai 



^ 



f 



^ 



^ 



^ 



32 



32 



1 



ii 



^ 



♦zat 



ing, Thus hear thine ac- cents, thine 
ier und will tnetn Le - ben, metn 



ev 

plau 



er - more 
der - tesi 



thus see thee smil 

e - wtg^. so hei 



m 



^f« 



4 



^ 



if 



^ 



^ 



f 



# 



t 



i 



i 



If 



f=r 



Ji ' J •;^ '" 



S5 



g m 



ac - cents be - guil 
Le-ben lang ntchts wet 



^m 



# 



ing, Words soft - ly spok 
ier, als dich nur ho 



I 



m 



- en; ev- er-more would 
ren, dich nur ho - ren, 

V 



^ 



^ 



^ 



^ 



^ 



^ 



32 



P 





S 



^ 



£ 



? 



K2 



^i # 



-~w — ' — a^ 

thee, ev - er-more would 
ren, dich nur ho - ren. 



hear 
ho 



thee, Lin - ger - ing near 
ren, als dich nur ho 






^ 



cresa 



-^-^ 



e 



hear- 



ISC 



4^ 



thee I 
ren I 
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^ 



i 



But when thy pas 

Dock wenn die Au 



m 



I 



^^ 



^ 



- sion flow-er -like un 
gen feU' ri - ger dir 



n 



i 



clo 
glil 



i 



1^ 



ses, Bright glow thine 
hen, TO - ie -re 



I 



^ 



m 



m 



poco eresc. 



f 



I' ' J 



f 



f 



uCZ 



32 



za. 



Tf 



(ft™ 'i 



£ 



^ 



^S 



f 



f 



eyes and thy cheeks flush with ro 

Ro - sen den Wan - gen er - blii 



ses, When not 
hen, wenn dir 



a glance my 
ent - ziickt die 



m 



t 



m 



i 



m 



dim. 



^ 



f 



f 



^ 



3Z 



2£ 



i 



4 



Jm \ I J u I B 



Htretto 



s 



^ 



^ 



^ 



kind -ling ar - dor 
Bli - ci^ yb/ - gen 



miss 
miis 



eSy Ah! then, 
sen, ach dannt 



Ah! then, . 



ach danni 



m 



? 



% 



m 



:« 



m 



BIZK 



»— ^ 



Ah! 
ach 



^ 



ai 



Htretto 



f 



^ 



32 



-«M- 



^^^ 



i 



i 



ere^a 



'I 



n 



jStl 



then, - 
dann, . 



Be 
Ge 



lov 
lieb 



n tti 



ed, Ah! then, Be 
f^, ach dann, Ge 



lov - ed, no 
lieb - ie, dann 



^ ^ 



^ 



^ 



^ 



i 



i^ 



#— ^ 



r^vjfa 



m 



-^ 



-^ 



-G^ 
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*ff 



sempre pin acceL 



J. JMiJ I J ii J ^ 



£ 



f= 



^^ »^ 



more fair to 
mochV ich dich 



hear thee, I, clos - er 
sio - ren, will Ian - ger 



y-h i if p 



^ 



^^ 



drawn to thee, bend - ing so 
nichi tnehr die Lif - fen dann 



N^# 



i 



sempre ptu 



acceL 



^m 



^^ 



^ 



=32: 



fe 



.;fi^ 



^50 



?E 






^ 



— ?- 
2ZX 



? 



near thee, 
Ao - ren; 



Stay 



thee with kiss 
5tV nwr kiis 



es, with 



kiss 



s 



^^^ 



*: 



^ 



^ 



^ 



^— # 



*^'< i l -^ i 



rflf^. j»<9^^ fl' 



poco 



1 ^ = *=^ 



# 



^^^ 



I 



i 



a tempo 



i 



r r r I r ^ 1 r "^ 1 r i 



^ 



# 



es, with kiss 
sen, mir kits 



es, 

sen. 



with kiss-es! 
nur kiis - ^^n/ 



^jF s 



^ 



« 



^^ 



rff7T7 



f 



d ^ 



a tempo 



m 



v^ 



^^ 



i 



^ 



p 



* 



3tl 



^ 



I 



ii 



i 



E 



5 



«=? 



<5^ 



¥* 



m 



±:M. 



^S 



*F^ 



^ 



^ 



a 



^ 



^ 



$=§1 



^0—0- 



W 



f 



f^ 



r 



f^ 



r 
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BOGDAN ZALESKI (1802-1886) 
Translated by Nathan Haskell Dole 



THE PARTED LOVERS 

(ZWEI LEICHEN) 



(Composed in 1846 ) 
(Original Key\ 



FREDERIC CHOPIX 

(1809-1849) 



VOICE 



^ 



PIANO 



Allegretto (J; too) 



^ 



l.Two fond young lov 
/. Z'wei die sich lieb 



^ p I ■^' j' ^^ 



i 



ers, tho' faith - ful, tho' true - heart - ed, 
ten, die durf - tews nicht ge - sie - hen. 




t 



% 



S 



^ 



3 J) y 1^ 



^ 



Were 

muss 



kept from 
ten sich 



meet - ing, were 
mei ' den xind 



y=^ ; 



from_ each oth - er part - ed. 

von ein - an - der ge - hen. 




I 



I 



^^ 



^ 




m 



^ 



? 



^ 



^ ) j'l j^ I ;^^ }'^ \ n } ^m 



t 



Years swift - ly 
Jah - re ver 



gfid - ed by; 
gin - . gen. 



still their love each 

sah'n sich nie - mats 



cher - ished; 
wie - der. 



^ 



^'} i b 



dim. 



*=P5 



^ 



poco cfesa 



i 



i 



^5 



g 



^ 



g 



.iJ i ;> J^ 



^ 



1 



-r -r 

oth came at 
leg - /e^i 5icfc 



1st to__ 
end 



die, 
lich 



All their sweet hopes per - ished! 

heid' zu sier - hen nie - der. 



I 



^ 



if i 5 i 






'H J p 



^ 
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M-^ ^' > 



^ 



2. There in her own room the 

3. High in the church -tower the 

i?. Drift - nen im Stub - chen das 

3, Ldu - ie ' ten Glo - cken im 



^m 



^ 



J i' j> ji 

faith - ful maid was 
bells were toll - ing 

Ma'gd - lein lag im 
Dor - fe von dem Thur 



ly 

sad 
Bet 



E 



m 



^ 



ing, Far in the 

ly, There in the 

te, dock der Ko - 

m^e; heul - ten im> 



i H i 



!=^: 



jp legato 



nr 



w 



m 



^ 



^ 



^ 



^ 



J i i^ -I' l 



1^ j^ I ;> f2 J^ 



^ 



f-# 



for -est wild the 

for - est the 

sak lag an 

Wal ' de ntir 



Cos - sack youth was dy - 

wolves were howl - ing mad 

wil ' der Wal - des - stdt • 

Wot - fe laut im, Siur 



ing. Grooped round the maid-en's bed, 

ly; Priests laid the maid- en's form 

ie. Wein - ten um^s Md'gd - lein 

me. Mdgd - lein im Gra be 



^m 



* 



i 



^ 



^^ 



t!F 



m 



i 



poco crssa 



^ 



^ 



^ 



i f ^ i j> 



5 



^ 



M i Jjj) ^1 J 



zr 



^ 



E^ 



PB^ 



jti 



f 



i 



^ 



youth and girls la-ment-ed, Fierce o'er the Cos -saclds head ra-venshung,keen-scent - ed. 
in her grave with chaunting While raved the rain and storm, o'er the Cos-sack vaunt -ing. 

Mdd'Che7twohl und Kna -ben; um den Ko - sa - ken krdchziennur die Ra - ben. 
deck- ie Prie-sters Se -gen; dock den Ko - sa - A^n bleichien Wind und Re - gen. 



^ 



■# #- 



^ 



dim. 






■^^P 



p 



^ 



^ 
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FRIEDRICH RUCKERT (1788-1866) 
Translated by Alexander Blaess 



DEDICATION 

(WIDMUNG) 

(Composed in 1840) 
(Original Key, A\>) 



ROBERT SCHUMANN,OpJ23,N'.'l 

(1810-1866) 



VOICE 



i 



Animato, affettuoso {Innig^ lebkaft) 



g 



^ 



5 



S=K 



Thou art my life, 
Dit met - ne See 



my soul and 
le, du tnetn 



PIANO 




i 



i 



^ 



S5 



^ 



5 



m 



heart, 
Herz, 



Thou both my joy . 



du met -ne Wonn\ 



and sad -ness art> 
o du tnein Schtnerz, 



Thou art my 
du fnei-ne 




W 



^ 



W: 



i 



5 



^^ 



r r r 



3Z 



heaven, . 
Weli 



my match- less lov 
der ich le 



tn 



er, The world of bliss 
be, tnein Hint - tnel du, _ 



where - in I 

da ^ rein ich 




t&j. « 
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he 



f 



^ 



hov 
schwe 



er, Thou art the grave 
be, o du mein Grab, 



where -in I cast For ev 
in das hin - ab ich e 



er 

wig 



$ 



iat 



^ 



o y- \ .. 



i 



f — p^ 



s 



r^ 



^ 



3^ 



^ 



f^ 



r=f 



i 



^ 



^ 



i 



^^^=^ 



3t 



all my sor 
fnei - ncn J^ufft 



row past. 
mer gab! 




m 



Thou 
Du 

12 



I 



bring-est 
6t>^ die 



znt: 






iiiiiiiii 



s 



s 



:Bffi 



2:? 



TT" 



r 



^ 



ing, 
den, 



bid 

Frie 



rest 
RuH, 



m 



and 



peace. 
hist 



a 

der 




nkmm 



^ 



^ 



te 



^ 



5 



ZSSl 



6e. 



Heav'n 

du 



is through thee 
6t5^ voin Rim 



■# 



me 
ntel 



kind 



tmr. 




ffrrrmwf 



ffffff 



^s ^ 






i 



^ 



r 
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I 



m 



^ 



guid - ingj So has thy love to me 

schie - den: Das du mich liehst, machi tnich 



a 



ap - peaPd. 
mir werih, . 



m 



I see 
detn Blick 



my 
hat 



^fj 






iUiii 



Mf 



» t $ 



m 



9=a: 



"'^r 



i 



te 



rtt 



w 



zzz: 



r : r r 



^ 



m 



in - 
mich 



most self 
vor mir 



re 



veaPd, 
kl'dri, _ 



Thou lift . est 
dii hebsi mich 



^m 



iiij j j j ^ 



* 



Se 



■* — «f 



/7/ 



^^ 



^ 



1 



M 



»=r=» 



5^ 



a m 



#» # # # 



m 



^ 



/7>: 



^^ 



^ 



s 



me 



be-yond my - self, 
bend ii - ber mich, 



good gen - ius thou, my bet - ter 

m^etn gti - ter Getst,mmnbess'' res 



'$ 



5^ 



-J J j-t: ; , 




m 



^^Z 



JOtZ 



^ 



?£& 



i 



J J^ aB 



g 



S5 



m m 



self. 



Thou art my life, 
Du m>ei - ne See 



my soul and heart, 
le, du mein Herz, 



Thou both my 
du met - ne 
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$ 



f * 



^ 



S 



^ 



^ 



joy — 

Wonn', 



and s ad -ness ar t ^ 
o du mein Schmerz, 



Thou art my heaven, my match - less 

dxi met-ne Welt, in der ich 




lov 
le 



er, The world of bliss. 
be, mein Him - mel du, — 



where -in I hov 

da - rein ich schwe 



er, good gen-ius 
be, m,ein gn - ter 




i 



p 



thou, my bet 
Geist, m^ein bess' 



ter selfl 
res Ich I 



'^m 



n't. 






^^i bo*' 



^? 



Bzzzziazzzzs: 



■xr 



f 



r T 



r 



^^ 



r/^ 






^ 



s 



^f^ ^f ^''l^' ^ ' "-^ 



t^ 
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HEINRICH HEINE (1799.1856; 
Translated by Arthur Westbrook 



THE LOTUS FLOWER 

(DIE LOTOSBLUME) 

(Composed in 1840) 
(OHfrinal Key, F) 



ROBERT SCHUMANN, Op.25,N97 

(1810-1856) 



VOICE 



^^ 



PIANO 



LarghettO (Ziemlick langsam) 



^S 



^ 



za. 



The Lo - tus flow>r doth Ian - guish 
Die Lo - ios ' blu - me dng - siigi 



¥'^^^Hiii^ 



p 



^m 



lllki^i 



-«^ 



iiiiii 



5 



If 



m 



^ 



W 



Un- der the sun's fierce light, 
sich vor der Son - ne Pracht, 



With droop-ing head _ she wait - eth, She 

und tnti ge - senk - fpni Haiif - ie er 



.>:H f M ??N 




^ ^ f ^ C IP 

A ^ A L ! 3k 


hiili i g 1 


"•N^ 


^^ 


_? ff ?_t^|B 1-Jlji =_ =_^_iz ■_■_*_ 


S^^ ^ 


1 1 1 — J^ 

^3•. z: i:f: 

S3* 


1 — fi.: dj 1 

5- 5. 


1 

s:- l;z> 
5. h5. 



* 



I' I, J. J)j J ^ 



s 



« 



t t^ \ i'> tt J irL^- w^' i jt J i|i=*=*y 



dream - i - ly waits for the night. 
war - iet sie irdu-mend die Nachi, 



The moon is her true lov - er, He 

Der Mond, der isi ihr Btih - le, er 



'>%\^} p' 




^^ 



iw^^ 



^ 



a=a 



n 



% 



I 



m 



PP 

#1 *\H f -fi 



.^e g ciP n 



i^ 



i 
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^1^ jt J- kJ) j ^'^ J 1 1^' ^ ^ ^ ^* I ^'" ' "'^ 



s 



wakes her with fond em - brace; 
wecki sie mit set - nem Licht, 



ph^i JM^i^ 



For her she glad - ly un - veil - eth Her 

und ihm, ent-sdilei . eri sie Jreund - lick ihr 



i 



i 



e 



f»i!Fl 



^ 



^ * ♦## 4 



^sf*^ 



l i'i i i t.; ^^j 



4 



m m m 



te 



Ijip H^ ■ ! >' 



:lf^ 



f » i M > » 



ffiF 



CZHIE 



^#-^-r 



di^ 



(nach und nack schneller) 



^m 



g^ 



^^ 



^ 



i 



? 



^ 



3Z 



love - ly flow - er face. 
front - mes Bin . men - ge - sichi. 



She blooms and glows and bright -ens, And 

Sie bliiht und glilhi und leuch - tet, und 



'M 



i 




^^t^ 



wHp — 9 — JL X ^ 



i < $-^<-t 



\^» 






i 



te 



J J J - J « i 



Dove; She weeps and ex -hales— 



^ 



t 



rit 



mute - ly ga - zes a - oove; 

siaY -ret shmmt in die H6K; 



She weeps and ex -hales— and trem-bles With 

sie dtif - tei und zvei - net und zii - iert vor 



[^ 



J i jM i i 



■ 4—0 



i 



^ 



^ t $ $ 



$ $ $ 



A 







P 



^ 



n/f 



r O ^^ 1 J. - i 



^ 



^ 



H 



love and the sor-rows of love, 

Lie - be und Lie - bes . wek. 



# 



i 



with love and the sor-rows of love. 
vor Lie - be und Lie - hes - weh. 



^ 



« 



$ 



^ 



w 



jt jt " ^^ 



!» 



S 



> r ti ll 



^: 



^^ 



ri/I 



r\ 



■* ■* t^ f^""^: 



W 



331 
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JOSEPH von EICHENDORFF (n88-t857) 
Translated by Alexander Blaesa 



IN THE FOREST 

(WALDESGESPRACH) 

(composed in 1840) 
(Original Key, S:) 



VOICE 



te 



Allegretto (Ziemlidirasch) 



PIANO 



|^'lH'AM l7i 



»,f 



nk i i .[ 




*^^* 



^ 



^ 



ROBERT SCHUMANN, OpM, N93 

(1810-1866) 



-^ 



i '^'"J^jj J) 



"The hour is 
,Es isi schon 



m 



^ 



^ 



^ 



r 



r 



r 



f 



f 



It-'lh, JJ t U '^J^J^^ JMJJ ^ 



5 



y^3^ 



^ 



late,_ 
spdi,. 



cold grows the night ,•_ Dost thou not rue 

es isi sohon kali, was r exist dii 



exn 



thy lone - ly 
samdurch den 




ride? Thou art__ so fair,- sad is thy plight; Oh, fol - low me! and be my 

Wald? Der Wald isi lang, du bist^ al - lein, du scho - ne Brautlich Jtihridich 



^^^^ 



,flj ^aj; 



^m 



i h vjy 



fflg 



^ 



^ 



£ 



y 



n# 



^ g^ 



S 



^^ 



m 



^ 



'F^^^^E^F^ 



^ 



i 



^ 



T 



f 
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¥J t if r' M^'^ r ^ U^.-^jfJ^hiJ ^ -/J^ i 



fice 



Know'st not 
wohl irri 



my pale and 

das Wald - feorn 



heart 



worn face? 



Oh, 

o 



i 



v=¥ 0lU 



^ 



I 



i^i 



1* 



|:« 



WTT 



*** — * 



3 



m 



ni^ py^4^ 



^ 



s 



^ 



f 



ill 



*• 



p^ 



s 



K 1^ IJ..I / / B^ 



y^te 



£ 



f 



fleeL 



Oh, flee_ 
o flieKL 



from this ac-curs-ed place!" 

du wetsst nichf, wer ich bin.-' 



# 



r n^i^ 



3 ^'i 



«»> >> 



^ 



-^- 






^ 



fc 
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I ^'lh t ^ ^, J\ J 



^ 



g 



"Thy comb be - jewelled^ 
,,So retch ge - schmuckt 



oer 
isi 



snow 
Ross^ 



white 
_ und 



brow,_ 
Weib,^ 



En 
so 




know thee now! Heav'n help my soul! 

kevAi* ich dichf— GoH sieh' mir beil 

a tempo 



A witch art thou, the Lo - re 
iu bisi die He - xe Lo - re 

Ht. 
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^^^^^^^^^ 



lure the 



m ff^I 



^ 



tow' ^^ ring cliff I scan the Rhine And lure the skip - per and his 

ktmmsi tfmch tvohl^ von ho - hem Stein schaui still mein Schloss iief in den 




cold, 
kali, 



F^ir day thoult nev- er-more be - hold, 
kommst nim - nter - ntehr aus die - sent Wald, 



nev - er - 
nint - mer 




}\K J J, J' I Jj , j J 



more, nev - er - more thou wilt be - hold!" 
mehr, nim - trter - ntehr aus die - sem Waldh 



,1 



fe=t; 



8 



1 4 1 i 1 




^m 



fl*-^ 



^Tt 



a: — arf : 



f=? 
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HETNRICH HEINE (m»-i8E«) 
Translated by John S-Dvight 

Moderate (Nicht zu scknell) 
^ 



FLL NOT COMPLAIN 

(ICH GROLLE NICHT) 

(Composed in 1840) 
{Original Key t C) 



ROBERT SCHUMANN, 0p.48,N9 7 

ClSlO-1856) 



VOICE 



PIANO 



A 



a^ 



s 



^ 



^^^5 



te 



5 



^ 



ni not com- plain, 
Ich grol - le nichi, 



tho' break my heart. 
und wewn das Herz^ 



m 
auck 



$ 



te 



llllll I I 



» 



»f 



f 



=R=^ 



^-0-0-€ 



^ 



# 



iiiiiiii 



« 



s 



^5 



—5? 

twain. 
brtchf. 



O 

e 



P 



love for ev - er lost! 

wig ver - lor* "ties Lieb, 



n 



i } il 




lltMliS 



If f « « f « 



^ 



^= 






z: 



« 



^ 



SL 



^ 



^^ 



P 



O 



love for ev - er 
wig ver - lor* nes 



lost! _ 
Lieb!. 



m 

ich 



not _ 
gro! 



psu ii mi 



i i iiii 



com 

le 



$ $ $ $ 



0—4 



^ht 



^^ 



-ur 



-3- 
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m 



-jiL 



i f 2\ 



plain, 
nichi. 



m 



, #^ 



not- 



ich •* gf"ol 



com - plain. 

le nichi. 



How - eter thou 
Wte du auch 



4iiiiHi 



^^ 



tn^ 



wwwi 



^ 



11^ 



x-S" 



/■ 



^ 



i 



y h h J 



^^ j) j> ji 



^«j^ ji J 



^ 



^ 



,* 



shin'st in dia-mond splen- dor bright, There falls no ray 

sirahlsi in Di - a - man - ien-frachi, es falli kein Sirahl 



in - to thy 
in dei' nes 



m 



i 



^^ 



mi i i 



^ii^iiiiii 



TT 



^A 



E 



1 



m 



3 



t 



t 



i /' 



y 



y 



I 



1^ 



//1V! 



fh i' ,> J r ^^ 



^ 



JDL 



hearth deep night, 
Her - zens Nachi, 



I know full well._ 
dcLs Tveiss ich langst. 



\ 




i 



Mi 



a^ 



a tempo 



f 



j^ ii ji 



W) ii ;> 1^^-. 



s 



,i 



ti 



111 not com - plain, 
Ich grol - le nichi, 



tho' break my heart. 
und wenn das Herz 



m 
auch 



m 



m 



m 



wsmrTf 

fa tempo 



■^-#- 



^W 



iiiiiiii 



^= 
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i 



^ 



I 



—a — 
twain. 
brichi. 



g 



s 



^ 



V J) J^ J) 



^ 



In dreams I saw thee wan - ing, And saw the 

Ich sah dich ja im Trau - me, und sak die 



m 



m 



m 





m 



Tf 



i~* 



■0—^ 



frrr 



« 






f 



3: 



"is: 
5- 



p\ J) j> J) J) ^ 



j£iS£&. 



m m 



» M M ? M ( ^ f P 



night with- in thy bos - om reign - ing, And saw the snake that on thy heart doth 
Nacki in dei-nes Her - zens Rau - tne, und sak die Schlang'die dir am Her - zen 



'1"'^ iiii^ 




uJi iii} 



^ 



»-»-<-» 



crs^c 



^ 



3 



-5 






EHE5 



X=K 



gnaw, How all for- lorn thou art, my love, I saw. 

Jrissi, ich sah,mein Lieb, wie sehr du e . lend bisi. 



ru not com-plain, 
Ich grol- le nichi. 



111 not com- 
ichgrol'le 



|*ll\ i ,^iipppp | rt Pf pp ufl^ 




ammui ] 



^ 



rii 



f 



3 



* 



=: "o 



a 



I 



I 



^ 



I 



f 



^ 



plain. 
nichi. 



f 



m 



m 




4-^-0 



€-€-^--0 



mzM 



rt 



^. 



m 



^J J J 1 



# # # 






S 



/ / 



r 



M 



i 
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HEINRIGH HEINE (179»<1856) 
Translated by Arthur Westbrook 



THE LORELEY 

(DIE LORELEI) 

(Composed in 1841) 
(Original Key/r) 



69 



FRANZ LISZT 

(1811-1886) 



PIANO 






Moderate JNon strascinando J2VicA/ schleffend) ^ 



^ 



^s 



V 



^^ 



Z^ 



m 



^ 



^^ 



W 



£ 



r 



i 



% 



^ 



P 



g 



r=ytijg 






^ 



S 






¥ 






Parlando 

(gesprochen) 



;,j) Jiij J v;.p-^ i ii ^ i J ivJ^J. ^ 



I know not what it be - to-kens That I such sad - ness, such sad -ness 

Ich weissntchi, was soil's be - den -ten, dassich so trau - rig, so trau-rig 



\ 



^ 



^^ 



Be 



E 



^ 



i 



E5 



f 



r- 



p 



^ 



''' n| w < 



g ;v< T lit 



n * 



p 



g^ 



Allegretto 



i V i pn i' J'' I ^p 



E 



know; 
bin. 



A le-gend 
£tn Mdr-chen 



of 



i 



tc^ 



s 



^ 



^ 






;-F 



ZE 



3 =^=^ 



» VV I t S 



t* 



§S 



A 



F 



* ^ df 'to^^'^LlJ ^ ^l/'J^^^'f 



g 



P 



^ 



E5=: 



i 



r' j'j I i 



^m 



poco fit 



1 



s 



? 



? 



IP #■ 

haunts me, nor 

kommi mir nichL^ 



by- gone a - ges 
a/ - len Zei-ien, 



So haunts me, 
das kommi mir 



nor will it go, So 
nicht ausdemSimt,das 



S 



^^=^ 



« 



to^ 



^ 



EJ ' ^|j 



:^3E^E^^^ 






^ 



s^ 



jt?<j?6'<9 n'/ 



F 



•'^^''i, ?^4 iii> j ^ '^rl'f ^4 hJ^ ^^••rT rn''nF^p U ^ aJnJv J 
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I 



smorz. 



m 



J i t 



S 



anr 



.will it go. 
^aus detn Sinn. 



^m 



f 




m 



^ 



te 



#k^# — ^ 



^^ 



^m 



^ 



-T^^ 



flto/(C6^ 



'n'l i i liN 



i 



^ 



^ 



^ 



gi 



^j 



dim. 



m 



m 



t^^ 



m 



una corda 



m 



Adagio 



mwmi VI v< M J ju- \ V 



The air is cool, 
Lie Liift ist kiihi, 



I 



Molto tranquillo, ma non strascinando 
(Sehr ruhig,aher nicht schleppend) 



»ii) j_J\J_ 






g 



''^IftV K 



1^ 



poco rit 



^ 



« 



>'l||«lt)_ sf^ 



w 



•i&s^ 



* 



^ 



r « 



^ ? V J. ^„J' l J_J?J VI V | < W V ^ 



g 



S 



^=^ 



»^^-^ 



day is 
wftd es. 



wan - ing, 



And gen - tly, 
und nih - ig, 



^m 



^n 






g 



1 



J^P[^J7]L ij 



«e^ 



1^: 



^> vJ i'J J'^ 



J. I J. J. 



5 



I VI V 



m 



gen - tly flows the Rhine, 
rtiJi - ig fliesst der Rhein, 



And gen - tly flows the Rhine. 

tuid ruh - ig fliesst der Rhein. 



71 



i u u K i j JQ ti i 



The last rays 

der Gip - fel 



of eve 
der Ber 



i 



*# 



M 



f=# 



i 



i 



- ning — sun - light 
ge Jiin - keli 



n ? g v^ i ? J i 



^^ 



^^ 



^^ 



^ 



7 



f 



nn poco cresc. 



>j' rpv[jrp 



iS=IFF 



^ 



^^eXJ^ ' J 



^^^ 



:^ 



%!1. 



I V< v^ K 



5 



^^ 



^f 



^ 



^ 




I 



I 



■it=* 



T^r^: 



The moiin - tain heights en - shrine, 
im A - bend - son - nen - schetn, . 



r - — !-r tf. ^ 



the 



im 



i 



i 



^^ 



m 



J 



i 




^^ 



1 » »^v M 



^ 



S^ 



:^ 



T 



p 



'); fn<^r*ft^ 



^ 



^^ 



r!cf Crrti 



rt 



p^//<? wc^ 



&^ 




I 



^ 






« ^ 



^ 



J3L 



i yj 1 



J i' i- i- 



moun - tain heights en - shrine. 
A ' befid - son - nen - schetn. 




p 



espresstvo 



V I W 



^ 



^ 



^ 



r 



o^ 



i 



; 



smorz. 



ate 



'ir'ii" jiiJ ^ 



^ 




jtT^ sempre utia c^ 

¥ 



^ 



^ 






^ 



^ 






^ 



^y 



^^//^ WC6' 



> W ^< j,l jj >f— Ip I Kf-'^f ^* 



^ 



^.^ftrJ^P'r J J J| 



up - on the heights is seat - ed A 

Die schchi - sie Jwng - Jrau si - izef dori 



*f t "/j *f 
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M 



m^ 



B 



* '* i. i i. J"^''pi*r~r ^* ^ 



-WT 



maid - en pass - ing fair, 
o - ben wun - rfer- ftar, 



He^ gold - en ar-ray is shin 
ihr gold' ' nes Ge-schmei'de bit 



ing, 
izel, 



She 



sie 






M 



m 



>^ H\l v^^f V gj 



^^ 



^^ 



^ 



^ 



^ 



r 



pocoraU. 



« 



sempre dolce 



« 



t u , jt/c/6c/ ran, ^^ sempre aoice 



^ 



^ 



combs her gold -en hair; 
kamtnl ihr gold'- nes Haar, 



With comb of bright gold she combs it, And 
sie kcimnU es mii gold'-nefn Kam - nte und 




k&. p 



u 



^ 



r ii^J'j j ii i' 



A^ 



^ 



^5 



^=5 



^ 



5 



m'\ m 



^ 



^V H "- l |. 



sings a won-drous song; 

singi ein Lied da - bei, — 



strange 



In ca - dence so strangely haunt - ing 
das hat ei - ne wun-der - sa - me, 






^ 








^ 



cf'esc. 



g 



^ 



ai 



m i ^ - 



^ \i i ^ 



¥^ 



d? 



cresc. molto 



y\> i U 12; 



h^ J\f < p i f 7 li J^ ^ 



!? # / d' ' -0- 



The sound is borne a - long, 

ge - wall' - ^e Me- lo - rfet, 



The sound is borne a- 

ge - rvali ' - gie Jft* - lo - 



t 



s 



^^ 



^ 



^ 



^^ 



g g Jig 

it 



m 



m 



^ 



s 



s 



fifring. 

4 £# 



^^ 






^ 



p 



^ 



3 






^ 



V < V 



, ^ 
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Allegro agitato molto. 



if 



v^^ 



S 



1 



long.. 
det. _ 

trem. 




he 
Den 



^s 




^S 



"% ^ iniL^L \i~^ 



^ 



X. 



z; 
5 



^ 



m 




p 






jti/tirLL-j 



)T ^ i y Y j t' 



g 



^ 



« 



^'l> JW> J V J^ J\i. I JUW < V JHJ'>^ Vfl P J^ 



* 



boat- man 
Schif'fer 



up - on the wa-ters 
itn klei - nen Schif-fe 



Is hold- en 
er - greift es 



in long- ing 
■mtV wil.'dem 



feH^ "^ tjJ 



^^ 



L--^"tF^^ ^ ^ r 



tL/Cirtl/tLJ 



ti/p 



tr.rairctrcu' 



ft ' — ^ 






dread, 
Weh, 



He sees not the reef be - fore him, 

er schaui nichi die Fel - sen - rtf - fe, 



He 



er 



^ 



© 



gyy 



i 



'frr^rrfrr^^ 



^ 



:pbj 



^ 



-^ 



CITP^ 



m 



'>•' b'l. j V n ^ ;i: J V V * 9''m v V i 'i^^ ^ 



£^ 




i* 



V UfidHtii ^ 



^ 



cf'esc. 



^ 



^ 



s 



^ 



s 



^ 



sees but the height, 

schaui nur hin - auf, 



the 
hin 



height. 
auf—. 



o - ver- 
ier die 



^ 



* 







2^ 



^=* 



^/T^^^i W^//<9 



^E 



3: 



^5 
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I 



& 



^ 



head. 
Hoh'. 



< "^r 1 ^ P ^^ 



The bil - lows 

Ich glau - be^ 



sur 
die 



w 




^ 



^ 



fe: 



j(r 



1.^ 



P 



^^ 






>'l; I J J ^ iJ l l, 



^S 



^«^-^ 



round - ing 
Wei - len 



en 



'^fe 



^ 



gulf 
schltn 



him; 



Till boat 
atn En 



and 
de 



^ 



te 



1^ 



i!'* 



^^^^^S 






^r 



* '2g«a. 



Hiring. 



S 



:F=^ 



^ 



boat - man are gone. 
Schtf - fer und Kahn. 



9^ 



t 



I 



^ 



3 



I 



I? 



i^ 



PFF =PFP =y 



I 



^ 



string. 



P 



v-ujj-u-^-yj ' ^^^Jtjj^^^'t^-wjjjjj-y*! 



il-WV-wv 



^. 



Meno 

/0> (Lang- 
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i 



mosso 

- samer) 



t hj)j> 



v ;,f;-p i a ^jjJhlii'i'J'JiiU 



s 



this with her art-ful sing-ing TheLo-re - ley, — 
das hat "mit ih - rem Sin - gen die Lo - re - lei. 



the Lo- re-ley hath done! 
die Lo-re-lei ge - than, 






i 




1 



^ 



s 



i 



i 



f 



^ 
S 



^m 



E 



^^ 



^ 



ip: 



S? 



±1^ 



^ 



£ 



/Tn 



Come prima 



esprenstvo 



^ 



s 



V < W J 



^^ 



And this with 

Wild das hat 



her 
niii 









v'i,h. le: y ^ 



< j Ti,i' 



^Sei. Hempre legato % 






^^^ 



t.'^ r^ i) 



£ 



V ^ ^ j=^ J 1 i 1 \ 



;£ 



^ 



art - ful sing 
ih - rewt Sin 



mg 



The 
die 



^ 



J3 



^^ 



^ 



^ 



^^5 



« — 



=S^S 



Sf 



S 



^ 



^ 



P 



^^ 



3 



s 



i 



s 



^ 



i 



s 



iS 



^ 



^ 



«M- 



Lo - re-ley, 
Lo ' re - lei, 



the Lo 
die Lo 



re -ley 
re - lei 



hath 



done, 
than, 



the 
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s 



^ 



Lo - re - ley. 
Lo - re ' lei^ 



hath done! 
ge - than, 



i 'U i\i u u j> i J J'^- t JM 



And this_with 
und das hat 



her 





*f t *ft 1^ 



s 



V i *fs ^ 



sempre dolce 



^ 






* «ia. 



* 5«&. 



^ 



Jr-~j Ji l l ^ 



% 



f i f \ t y i V f =^ 



T: 



ing 
gen 



art - ful sing 
th - rent Stn 



(ing) 
(gen) 



The 
die 



k=$z 



^ ^ t_# t 



M 



*-^ 



ji p- t \^f 



^l 



E 



P ^ W 1/ ^ 



? 



^ 



HfXr ^j ^np^^ r^ 



[7^ V c ^r f r 



ir ^ ^ ^ ' i 



^ 



^'i. J JO- > V i Mjv^ JiJiiJQ- J Jm J-nm< v^ 



^^ 



Lo - re-ley, 
Lo - re- lei. 



the Lo-re-ley hath done, 

die Lo- re- lei ge - than, 



the 
die 






k=§: 



t^ 



^*f*fi fj V 



^ 



^E 



i 



^ 



^^ rj.. 



f 



■w 



' M fj^vt y^ 



r 



^ 



* V i f'f 



i 



»l?g» 



J)*f^t^^ r 



«<-^ 



^ 



amorz. 



I 



ffi 



g 






"TTT 



-J. llJ-— ^ ^^ 






I 



1?: 



- r <-:-^ r ' 



Lo - re-ley hath 
Lo ' re 'lei ge 



T: p 



done ! . 
than /_ 



T- 



-r- 



Vi/ 



vi; 
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FRANZ LISZT 

(1811 - 1886) 



PIANO 



i 



« 



Allegretto 



cccr 



ga 



i ^J 



tr^ 



i J. J, 



— 7* 

3E 



< jiJT'a^ 



t^#^7y|p^^ 



^m 



^^'h 



L\ mW 



^m 



w 



*: 



i i J |j) j>J-^ ^ 



"iJ i^ i 



^ 



i 



^ 



There was a King_ in Thu - le, Aye 
Es war ein Ko - nig in Thu - le, gar 



faith-ful, to the 
ireu^ bis an sein 



ai^ 



i ^f^nf 



^iUP ^ 



^^ 



i 



^rw 









;:* ^ w 



^^-M-jM 



3^ 



I 



i 



^^ 



r 



r^ 



f 



# 



t 



pocoralL 



\^l^\^i J M jj J i j)J^ j^ ji 



To wnom his dy-ing la-dy 
dem sier - he'ixd set - ne iBuh-le 



-wtt — iP m 
Then a gold- en beak-er 
ei - nengold'-nen Be-cher 



grave, 



p 



* 



i 



^ 



i 



Z21 



-:zz 



m 



poco ral 



U.VP 



^^ 



«E«6. 



« 



<; tempo 






^ 



^^^ 



i 



f 



7tl 



gave, a gold -en beak- er 

gab, ei-^ten gold'- nen Be - cher 



gave. 
gab. 



Naught else he prized so _. 
£5 gi'ng ihm nixkis dar 
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i 



*: 



^m 



poco raU. 



dear - ly, And drained its glow - ing draught, . 
ber, er leeri' ihm je - den Schmaus, . 



U ' 



m 



m 



His eyes with tears were o'er- 
die A u - gen gin - gen ihm 



i 



m 



m 






W^ 



i 



m 



poco 



raU. 



^ », 



f 



f 



^7^ 



%ii 



^^^ 



a tempo 



^^ 



M> I j^ J) 

W^* ' »T WT 



flow- 

ti - 



ing When - «'er the cup he 
her, so oft er irank dar 



quaff d, when - e'er the cup he 

aiLS, so oft er irank dar 



t 



*: 



1 



1 



P 



~i 



1 



^^ 



¥ 



^ 



^^ 



' ' ^l ' ^^ 



a tempo 



% 



t 



^ 



^ 



i» It 2 ? 



* 



^ 



h 



i < ^jM P' ^ 



^ 



-y— y 



quaffd. 

au5. 



When he at last lay 

Und als er kam zu 



* 



^ 



^ 



S 



i 



^ 



WW^Ww^^ 



W^JzEEF 



^ hr^ -r-r-r-f 



S 



w^^ 



i£ 



^^ 



# 



3J M P' g 



J. i^i ;» J) 



fe 



fc 



dy - ing, 
s<er - hen. 



All his rich 
zahW er set 



es o'er he told, 
ne Si'ddi' im Reich, 



,1 



t: 



#Off 



V! | t ^■J*f ^ 



=^ 



HiU TY rr^Y 



S 



^ 



S 



^^ 



llt^^"jt^jr^ 



^i/$m. 



^ 



^ 



s 



te 



s 
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# 



fe 



All on his heirs be - stow - ing 
gonni' al - les set - nen Er - ben, 



^^ 



^ 



Ex-cept the cup of 
den Be - cher nicht zu 



M 



1 



^^ 



5 



^ 



H;g=^ 



P 



P 



^j=f 



r 



r 



dolce 

1 



s 



^ 



i 



i 



^ 



i=r 



? 



^=^ 



^^^ 



irt 




^ 



cresa 



m 



^^ J y> J: ^^ P 



^ ^' 1 '^ ^ l l j J 



gold, 
gleich, 



All on his heirs be - stow - ing Ex - cept the cup of 
gonni al - les set - nen Er - ben, den Be - cher nichi zu 



' ^H t^i 



^m 



? 



^=y 



s^^ 



r 



I v ^''i> 'If- 



^ ^S33 



^ 



l=r 



^ fcg ^ 



^ 



s 



± 



* 



> ^i^jijij^pirf 



T=^ 



^ ^ n J' ^' P 



? 



gold. 
gleich. 



He sat at roy-al ban-quet 
Er sass beim Ko-nigs - mah - /e, 



A- mid the knight-ly 
die Rii'ier um ihn 






^ 



^ 



^^ 



1^ 



f—^ 



^ 



^ 



^ 



^1 



«A 



J' 



i 



E 






#^"^ 



i 



3X 



■y— *- 



^^-*- 



^ 



^ 



i 



*: 



*^;iii^^[;-p 



P—S 



s 



H^-N4 



^^ 



^ 



train, 



In his an-ces-tral cas-tle, 
aufhoh-em Vd^ ier - scut- le, 



High tow*- ring o'er the 
dori avf detnSchlossam 



I 



h 



m 



^ 



^^ 



i 



^ 



^ 



^ 



^ ^ 



a 



$ 



«&ji 



r^^ 



« 



r 



^ 



S^ 



f^:y^ 



fe 



i 
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^ 



Allegretto agitato 



, mam. 
Meer. 



^ 






^fe 



ah 



IS 



fe 



^ 



w 



^ 






^^ 



^ 



^ 



^ 



^ 



rt 



^^ 



^^ 



^ 



i 



i^ 



^p 



^ 



Si 



»!. 



i 



I 



t: 



*<?» marcato 






J? >J J J 



^=f 



Up rose the a - ged_> 
Dori shaivi der al - ie 



^^' '«4ffW«*S'^ 



p 



^3>3> ISju^^i 



! ?'= * > tT 



dim. 



f 



^^ 



J> ¥ Jl V J) V 



* > p 



t 



t 



^^ 



V h \\ 



P 



Then hurled 
und warf 

rinforz, jff^ 



-r — w 
the hal - lowed 
den heir - gen 



mon - arch, His life's 
Ze - cher, iravk leiz - 



last glow drank he, 
te Le - bens - gluih, 



l ^'iiiiiiiii 



^S 



mm 






's 




fi^ 



yf^ 






^ 



E^=: 



^^ 



^ 



* 



i 



h ^ j) jsN < ^h^j } 



^ 



beak - er Far down - ward in the sea, 

Be - cher hin - un - /cr t7t die Fluih, 



far down-w^rd in the 
hin - lin - ter in die 



± 



f 



s 



^ 



ga 




^ 



S 



UA 



TTTTTT Iff 



^^ 



? 



1 



M 



tttt 






I 



ff 



^ 






rf 
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# 



I: 



1 



sea. 
Fluth; 



* 



iij^iUUi^i 



^^■ 






i 



riVj/T 



^ 



* 



<-s< 



i 



j^ 



JJ^^^^tf 



^ 



li'i^ did ii^ ^ 



*F 



»^-* 



15 






ll'tP 



» 4a. 



i 



* 



i=r 



^ 



^^ 



^^ 



i 



*: 



Si 



He 
er 



saw it fall 
sah ihn stiir 



zen, 



fill 






h j _ J^ yj * 



^ 



i 



^^ 



^ 



TO^ 
^ 




± 



^f P g.. P_f 



- I rr.r i ig_e_r iiJ 






^ 




k-^/JJJ iii ^M 



i^UUiU 



^^^^iiiii 






*«&!>. ^' 



^ 



% 



sea, 
Meer. 



v'f r r 't r i>r y ii' i i^ j 



,^'^[_^ipi^ 



^ 



^^ 



rl^ 



dim. 



^ 






^^^^^ 



* i^ ^ # !t 



»^ 
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$ 



1^ 



atempQ 



nev - er a- gain drank he. 
travk nte ei - nen Trop -fen mehr. 



y* f f f, v^N 



UJtU^U 



^ 



^ ^ ^ f f f f.. f_f ^ 



p a tempo 



'J' « Ji V Ji V i 



^ 



i 



* 



^^ 
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JOHANN WOLFGANG von GOETHE (1749-1882) 
Translated by Arthur Westhrook 



{Original Key.E) 



FRANZ LISZT 

(1811-1886) 



VOICE 



PIANO 




Lento, molto tranquillo 

nsottovoce 



rzs: 



^^^^^ 



^^S5 



O'er the tree-tops all is at rest, 
Ue - ber al - len Chip -feln isi Ruh, 



In wood and 

in al ' len 



^ 
ppuna cor da 






m^ 



3 



JO. 



22 



-*^ 



PP 



i^- 



f 



i 



\XT 



P 



± 



i»- i-tP- 



m 



r3-^9- 



S 



w 




r ^ ^ i^' 



/7N PP 



s* 



^p 



- *J m J ji 



' • *y - 



val- ley scarce a breath stirs >mong the leaves, 



The birds— all 

Wip-feln spa -rest du kaum ei - nen Hauch; . Die Vo - ge-lein 

' smorzando -», 






P 



m 



sfe 



s 



^ 



Sfe 



1 



s 



1 



?««» 



i?p 



^^ 






nr 



^ 



^ 



i?; 



"^^r 



JlOF 




;y r * r I ^J i i J 



U; 



^ 



s 



s 



slum -ber, their song is stilled. 
sckwei-gen im Wal de. 



On- ly 
War - te 



5& 



^ 



P 



Ui 



sempre dolcissimo 



^ lF = ¥i 



^^ 



4 



^ 



r 



m 



4:^: 



i!P' 



^ 



ton. 



^ 



^feWr 



^ 



g= 



^ 



lA. ■ 



s 



«^-p# 



«^ « 



^ 



^ 



I 



k 



1 



£ 



^ 



t? 12 



% 



on - ly wait, 

war - /^ nun 
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m 



M 



rin forsan d o 



^^ 




espresstvo 






I 



•^4 



dt 



/?(9<?<9 fl^ poco rail. 



m^ 



^ 



r ;»!jv I r " 



^ 



P 



soon 
bal 



shalt thou, 
de 



ru 



too, find— rest, 
hesi du auch. 



Soon thoU; 
bal ' de 



^^ ^ 




fes 



ocq€f__poco ^rall. 



^^ ^ 



'~_poco a 

mm 




Tit 



poco a poco rail. 



ma 



^ 



^ 



<i^ jq fvp 



too, shalt find rest, find — rest. 
ru - hesi du auch, du auch, 



^ 

»» * 



t g. J», * j 



g 



On - ly wait, on - ly 
war - ie nur, war - te 



2 



E 



izx: 









:^ 



pppoco a poco 



s 



r^^. 



P 



m<7 



^^^= 



-T- r ' i 



q: 



JTT 




»Q» troppo 



rit 



^ 



^^^ 



^ 



wait, 
nur, 



h 4=S 



f 



soon thou, too, shalt find rest, find 

bal -de ru - hesi du auch, — du 



8: 



1^ .1^ 



!z: 



m 



]&. 



f 



r7si\ 
auch. 



m=& 



& 



E 



ft: 



^^i 






i 



ppp rit 



PPP 









XT 
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DREAMS 






(TRAUME) 






Study for "Tristan and Isolde'', Composed in 1862 


' 


HATHILDE WESENDONCK' 
rrtttmlated by Isabella G.Parktr 


(Original key Jk) 


RICHARD WAGNER 

U818-1888) 



In very moderate time but not dragging 

(Sehr mdssig bewegt oher nie schleffend) 



PIANO 






i 



Mi 



-A 



^m. 



5 



::^ 



< < i < 



5 



-Ch^ 



'~ri 

hal - ten 
All my 



Sag', welch wun-der-ba - re Trau 
Tell me what these dreams of won 



me 
der 



i 



i 






H4^ ^iii 



^^y^^f 



f« 



fiffif 



I 



iiiiiii 



m 



* 



p 
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f 



]> J^ ji 



i i \i jfT l ■^OijtJ-~~7' 



mei-nen Sinn um - fan 
soul in bonds en - chain 



[i^ 



gen, 



dass sie nicht wie lee - re 
Not like bub- bles burst a - 









- ii J-J-b^ 



^-^-# 



I 



'-^VJd Hi 



^^ 



^i 



]B 



9 



^V 



s: 



* J^ J> l i.J^ j^ J. J) I J J 



^ 



Schau 
sun 



me 



[i 



sind in 6 - des Nichts ver - gan - gen? 
Leav-ing nattghibtU foam re - main - ing? 



Trau 
Ft - 



^^ 



^ 



S 



^ 



^^P 






y^yy^ y 



g^^ 



S 



»»» 



m 



p 



^J i J\> l > jiJi >>J)|JO^' i' l J JiJ^^^ 



me, die in je- derStun-de, je - dem Ta-gescho - ner bluh'n,und mit ih - rer 

sio7is ev - er bright -er grow-ing Ev - 'ry day and ev - *ry hour With a heavenborn 




i 



m 



^ 



k 



i 



w 



w 



^ 



Him-mels-kun 
lus - tre glow 



de se - lig durch's Ge - mii 
ing, Might - y in their ho 



the ziehn? 
ly power. 



Trau. 
Vi - 



;l 



^ 



m 



^ 



^ 



t 



i^-€-0 



^-^ 



m^m 



p=p[ 



^-#-^ 



m 



mf 



ffff f f 



Jtjt 



5 



dim. 



WW 
piiip 



WW 



^=M 



=: d d d d m 




^ 



f 



r 



f- 
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animated 

(belebt) 



f\ ^-^ I (belebt) w . 

j)'- J i >p ii(T ir i tJiftp- i' j' j^ I II J) jrj^ ^^ 



me, die wie heh - re Strah - len in die See - le sich ver- sen - ken, 

sions, rays of glo - ry tak - ing, Bring- trig rap - iure none can tneas - ure, 




fe 



accel. 
^ rite mi to (steigeriid) 

e - wig Bild zu ma - len: All-ver-ges - sen, Ein - ge-den - ken! 

eari her im - age mdk - ing. All for- got - ten save my ireas - ure. 



dort ein e - wig Bild zu ma 
In my heart her im - age mdk 



gjM^- 3 ■'•J J- 



^^ 






i 



s 



r — r 



jUi 



I acceL L*^ 



i 



d J J J J J 



pp 



J 

cresc. 



^ 



^^ 



^ 



^ 



^ 



T^ 



f 



# 



/ 



AT /W/A'/?*' 









<9-^ 



Triiu 



^ 



me, wie wenn Friih -lings-son * ne aus dem Schnee die Blil - then 

sions as whfn Spritig-iinie voi - vrs Call from ^now the hlos - sonts 



^ 



tt^^ n 



^^fffff 



^gf 



irnir 



/. 




^ 



p 




m 



i 



r/'esa 



^^ 



3a 



* 



-*— * 



? 



(nachlassend) 



f\ I I (nachlasset 



^ 



s 



^ 



kiisst, dass zu nie ge - ahn - ter Won - ne sie der neu - e Tag 
sweei, Ev -^ry ii - ny bud re - joi - ces, Glad the new -horn day 



^m 



be - griisst, dass sie 
to greet. Lei the 



'ii ii ii 



^^ 



5^=^^5 



^ 



• 



f f 



"# — m — # -^- 

-p — 9 — w-m- 



'jTim 



atm. 



ana: 



m 



-^-#- 



s 



m m ii 



^■^ *:, 



r 
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i 



slacken more and more 

(immer mehrnachlassend) 



^ 



s 



^^ 



^ 



? 



•' ^ ir (T 



wach-sen/ dass sie blii - hen^ 
flow - ers bloofn-vng hrighi - Zy, 



trau - mend spen - den ih - ren Duft,- 
Soft ex " hale their fra - grant breathe 



;l 



^tB 



I 



■^^ 



=3? 



^E 



^7-# 



^ 



dolce 




"77 



'tenderl]^ 



(weich) 



Z2Z 



3 



^ 






f 



TZ^ 



T 



•s^. 
^ 









^ 



^ ^ 



^3 



^ 



3^ 



* 



J 



t 



J".Ji'J 



:2z: 



sanft an dei - ner Brust ver - glii - hen, 
On thy bos - om rest - ing light - /jy 



und dann sin- ken in die Gruft. 

Let them, fa - ding, sink to death. 




M 



^ 



! 



^» 



% 






^M 



mS3 



ffffff 



>;;l i iJ773 



Bl 



^^^ 



«"« 



S 



m m m 



T 



^ 



r- 



F 



r 




^^ 



f 



f 



f 



if££i5 



F 



J J J J J 



i * 



r 



r^ 



r 
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To Joseph Fischhof 

REQUEST 

(BITTE) 

(Original Kvy^D^' 
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NIKOLAUS LENAU (1802-1850) 
Translated by Arthur Westbrook 



ROBERT FRANZ, Op 9,N9a 

(1815-1S98) 



VOICE 



PIANO 



ii 



LarghettO SOStenutO (mii tiefster Innigkeii) 



i 



^m 



1\im to 
Weil' auf 



xne^ 

mir, 



dark 
du 



eye so 

duiik - les 



ten - der, 

Au - ge, 



^ 



Let 

u 



^ 



me 
be 




V * l ff|l 1 { 



Pfc 



5 



^ 



^ 



feel. 
dei 



thy 



gen - tle_ 

gan - ze 



might. 
Machi, 



With thy 
ern - sie, 



grave and_. 

mil - de, 



dream - y 
irdu - me 





sweet - uess, 
ri - sche, 



Thine un 
un - er 



fath - om*d, won 
griind - lich sU 



drous 
sse 



night. 
Nacht 



m 



^ 






*= 



^*==^ 



f 



x^- 



^ 



ii^ 



s 



r r 



=f * 
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i^ 



f 



^ 



i 



i ' j J 



Take now, with thy som - bre mag - ic From my 

Nimni mti dei - nem Zau - her - dun - kel die - se 




^ 



i 




sight this 
W6f/f con 



— ir~ 

That 
dass 



world 
hin 



a 

nen 



way, 



a 



;i 



i^ 



B 



lone 



u 



thou- 
ber 



I 



^ 



ZK 



^ 

i' 



rr 




V h\ J I 



ilf^'i il 



m 



i 



^ 



dim. 



^ 



^ 



^ 



niay'st for ev - er O'er my life ex - tend thy sway. 

mei - ivem Le - ben ein - sam schwe - best fxlr und J^r. 





H=^^ 



if f J 



5 
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EMANUEL Ton GEIBEL (1815-1884) 
Translated by Diana V, Ashton 



To Frl. Louise von Platen 

FOR MUSIC 

(FUR MUSIC) 

(Original JTeyyOb) 
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ROBERT FRABrZ,Op.lO,N91 

(1816-1892) 



VOICE 



PIANO 



Andante molto sostenut 

zviik feeling ' 



^^m 



^ 



Now the shad-ows dark 
Nun die Schai-ien dun 



en, Star on stars a - light. . 
keln. Stern an Stem er - wachi.. 




m 



K J) Ji J 



^ 



S 



^ 



^ 



What a breath of long 

Welch ein Hauch der Sehn 



ing Floods the air at night; . 

sucht flU'tei durch die Nacht. 




m 



h j^ J 



^ 



-^ 



Through the sea of 
Durch das Meer der 



fan 
Trdu 



cy 

me 



Steer -ing with - out 
sieu ' erf oh 



ne 



rest, . 
Ruk, 






*=i 



i 




T 



r 



^ 



m 



I- 



m 
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P 



^ 



S5 



— ■r — w 
Take my heart's de 
2?ie tick dir er 



vo 



tion, Thine it is a - lone! 

ben, nvmtn sie ganz da - hin! _ 



"N 



m _—w 



f~r~7 



X 



^ 



JTJMA 



1 



I 



^gp 

^m 



^ 



^ 
^ 



E 



^ , cresa 



i 



J \ \ Ji f^f r. I ii 



JL 



W 



^ 



^^ 



s 



Ah, thou know'st that nev 
Ach, du weissi, dass nim 



er I have been my own, have been my own. 
mer ich mein ei - gen bin, mein ei - ge^t bin. 
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To Frl. Hermine Halkr 

DEDICATION 

(WIDMUNG) 
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WOLFGANG MULLBR (isie- 187<) 
Jhms/ated by Arthur JfistireeA 



(OrigittaJjrey,Ay) 



ROBERT FRANZ,0p.l4,Nni 

(1816- 1892) 



VOICE 



PIANO 



^^ 



Andante espressivo (innig) 



^ 



Oh, thank me 
dan - ke 



^ 



X;) I J J^ 



not for what I 
nichi fur die - se 



^ 



siiig thee; Thine are the 
hie - der, mir ziemt es 




ph^' fT}' p 1^ 



i^ 



^ 



^ 



^1 



^ 



songs, no gift of mine. 
dank - bar Dir zu sein; 



Thou gav'st them me,-. 
Die gabst sie mir,. 



I but 

ich ge 



re 
he 



% 



fe 




^ 



ii ij ' ^^^ 



m. 



m 



3r ? f : 'J 



r 



~9~^ 



It 



^{f 



^m 



^ 



3: 






^ 



itfc 



n.T J J^ [^ 



^ 



^ 



^ 



^ 



^ 



turn thee What is and ev - er will be thine. 

wie - der, was jetzi und einsi U7td e - wig Dein. 




Copyrig^ht MCMII by Oliver Ditson Company 



ML -78-2 



94 



Thine were they ev - W 



JW) I J J^ -fe 



Thine were they 
Vein sind sie 



ev - Yy one for ev - er. The light. 

al - le ja ge - we - sen. Aus Dei 



^ 



which 
ner 




jl^'# J^ J^ 



^ 



Ji ji| J IH^J ^ 



s 



P 



f 

Byes 



in thy dear ejres shone 
lie - ben Au - gen Lichi 



Tru - \y hath taught me 
hgib* ich sie treu - lich 



hnw to 

ab - ge 






te 



^ 



^ 



1^ £1 



=i: 



^ 



r?^ 



^» r 



[^ g>;j> 



^ 



irif 



^ 



3 



•i&s.^ 



« 



^^ 



to J J^ 



^g^ 



^ 



S 



fc: 



5 



M r M 



zzz 



read them; Dost thou not 

le - 5e«, kennsi Die die 



know they 

eig - nen 



own, 

nicht?^ 



ii 



te 



W 



^^^^ 



^^ 




i 



^— ^ 



g^ 



S 



^ 



f 



> ' -^ ~ - ^ 



^'# ■> /i 




J > V I 



^ M r^'p 



Dost thou 
kennst Du 



not 
die 



know_ 

eig - 



they 
nen 



are. 
Lie 



thine 
der 



,^ 



i 



own?_ 



35 



rr ^U 



f=er 



*^^ 



/ 



^^ 



I 



* ■# 



,^.N V 
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(WILLKOMMEN, MEIN WALD!) 
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^OTTO ROQUETTE 1824- ) 
Translated by Eksabeth Backer 



(Original Key, M) 



ROBERT FRANZ, Op.21, NSl 

U815-1892) 



Vivace 

Brig-ht and liyely (Frisch und lehhafi) 



VOICE 



PIANO< 



irj' I f F J^ 



J-. , J j> 



Now wel - 

Will - Iwm - 



come, my wood,. 
meut mein Wald, 



1f^ 
thou p^reen. 
griln - schai - 



^m 



sha - dy 
ti - ges 



¥ 



5 



/ 



^ 



r r 



5 



3 



Hi 



1 J i> 



6'6^;^ Pedale 



m 



i 



J=t 




^jtfr ' 





^ 



^ 



^ 



^ 



branch - es now peals 
Wtp ' fel schon halli 



* 



Thro' the 
durck die 



forth-thy wel - com 
mir — dein grit - sseiid 



i 



i 



^ 



^m 



Ge - 



vr 



T 



tf 



7* 



u 



r 



zaz 



i 



M 



^ 



^ 



;i bJ^ ' i- l^ 



tone- 
brans. 



How glad 
Wte irinV 



ly I breathe 



the fresh life - 
gen mich frisch 



m 



^ 



s 



1 



giv - ing 

und ge - 



tfT 



^ 



!ff 



7- 



»^ 



S 



——■-» — ■ 

Sjdd 4 7 



l?f 



^ 



1 



i 



a i=j£ 
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creta 



Jir ^ r ' ^- ^ ^ 



=4 



breeze, In - ha - ling con - tent - ment *neath rus - tling 

svnid, hier athm/ ich Oe - nil - gen aus Her - zens 



^ 



trees, 
grundy 



'neath_ 
aus 



^j^ g BciSij^ 



? 



i 



^ 



^ 



^. - J^ 



1 






F 



y M */ 



Pf 



■if-Tt 



creic 



7* 



"V^ 



Err 



^ 



^ 



a 



B^ 



/^ 







5 



1 



4 



? 






F==r 



r— r 



f-^ 




-A 



Z3c: 



^ ^ ^ 



s 



tling trees.- 
- ee^ts - grunA, 



Now, 
Zwn 




s 



i. 



m m\ 



S^ 



^a 



3^ 



I 



r — r 



Ji ji I .L ^ j) 



^ 



mount - ing the dell,« 
^ra - si 'gen Ilang^ 



The soft ves 



there steals froni be - low 

aiif - siri . genivom T^al, drdiigider Glo 



per - 
cken 



M 

/r 



^m 



s 



g 



is: 



^ 



Ff 



^ 



s 



«4=S 



Wf 



&i 



i 



r 



¥ 



- • *^ 



XM=M 






r— r 



1 ^ i'l' i r 



^^ 



w 



£= 



¥ 



? 



P19-^ 



p 



* 



bell throLthe eye - ning 
Klang wiid^des A - bends 



glow. And there sounds in the branch - es as 

Sirahl Und es raiischi' in der Ei - die hock- 
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# 



i 



^ 



cresc. 



^ 



up 



ward they stream^ 
ben " dem Bmum, 



Thro* sweet 
Im gru 



s 



est green shad 
nen Be - ret 



ow a 
c/ie ctn 




^ 




^ 



^ 



^ 



^^ 



joice, as round 

selli auf Ra - 



me they lie,, 
sen %MiA Moos,. 



With 
iief 



glad 
schau'. 



ness I 



;^^ 



S 



^ 



r 




i 



^ 




'? 



"T' 



^ 



FT 



s 



1 



^ 



i 





i. 
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$ 



^^ 



W 



£ 



gaze 



on the earth 
tmd den Him 



sky!- 



and the 
md wie grossi Und ich 



ft.nd,_ 



A^ 



S 



dream 
frau 



ing m 
me tm 




1^- J 



c^^esa 



i 



P 



£ 



i- bjj>'a 




si - lence from my 
Schwei - ^en ^r schat 



sha - dy knoll^ 
ii - gen RxiV, 



Feel earth 
den Hvm 



IS my 

mel mein 



3 









w 



^m 



3 



a^ 



^ 



■1 1 . -.—-- 



3 



^ 



r 



cresa 



Ir^Tifl^ 



J. I tgg j 
|J ? J J J 



^ 



f- 



-f 
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To Prinzessin Augusfe von Preussen 

DELIGHT OF MELANCHOLY 

(WONNE DER WEHMUTH) 
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JOHANN WOLFGANG von GOETHE (1749-I882) 
TrauslaUd by Arthur Westbrook 



(Originalirey,Bl> minor) 



ROBERT FRANZ, Op.38,Nl? 1 

(1815 -189«) 



Larghetto 



VOICE 



PIANO 




con Pedale 



I 



ii 






% 



* 



^5 



^ 



dry 
irocH 



ye 
net 



not, _ 
nichi,. 



Tears 

Thra 



of a love 

nen der e 



nev - er 
wi - gen 



m 




^^ 







rmf^i 



UiiH 




m 



mf 



U \tP ^' I F ' 1 ^' ^^ ^ ^ 



^ 



dy - ing! 
Lie ' he! 



Ah! on - ly to eyes half dried from their 
AcKl nur defn halt - ge - irock - ne - ten 
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m 



^ 



«j^ 



£ 



J 



± 



weep 
Au 



ing How 

ge vote 



i^ 1^ »ft i^ Jl ^ 



S 



bar-ren,how dead the world still must seem! — 
6 - de, wie iodt die Welt ihm er scheinil- 
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THE ROSE COMPLAINED 

(ES HAT DIE ROSE SICH BEKLAGT) 

FRIEDRICH von BODENSTEDT (I8i9-1892) ^On^^mnl k^y,D ) 

(From the Persian of Mirza Schaffy > 
TratLslated by George L. Osgood 

LarghettO- Fervent and tender. 7/ih/]i?- und zarfj 
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ROBERT FRANZ, Op.42,N^?5' 

(1815-1892) 



VOICE 






PIANO 



' O i) J^ 



The rose com- 
ics hai die 



^ 



|i*iiH jjj J 



^if eapresHivo 



^^ 



i 



^ f f f f 



Cm Ped. 



2r 



r^ 



1 




<_ 



m 



•E5 



^ 



1 PJ^yi' J' ^^ 



plain'd with 

Ro - se 



hang- 
si cfe 



ing 



head- 



Her fragrance all too soon was 
das gar zu schnell der Dxvfi ver 




H 



m 



it J, ji f j) .B 



M "' 'M 






WTiich spring had 
den ihr der 



lav - ished sweet and ver-nal! 



''"'S J r.,../ ' 



I 



»=■ 



C j n tJ 



? 



r* 



^^ 




^ 



^^ 



i 




f- 



'f 
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m 



m 



f 



Da 



com - fort 
hab' ich 



^m 




^^ 



a^ 



* 




i'=5 



^ 



s 



m 



'Jiiji Ji 



p j^ it 



£ 



her, 'twas then_ 
ihr ztim Trosi. 



il 




said, 
sagi, 



Her fra-grance through my song^ was 
dass er durch met - ite Lie - der 



^ 




i-^^tU^ 



^^^ 




i 



P 



f) y J i i Jl 



^ 



^ 



^P 



# 



;z: 



float - ing, 
we - fce. 



And there would 
u^id dort ein 



find a life e 

ew - ges Le - b&n 



ter - nal! 
Aa - be. 



^m 



w 



s 




^m 



¥ 



s 



~: 9 — ^ 



j 1 



F 



S 



S 




r 



m 



^ 



J 



f f f f 



^^ 



i^^^ 



^ 



* 




? 



-J-J-J- 



f 
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THE MONOTONE 

(EIN TON) 



(Original Key, B minor "j 



Translated by C.Eugo Lau^aek 



VOICE 



PIANO 



Words and Music by 
PETER CORNELIUS,Op.3,N9 3 

(18«4.1874) 



S 



Not too slowly (Etwas bewegt) 



i T ;i j^ jt 



fe^5 



^S 



^ 



r\ 



^ 



^ 



I hear a tone 
Mir klingi ein Ton 

/T\ legato (gebunden) 



SO won-drous rare; 

so wun - der - bar 



It fills my 
in Herz und 



^ 



^i — w 



pp 



rt^ 



f\ 



\ 1 1 



^ 



T 




i 






^ 



^ 






f 



n. J) J) 



& 



i t. m 



fe^i 



-^& 



heart, 'tis ev 
Sin - nen im 



er there, 
titer - rfar — 



I 



^ 



^— 1«^ 



^ 



Ti i 




i 




Ah, can it 
Isi es der 



jj I i— j 3 



^ 



i^ 



i 



r ^r 



1^ J) JH J) S 



fc 



^^ 



i 



^-^ # 



i5^ 



be the last faint breath That stirred thy pal - lid lips ere death?. 
Hauch, der dir ent - sckwebi, als ein - mal nodi dein Mund ge - bebt? 




s 



^ 



^ J ^ 



r r r 



r r r 






^ 



J 5 
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t i \ i 1 J) J) J) \ J) J 



fi ;) ii 



Is it the ten-der mon - o - tone 
1st es des Glbck-leins irii - ber Klaiig, 



Of church-bell 
der dir ge - 



t 



^m 



i 



J J I J J J 



^1 



f^ 



VA 



^ 



f LI 



I cresa 



V-|l'i, r J aj 



i 



i 



^ 



w 



? 



^ 



< J j>;>ij. ji jwi 



s 



which for thee made moan? 
folgt den Weg ent - lang? 



Lo, still it comes> so full, so 
Mir klingt der Ton so voll und 



k '"'bJ 



I 



^fe 



crvsa 



s. 



i^m 



^ 



^^ 



^ 






f • L/ 



^i 



3 



a — ■ 



a: 



i 



;> J' J) I ji ji ^^ 



s 



J i t 



-6^ 



clear, As though thy soul were float - ing 
reut, als schldss er dei . ne See - le 



near, . 
ein, — 



feH; .J t iJ^ J J J 



^Q 







m 




^ 




J^ dim. 



PP 



S 



^ 



J=J=J 



IS 



«5?F 



i^ 



*-# 



i9^ 



ML -77- 8 



105 



m 



pp 



As though with 
als site - gesi 



J) J\ ;> 



J) ;i Ji I J) ; ^ 



love and yearn -ing deep 
/te &eW nte - der Du 



You sang my 
und sd'ng - est 



bit - ter pain 
met - n^t Schtnerz 



to 



t^t 



* 



^^W 



S 



i 



"§i i f 



^i # 



t; J H^ J 






pp 



m 



r 



s 



^ 



# # 



fl!*- 



^=r 



«-»- 



sleep! . 



^^^^^ 



^ 



g 



■=i'==# 



S:J 



i 



f=f=f 



J. 



M4 



f^ 



f^ 



f 



^J 



BZ2S 



-9 > -^ 




ML-77-8 
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HEIKRICH HEINE (n9» - 1866) 
Translated by Arthur Wesibrook 



THE ASRA 

(DER ASRA) 

'Original Key, G minor) 



ANTON RUBINSTEIN, Op. 32, N9 6 

(1829-1894) 



Moderate 



VOICE 



PIANO< 



Ift^Hpj'r- p i p ^ 



s 



i 



-m^ 



M ;i J) J ii't 



E V -'ry day the wondrous love - ly 
Tag'lich ging die wutirder - scho - ne 



Std -tan^ daugh - ter paced the gar -den, 
Sid- tans - ioch - ter auf undnie - der 



P 



te 



^ 



^e 



£ 



^ 



P 



^ 



^ 04: i^ 



P 



£ 



^P 



^ 



* 



* 



S 



^ 



s 



h'^'r MP 



5 



g 



^ 



E 



^ 



In the eve-ning near the foun - tain Where the foam-ing wa-terswhit - en. 
um die A - bend - zeit am Spring -brunn, wo die wet - ssen Was-ser fldt-schern-, 



m 



^ 



^ 



^ 



^w 



# * * 



^ 



^ 



^ 



^ 



^ 



^ 



^ 



^^ 



^ 



^ 



s 



^^ 



r ^'r' .^' i p ^'r 



? 



^ 



Ev- Vy day the youth -ful slave stood 
tag- lich stand der jun - ge Skla - ve 



In the eve- ning near the foun -tain, 
turn die A - bend - zeit atnSpring-brvntn, 



^ 



^ 



^S 



^ 



^ 



«f 



^ 



^ 



t.r-r J 



i^5 



^ 
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Where the foam-ing wa - ters whit 
wo die wei'Ssen Wis - ser pldi 



- en. 

schern: 



Dai - ly grew he pale and 
Tag - Itch ward er bletdtwnd 



p^ 



s 



^ 



^ 



m 



i 



^ 



^H^ 



^#>si. 



^ 



^ 



p^ 



£ 



^ 



dim. 



t t U h 



S 



P 



s 



^ 



^ 



pal - er, 
blei - cher, 



pale and pal - er. 
bleich und blei - cher. 



Till one eve - ning stept the Prin - cess 
Ei - nes A - &6it^s irat die Fur - sf tn 



^ 



^ 



^ 



^ 



I 



s^ 



^ tJ.- 



dim. 



V 
p 



a 



'H't-hi, r i 



:s 



5 



^ 



if iKi' i' i' r 



5 



stringendo 



h Ji J J'^ l "Si > i'iii' l ^J J^ ^ 



To his side with hur-ried ques - tion. "Tell me, slave,thynani^thy coun- try! 
auf ihn su mii ra - schen Wor - ten: ,,Dei - nen Na - men wiU ich wis - sen, 




^ 



!■" > J) J"' J' ^ 



rit. 



r J M j, j> j_ ^ 



■^y-r 



^Men 
„Ich 



Tell me of thy home and kin-dred!" 
dei - nc Hei-maih, dei - n^ Siff-schafi!" 



And the slave re - plied: 
ITitii der Skla - z^e sprach: 




^^ 






/7/: 
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^ 



Tempo I 



^ 



s 



I 



* 



caU- 
hex 



^ 



- me Ma- ho-met, I 
- sse Ma - ho-met, ich 



come_ 
bin 



_ from Ye -men, And my 
. ai6S y^ - in«n, und mein 



\ 



te 



^ 



^^ 



^ 



i^tza 



^ 






% r' ^ p (? 



■ y^-^. 



r p I C,!^ n 



^ 



^ 



tribe is that of As 

Siamfn stud je > ne As 



ra, 

ra, 



Who in lov - - ing ev - er 

wel - c/ie • ster - - feeii, w^mt sie 




^H^f ^ ^ 



i 



m 



m. 



tML 



£ 



f)^ j»j)ir r [? ^ 



^ 



/> ^ 



s 



i' ^ij J 



fe 



fe 



Who in 



per - ish, And my tribe is that of As - ra, 
lie - hen, und mein Stanmisindje . ne As - ra, 



lov - ing^ ev - er 
sier - hen,wewn sie 



i# 



^ 



iJ~ l ,J^ 



b' l|J Li J J ^ 



a* m 



m 



*-^ 



J 



vH'^T^ii rr * 




L r * 



^ 



te 



i 



^ 



^ 



per - 
lie 







^^ 



^ 



ish? 



« 



s 



!s: 



p 

S 



p 



1 1 Lj r h u 

rig - 

— ^^^ | # -— — |i 



:^ 
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(Original Key, Bl>) 



FRIEDRICH von BODENSTEDT(i8i9-i892) 

(from the Persian of Mirza Schaffy) 

Translated by Arthur Westbrook 



ANTON RUBINSTEIN, Op.34,N9 9 

(1829-1894) 



PIANO 






Andante 



^ 



V' l l \ j> 



A& 




E 



i 



^ 



55 



f=f 



SiEE! 



i 



^ 






i 



•p- 



^3 



^ 



P 



5 



i 



i'. ii'Ji> 



f 



l.Gold - en at my feet 

/. Oelb rolli mir zu Fii 



rolls the Ku - ra in might, 
ssen der brau-sen-de Kur, 



^^ 



f 



1^^ 



^ 



5 



n 



p 



r$ 



m 



\ 



i 



s 



£ 



m 



m m 



3e 



^^ 



^-^— ^ 



^^ 



# # 



# # 



^^ 



I 



^m 



^m 




f 



Foam_ on the waves light - ly rid - 

_ ian-zen.den Wei - len - ge - trie - 



tin 



mg, 
be. 



Bright 
' hell 



ly- 




^ 



3 



? 



S 



^ 



^fc 



smiles all -. in sun 

Id • cAe/^ ^t^ Son 



shine. My. 



n^. 



fnein. 



heart 
Herz^ 



laughs. 



und 



die 



^W 



i 



5 



£ 



i 



E 



5^^; 



^ 



fr^ 



€-^— € 



^^ 



^^ 



i 



S 



5 



iSi 



azz3 



€ # 
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^ 



light. 

Flur.. 



^ 



^ 



-Jt 



Oh, 



would this were ev - er a - bid - 
wenn es doch im - mer so bite - 



J' a i 



i 



f 



i 



i 



iW 



E 



5E 



*=* 



a ■ 



h*'-* ^ J -^ 



^^ 



^ 



£ 



i 




f 



fe 



^ 



>i j^ J' -^1 J'' 




-* 



1? — 

Oh, 
0. 



6«> 



would this were ev - er a - bid 
wenn e^ doch itn-mer so bite 






; f jij j' 



P 



f 



J J i 



^ 



5 



^ 






ass 



^ 



h. 



^jS 



k 



fe- 



i^ 



^i 



^ 



i^ 



^^ #■ 



^^-# 




0. 



i' i J' i > 



5 



r^ (^' n ' 



f 



red in glass now our Geor-gi-an wine, The wine from my- 

keli im Glas der ka - che - ft - sche Wein, es JuUi mir das 

sets the sun, swift- ly com-eth the night. My heart, like love'S— 

ne gehi un - ier, schondun-keli die Nachi, doch mein Herz gleichi dent 



2. Spark-les 

2, Roih fun 

3. Now 

.f . Die Son 



;l 



t 



m 



at 



tt 



JO J^ 



J> J J> 






^ 



» • 



=^^ 






Ml4-79-« 



Ill 




Love's hands soft glid 
Glas met - ne Lie 

stars so con -fid 
Ster - ne der Lie 



ing. I drink from her eyes. 

be, und ich saug* mit dem Wein 

ing, Still in deep -en - ing dark 

be, flammi in Hef - sten Dun 



The. 



ness Aye. 
kel in 




i 



«= 



^ 



m 



Ef^ i r dr 



P M ^ r r 



light 

glis 
hell 



re- 



dowir. 
Bit . 

tens— 



in mine. 

eke ein. 



more bright. 
ster Pracht. 



Oh, would this were ev-er a 

0, voenn es dock im-mer so 



I w W 



I 



i 



i 



^ 



g=5 



^ 



S 



S 



» 



* 



1^^-t: 



rt 



Sgs 



E 



^^ 



^ 



m 



p 



i 



*: 



4- 



s 



1 



;) J^ J' ;> 



g 



^ 



T5 

Oh, would this were ev-er a - bid 
O, wenn es dock im-mer so bite 



bid 
blie 



be, 



ing!. 
bel— 



' |*"W? 



^Cia 



S 



j^ ^y' 



5 



5 



S=5 



^F^ 



m 



i 



5 



s^S 



55 



i5^5 






Sf 



i 



»/■ 



fc 



fc 



^ 



^ 



^^ 



^ 



# # ' ^ ♦ 



w w 



ll=i 



i 



i 



^ 



e? 



^ 



S 



H 



IS 



f= 



f=^ 



^i^l 



g^S 



te 



^ 



r- 



!£ 



^ 



^J — # 0- 



^ 



-f 



^=^ 
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G.F. DAU.MER(i800-i876) 
Translated by ArthurWejttbrook 



MY QUEEN 

(WIE BIST DU.MEINE KONIGIN) 

(Composed in 1864) 
(Original Key, El») 



JOHANNES BRAHMS,Op.32J^99 

(1888-1897) 



Adagio 



VOICE 



PIANO 




col P(fd. 



i 



(T ^ ^' N^- ^ M 



i,} > j^ I >■ ^^ 



Ah, sweet my love, my gra-cious queen! 
Wie bist du met - ne Kb - ni - gin, 



As now, Pve 
durch sa7tf - ie 



e'er thy sub-ject 
Gil - ie tioon- ne - 




fe 



m 



E^5 






^ 



been. 

volt: 



Dost thou but 
i)w Idch - /e 



smile, then all a - round sweet Spring is smil 
nur, LenZ'duf-ie weh'n durch mein Ge - mii 



ing. 
the 
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# 



Ir -^) I 1 ^ 

Thou my queen > 
won - ne - voll. 



thou 
won 



my queen. 
ne - volll 




wear, 
Olanz, 



Yet can it 
ver-gleich ich 



not with thine 
ihn den dei 



com-pare. 
ni - gen? 



Fair - est of 
Ach, u - ber 




flowers, thou bring-est joy, my soul en - tranc 
al - les was da blilhi, is dei . ne Blii 



the 



$ 



A 



J- 



J 



Thou my 

won - ne r 



u 



^ 



p 



r 



'^s 




m 





^ 
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3 



^ 



queen> thou my queen. 

voU, won - ne - voll. 




i 



jiju;) ! ''^ ^>}}A 



I, j) |) J^ I dJV ^fa| 



All would be changed should'st thou ap - 
und grit - ne Schai - ten brei -ten 



Tho^ I might roam indes-erts drear^ 
Durch io - die Wii - sien wangle Kin, 




$ 



"cjr •> iii^' iJ^ ^j> Ui iii^i iiU "F I Mr P 



p 



f. 



pear, 



Fra - grance and sweet re-fresh-ing shade Thou bringlst me 

ob fiirch- ter - It - che Schwu-le dort ohn' En - de 




t 



^ 



^ 



^ 



^ 



* 



Thou 



my queen, 
v£ - voll, 



thou 
won 



my 
ne 
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w 



queen, 

won 



taj queen. 



ne ' voU. 




^ M ^'' I ^' ^ ^ 



I, j^ j^ \ ji Ji ^ 



In thy dear arms I would re - pose^ 
Lass tnich ver - geKn in dei - nem Arml 



E'en thtf for aye mine eyes might 

Es isi in ihm ja selbsi der 



^^^ 




close, Wert thou but near, e>en deatlfs sharp pane: would hair; 



^m iJhiJ 



^ 



close, 
Tod, 



Wert thou but near, e>en deatlfs sharp pang would hafrm me nev - er. 
ob auch die herb - sie To - des - qual die Brust durch - zvii - the, 




$ 



i 



rs 



m 



i 



^ 



^ 



^ 



Thou 
won 



my queen, 
ne - voll, 



thou my queen, my queen. 

won . ne = won - ne . volU 
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$ 



3 



^ 



queen, thou my queen. 

voll, won - ne - voll. 




i 



jrjn^ l ^^ ^^W^ 



^^ 



pj^ jji iiJ^ 1 11^ 



Tho^ I might roam indes-erts drear, 
Surch to ' die Wii - sienwatt-dle kin. 



All would be 
und grit - ne 



changed should^st thou ap- 
Schai - ten hrei - ten 



-fo#^ 



p 



s 





^ ^ 





'^3 



m 



*j5C_Jr "'t 




^s 



^^ 




ill J J^ I ^J 'f 1 [T ^F ^J^ 

re-fresh-ing shade Thou bring^t me 

'ihe Schwii'le dori ohn' En - de 



^5 



Fra - grance and sweet 

^L ^J'.^t. J. 7 J 



fiirch' ier - li - che Sckwu-le dort 



^^S 
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i 



^ 




1 ^ p p Jm J'> ji ^ 



js ;> J^ I J). . ^^ 



In thy dear arms I would re - pose^ 
Lass mich ver - geKn in dei - netn Arm/ 



E*en thtf for aye mine eyes might 

Es ist in ihm ja selbsi der 




close, — 
Tod, 



Wert thou but near, e>en deatlfs sharp pang would hj 

ob auch die herb - sie To - des - qual die Brust durch - zvii - the. 




ir i' 



i 



rs 



m 



fe 



^ 



Thou 
won 



my queen, 
ne - voll, 



thou my queen, my queen. 

won ' 'ne z won - ne - vollf 
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LOVE SONG 

(MINNELIED) 



(Composed in 1877) 

H. HOLTY (1828-1887) (Original Key, C) 

Translated ky Arthur Westbrook 

With much tenderness, but not too slowly 
iSehr innig dock nicki zu langsam) 



JOHANNES BRAHMS, Op.71,N05 

(1888-1897) 



phi j^j - 



PIANO 




a 



^ 



^ 



r p " i 



i 



m 



^ 



Sweet -er sounds the song of birds When she 

Hoi - der klingi der Vo - ^el - sang, wenn die 



roams the mead 



En 



gel - rei 



fi4^ 




ows,When she comes with step so light, 
ne, die mein Ju'i^g - lings -herz be - zwang, 



'Mid. 
wan 



the wood - land 
delt durch die 



iSiif^^ 
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i 



S^ 



f 



Bright - er 
Ro - ther 



^m 



K 



-^- 



E 



IS 
hlii 



the bloom- ing Spring, Green-er are its bow 

hen Thai und Au, grii - ner wird der Ra 



: r ciiz g zzizz w -^r w 




u 



p »!' [T- J\ I H.J J. J J) 2) f -_ 



^s 



1 



tes 



# 



ers When, with ten - der fin-gers' touch, 
sen, wo die Fin - ger mei - ner Frau 



She. 
Mai 



doth gath - er 

en ' blu - men^ 



si 



tA 



I 



i 



l«_eM 






m 



m 



i 



m 



m 



^ 



4 4iU 



* ii' 



3E 



li 



ll^-^f 




* J n 



inJ'i J/ d^ ^ 



.rfjg 



But for thee all joy were dead, 
Oh - ne sie isi al - les iodi. 



W 

All earth's 
welk sind 




4iii-Ljai i^^iu i > 



T 



r 



r 



l'*^"* J, j^^^ij I' fll^ I ' l ^- J^^'J'lj ^ JU> l j>j,J^JJ | 



bright-ness fa - ded. Efen the glow of eve-ning sky Were for me o^er - shad-ed. 
Bliii* und Krdu-ier; und kein Friih - lings- a - bend - roih diinkt mir schon utid hei - ter. 



' ' f 

I , 1 1 ■ y - 



^ 



^S 



^M 



-ji i i >ja j ^ 



i 



i j^i) i i j^ 



f 



s 



f- 



r 



rr f^ 



r 
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r^^ i f 



£ 



* i J ir ^ ^^ 



s 



g 



f 



Dear- est sov - 'reign of my heart, Leave, oh! leave me nev - 
Trau - ie^ min - nig - It - che Frau, wol - lest ntm . tner fixe - 



l£ 



■=» 



^ 




^P 



i 



^ 



at 



'• "ja i j.tja M 



MJi Ji MJiJJ J ^^ 



P 



fc 



r- 



■r 



T 



f r r f r r 



^ 



^ 



s 



5 



^ 



^ 



f 



er. Bloom sweet bios - 
^heyi, dass tnetn Herz, 



soms of thy 
gleich die - ser 



love 

Au, 



In my soul for. 

mogi in Wo n - n€_ 
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A THOUGHT LIKE MUSIC 

(WIE MELODIEN ZIEHT ES MIR) 

(Composed in 1889) 
(Original Kt*y^ A) 



KLAUS 6R0TH(i8i9- ) 
Tramlaiedby Isabella G.Parker 



JOHANNES BRAHMS, Op.l05,N91 

(1888-1897) 



VOICE 



PIANO 



^ 



Tenderly (Zari) 



% 



m 



t 



m 



^^ 



A thought, like mu 
Wte Me - lo - di 



sic, hold 

en ^ zieht 



ing My 

es mir 




m 



s 



s 



i 



m 



p 



5 



£ig 



m 



heart 
lei 



^ 



in soft 
se durch 



^ 



con - trol, 
rfen Sinn, 



Like flowVs of spring un- 
Wie Frith - li^tgs - Wu - t»cn 



■ §'' j^ i 



^^ 



^ 



iRj 



s 



^ 



fe 



^^ 



!* 



^ 



i 



S 



p r p 



# 



fold 



ing, It 
es und 



eth through 




Copyrig^ht MCMIIby Oliver Ditson Company 



ML' 82-4 



120 



^^ 



^ 



^ 



^ 



i 



=1 



g 



It thrill - eth through my soul. 

und schwebi tine Dufi da - hin. 




I 



to 



^^ 



^ 



m 



s 



^^ 



^ 



s 



But if a 
Dochkomimi das 



word— be spok - en, Its beau - ty to con 

Wort wnd— fassi es und fuhrt es vor das 



^m 




^ 



M 



i 



^ 




w 



^ 



* 



te 



^ 



^ 



^ 



s 



* r I f 



^ 



vey, 



The 



spell 



at once 
bel - grau 



is bro 
er - blasst 



ken 'Twill 
es und 



$ 



^ 



^^ 



^ 



?r ^"g' 



j^ 



5 



y i,\b . --J V ff ^ 



^ 



^ 



di^. 



W. 



^ 



f 



3^ 



i 



te 



^^ 



a 



i 



s 



van - ish quite 
schwin - dei wie 



a - way, 
ein Hauch, 



'Twill 
und 




ML-82-4 



121 



^ 



^m 



^ 



£ 



van - ish quite 
schwin - det wie 



a - way. 
ein Hauch, 



il'" ^H^' ^r 



S 



^ 



:s: 



^ 



^^ 



' P W 



? 



r 




# 



)* 



i 



s 



g 



a 



P 



hid 



den, A 
me ver 



fra 
ior 



^ 



grance lies 
gen wohl 



con - cealed, 



That 
Den 



$ 



& 



^ 






£ 



¥^^F^ 



te 



i 



i 



^ 



? 



bring 
mild 



eth tears 



un 
leTn 



bid 



den; 



Un 



etn 



VH'ti' V p 



i 



?E 



^ 



dim. 



^ 



ife 



^ 




^ 
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^ 



i J Mr- 



Jm J J > 



^^ 



That 

Den 



bring 
mild 



eth tears 



un 
lent 



bid - denj 
iTet 



Un - 



t»e 



etn 



$ 



Id "31 t-e fe 



I 



^ 



^ 



S 



^ 



W 



^ 



1^ 



^ 



5= 



'^ 



i 




« 



^3 



g 



^ 



^ 



^ 



^ 



w 



u 



# 



s 



£ 



t 



f 



a: 



spo 

feuch 



ken, un 



spo 
feuch 



ken. 
ies. 



joy 

At4 



^twill 



, f^M::^r^ 



^^^2 



Bi 



^feJ 



,^..^ 



f 



f. 



r 



r- 






I 



te 



/?N 



a 



M 



te 



yield. 
rufi. 



s 



5 



Z! 



Z 




~7 



t); ^l.,> V /T^ # 



AvVI 




yCN 



g 



^^=f 



r 
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HEINRICH HEINE (me-is&e) 
Translated by Louis C, Eisoti 



PRESS THY CHEEK AGAINST MINE OWN 

(LEHN' DEINE WANG' AN MEINE WANG') 

(Composed in 1856) 
{Original Key,E\>) 



ADOLF JENSEN, Op.l,N91 

(1887-1889) 



Slowly (Lanffsam) 



^^^ 



PIANO 



-P 




•" h \ i r 




rr 



m 



f f 



^ 



p appassionato (mit Leidenschaft) 



^^^ 



\s i> i\ I J. 



g 



Oh, 

Lehn' 



press thy cheek 
det - ne Waitg' 



a -grains! mine own; 
an met - ne Wan^, 



To- 
dann 



^^ 



i 



^^=^ 



¥==* 



•'Hv^ r r 






p 



te 



^ 



s 



^ 



* 



geth 
/Tie 



er our 
ssen die 



tears 
Thrd 



shall be 
nen zu 



flow 
satn 



mg, 
men. 



j^ 



^ 



s^ 



V \ ,\ V 



5 



? 



^: 



* « 



^ 



^P 



¥ 



22 
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rf ^'^H J P- P 



^ 



^ 



^^ 



J. J> I I J^ ^ 



And press thy heart 
wnd an mein Herz 



close to my heart, 
driick'fesi dein Herz, 



To - geth - er the 
dann schla - gen zu 



t 



^ 



^^ 



i 



; ^=¥=i 



^::^ 



I i 



; -y-^ 



f=3 



5 # 



9 « 



^ 



^ |> 



i 



Z^^ 



^ 



^ 




I J^'iK^-p ^ ji 



p 



^^ 



^5 



flames shall be 

sam - men die 



glow 
Flam 



itigj 
fften. 



And 
Und 



when 
zvenn 



in the 
in die 




i i i i 



i 



T=?=f 






=£: 



$ $ $ $ 



f p s p 



£= 



te 



^ 



glow 
gro 



mg 



flames at 
Flam^ - t»e 



last, The streams of tears are 

fliessi der *Sirom> von un - sern 



^ 



gp 



^TW^ 



m 



Wt 



I 



f »*♦ 



^^ 



^f 



p 



•" b'lh- ^ ^ ^ 



» > « 



» « » 
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m 



throng 
Thrd 



ing, 
nen. 



j> JM ^ '^' '^' I r p ^ 



And when my 
und wenn mein 



arm shall en - cir 
Arm dich ge - wal 



' cle thee 
- tig urn ' 



'J:'UiiiU 



^w 



■ IbJii i 



»*» * 



f #1 1 



iy 



F'^^K rrr 



^fe 



Sf 



CZZK 



W ' g 



^^ — 0- 



m m 



t 



te 



p, 



^^ 



^ 



# P- 



^ 



fast, 
schltesst, 



Then I shall die of long 

sierb' ich vor Lie - bes -^ seh 



mg. 



: l''''u^;; 



f 




1 



r=» 



i* 



^m 



tr-^-ir-t 



"^ 



f 



^^ 



(like a sweet memory) 
pp (wt'e ein liauch ^sser Erinnerung) 



^^ 



^ 



^^ 



^5 



^ 



se:^ 



Oh, press thy cheek 
Lehn^ dei - ne 



a-gainst mine own! . 
an met - ne Wang*/ 



^ 



^^^ 



5^^= 
1^"^^ 



i2P 



Si 



^^ 



5 # 



^ 



^E 



-fi- 



5 * 



/^ 



^= 



^ 






3: 
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THOMAS MOORE (i7T9-i852) 
German trafisiation by Ferd, Freiligrath 



WHEN THROUGH THE PIAZZETTA 

(WENN DURCH DIE PIAZZETTA) 

(Composed in 1874) 

iOrigitial Key^D minor) 



ADOLF JENSEN, Op.60,N9» 

(1887- 1889) 



VOICE 



to 



Con velocita 

sempre p e aegretamente 



PIANO 



i^j^j>ii'j'> 



When 
Wenn 



thro' 
durch 



the. 
dte^ 



I una corda, sin ' alfine 



^m 



p fiolce 



y'kll>t.ii7'vv 



1$ 



f 



V^=¥= 



f 



^^=¥=T 



m 



m 



T=^ 



j^v V 



? 



^ 



pi - az - zet - ta night bteathes her cool 

Pi' az - zel - ta die A - - hend-luft 



'^=T- 



^^ *• <5^ 



<$&). * 



•Jia. 



«ea. 



^ 



^g 



^^ 



i 



5 



S 



tf g 



air, 
weht, 



Then, dear 
^nn weissi. 



- est Ni - net - 
du; Ni - net 



ta, 1*11 come 
ta, wer war 



to thee 
tend kier 





^ * 



«eea. * ^ *^ 



«eea. 



» 
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I 



#1 



Jh J J^ 



ere 



seen 



do\ 



p 



^ 



neath thy mask shroud - ed 111 know 

wetssi, wer iroiz Schlei - er und Mas 



thee a - far, 

ke dich k&mii,^ 



0'"''* 1J J| !m[] 







^ 



i7e?(:6> w^yr^?. 



r--? 



r 



V lU .« yT V ,. ^=y=¥ 



if 



cresc 



r^f 



s 




^ 



^s 



^ 



^^ 






<5^ * 



^ * «gs&. * ^ * 



^'lU '^JmJ 



^ 



5 



^ 



^ 



s 



^ 



As Love 
*ytc A - 



knows, tho' cloud 
mor die Ve - 



ed, His own_ 
nus am Nacht 



eve-nmg 
fir - ma - 



I 



I 'lUT Ii J ] 



# 






r 



^ 



i 



jy/^ 



:^=¥= 






g 



J> 



^^ 



^i^ 



J= 



* # 



-^^-y- 






T- 



^^ 












*r<^;2 



J. liJ ^ 



^ 



? 



¥ 



^^ 



star, 
ment, 



As 



wte 



Love 
A - 



knows, tho' cloud 
mor die Ve 



- ed. His own 
- nus am Nachi 



tEte 



^ 



P 



g 



m 



m 



m 



s 



p 



^ 






* -• 



M 



. ere? 



t^^r^w 



do 



M-i 



=^ 



P 



1^ 



^ 



^ 



^ 



^ 



2a. 



i 



i* 



^ 



j j'lr I f 



m 



m 



i 



eve - ning star. 
fir - ma - ment,.. 
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^ 
m 




yt^ l,p ^ 



m 



^ 



^S 



^ 



g 4 4 



^ 'J) =^ 




"Sib. * ^ 



■^ * «fe. « *gj^ 



i 



to 



t J) 



w 



In 






s 




f 



i^^ 



m 



B 



te 



^ 



=^=^ 



V y 



^ 



is: 



e Sii~ 



t3 



%F 



y 7 



i 



te 



£ 



^^ 



2? 



? 



f P ' 'f 



##' g 



garb 

Schif - fer 



then re 
kleid 



sem 
irag' 



bling — some gay . 

ich zur sel 



gon . do 
hi - gen 



p * 



p 



p 



s 



s 



V » 



Vi'lSy ill' ^ 



^ 



^F^ 



J) V V 



^¥=y= 



j) y y 



# 



•s^ * ^ « ^ * 



^ * 



tea. 



^ 



^ 



^^ 



Her, 



und 



whis 
zii - 



per thee, trem 
- iernd dir sag* 



bling: 

ich: 



Our 

das 



I 



te 



^^ E 

" 



i 



f 



-1^-r- 



^ 



fa 



1 



*^^ 




-^' — »■ 



^--^^^ 



i 




i 1 



<$*&.' 



* ^ 



«ea^ 
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W 



E 



TFT- 



bark, 
Boot 



love, is 
ist be 



near. 
reii! . 



, ft^ 



# 



s 




^ 



Jt=:^ 



=?=!iF* 



:?=F 



cr 



J 



^p 



cre^a 



^ 



x^/i 



Si=^ 



^ 



^ 



f 



r 



'9!aL » *ii » 5& » 5& 



i 



te 



-X- 



ere - 



^r^^ > 



% 



^^ 



fe 



^ 



"•r; 

Now, now, 
komntl 



while there hov 
jetzf, wo Lu 



er those 
nen noch 




^ * 



m 



do 



mf 



P 



^^5 



^ 



*' tf 



clouds 
Wol 



o^er the 



moon, 

ztekn, p- 



^TwiU 
lass 



waft thee safe 
durch die La - 



,^m 



m 




^ 



do 



nf 




Si 



"^'W K ^ ^ 



-y— r 



^ y y 



^ * ^ * ^ -^ 



* ^ 



i 



^^ 



^^ 



g 



? 



O 



ver yon si 
nen, mein he 



lent 
hen, 



la 
uns 



goon, 
fliehn; 



I 



ife 



!» I'T. ^ i e 



s 



p 



H 



* 



Si 



^ 



^ 



*-J 



^ 



»»«»%^%^'»%»^ fc'»^i»%»»%%%»V»» . 



fe 



^ ff y y 



ff y y 
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^ * ^. 



* 



^^ 



In 
Ein 



'h » ijB" 



i^ I jjim 



f 



) y y 



^ 



E 



fc 



^ 



^ 



V y 



-?^-r- 



n: 



iss^ 






^ 



y y 



^% 



1 



^^ 



=s=* 



? 



r p ' T 



garb 

Schif - fer 



then 
kleid 



re 



sem 



bling— some gay. 
ich zur sel 



gon - do 
hi - gen 






^ 



^ 



^ 



y y 



^m 



J) V y 



^¥=^ 



i y y 



T-r 



^ y y 



# 



Sa. * "ek » &i « 



«Ea. « 



%ii 




^^ 



^ 



£ 



Her, 



und 



whis 

«rt7 - 



per thee, trem 
iernd dir sag' 



bling: 

ich: 



Our 

das 
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^^ 



i 



barky 
Boot 



love, is near. 
ist he reitl . 



P 



P 



s 




5 



f 



^ 



^^ 



^^=F 



or 



I 



^ 



cre^a 



i 



^ 



^ 



^ 



^ 



^=p 



¥=5 



^^ * ^ * ^ * ^ 



I 



fe 



gr^^ > 



seen 



n 



% 



^^ 



s 



# 



"•r^ — 
Now, now, 
komfnl 



while there hov 
jetzf, wo Lu 



er those 




^ * 



P 



flfo 



^ 



^ 



^^5 



^^ 



clouds 



o^er the moon, 
ken um - ziehn, ^ 



waft thee safe 
durch die La - 




« ^ 



P 



^ 



^ 



o 

gu 



ver yon si 
nen, mein Le 



lent 



la 
uns 



goon, 
fliehn; 



1^^ 



^ 



P 



B 



fe 



^ 



^ 



■tr 



»,»»»»%»%%v» >^»^%%%»»»%%» v 



£ 



i 



P 



T=¥= 



^ 



S 



■^^-r 



p 



ff y V 
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* 



mf 



'TwiU 
lass 



de 

waft 
durch 



ere 



seen - do 



^ 



Psempre 



-^ 



thee safe o 
die La - gu 



ver yon 
nen, metn 



SI 



* 



p 



p 



^ 



^ 



i« 



i 



^ 



seen 



^f\ 



de 



ere 



do 



^^ 



w 



SZHiM 



v^-. 



1 



^^ 



m 



»&. 




i f'i.^^ ■ - 
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(LEIS' RUDERN HIER, MEIN GONDOLIER!) 

(Composed in 1874) 
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THOMAS MOORE (m»-i85«) 
German tratisiatiou by Ferd. Freiligraih 



ADOLF JENSEN, OJ). 50, N9 4. 

(1837-1889) 



Con tenerezza 



VOICE 




PIANO ^1 p 



soft - ly wake the tide, That not an ear on earth may 
Fluth vom Ru - der spriihn so lei - se lass, dass sie . 




i 



dolce 



i 



% 



^ 



hear But hers to whom 

uns nur ver - nimmi, siu der 



we 
wir 



glide! 
zieKnl^ 



^Ati|k^^ i:\\k\>k- . 
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f 



cresa 



^ 



s 



»{f 



? 1^ I f 



j) r' J^ 



,* 




Had Heav'n but tongues to speak, as well As star - ry 

konn - ie, wie er schau - en kann, der Him - mel 



m 



te^ 



m 



i 



^^ 






w 



yd> : y T 



M 






^^ 



^ 



^ 



i 



^ 



I 



dim. 



<!&&.* 5 



«Ei&. 



* ^ 






i» 



^5 



s 




eyes to see, O think. 

re - rf^M, iraun, er sfrU 



what tales 
cfcc vie 



Would have. 
les wohl- 



to 
von 






i 



S 



5 



i^ 



±: 



f 



? 



^ff» 



STTlTTly 



IfSf 



^^ 



^IM. 



3 



J vJ7] 



P 



^ 



S==* 



cre^c. 






£/fV»i 



^s 



? 



tell Of wan - d'ring youths. 

dein, was Nachis die Sier 



like me! 

ne schaunl 
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climb yon 
xwm Bal 



light 
ko 



p dolce 



- CO - ny's 
ne schwing' ich 



height, 
mich. 
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w 



cresc 



s 



p M r 



mf 



dim. 



m m 



^& 



1 



— V — 

we 
weihn, 



did we take for heav^ a -bove But half 

reoll - ten halb so eif - rig nur dem Him 



such pains as 
mel wir wns 







*^ * "Sib. » •$«!>.* ^^ 



P 



^^ 



m 



^ 



^ 



^ 



Take, dayi 



als scho 



and night,. 

- ner Wei - 



for 
ber 



wo - 
Dien - 



man^ 
- sie. 



m 



i^^ 



f 



^^ 



WTf 



^ITT 



m 



i 



P 



^ 



^ 



i 



eresa 



mf 



^ 



^ 



love. What an -gels we. 

trwwii, wir konn - ten En 



should be! 
gel seinl 





^ 



M 



^ 




^^ 



551 



^ 



^JTni 



a 



f» #— ^ 



» — K 



^^ \^^^i^% 



I 






f ^ ?5 



^ t>t ^ ^ I'j 



lentando 



± 



^ 



t 



^ 






;?7 






«r«ii * 



^ 
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HEINRICH HEINE(iTra.i856) 
Translated by Natalia Mae/arren 



Moderate 



VOICE 



WHY? 

(WARUM ?) 

(Composed in 1869) 
{Original Key,D) 
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PIOTR ILYITCH TCHAIKOVSKY, Op.6,N9 5 

(1840-1898) 



PIANO 




^' i vj >J- 



E 



5 



5 



r=^ 



? 



«M- 



Canstthouan - swer me this, oh, my dear? 
sii - sses Lteb, kannst du sa - gen tntr das ? 




Why so heav - y with 
Wa - rttm stnd denn den 



' H^iUiUUU 



ffffff ffff ft 



f f f f f f f f f f f f 



v-^'- r- i 



^ 



^ 



=y==± 



£ 



U 



% 



i U J 



5 



» < i 



*' r. 



tear - drops un-shed 
Veil - chen im Gras 



Doth the vi - o - let droop her sweet head? 
wie von Thra - nen die Au - S^ - '«*'* ■nass? 




The retention of Heine's original text is not possible as the composer used a Russian translation in a different metre. 
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i 



| l' . ., 1 K I 



s 



& 



^^ 



^ 



a 



Why are rc - cents of sor - row and wrong 
Wa - rttfn iont mii so irau - ri - gen Klung 



ThriU-ingloud in the 
aus den Liif - ten der 



? 



t 



^ 



^3 



^ 



i U '^ 



^ 



^ 



(LJ jy -j-- 



""'*' IjU^^^jU* 






% 



SIS 



,f f rrr fffrrr 



^ 



»-r 




f 



p 



i 



t 



m 



^ 



rt^se. 



^ 



^ 



:^=^ 



^: 



r 



-^SM- 



lark's mat * in-song? 
Ler - che Gt-sang? 



Why, oh, why are the green branch es bent 
Wi' rnmrattschi \n den Sdu - men der Wind. 






^m 



^ 



£ 



^ 



^^ 



? 



r '-^ ^iJ ja j^ 



-ni- Jf^^ fy^m 



£ 



rrem. 



P 



^L> i» g^^ 



i 



^^f~!g!gj 



^ 



\ ^j f? r^^^ 



^^^ 



^ V p f-F-^ 



By the wind with a sound of la-ment? 

a/s oh kla - gen - de Siini - meft es sittdP 



Why so cold shines the 
HS - rum hlicki denn die 



I 



V' i I t 



^M 



^ 



E 



^ 



fe 



^^TO 



4r^rn: 



^ 



^^1 



ft 



I 



^ j^[lf l j 



m: 



t> 



!>i 



^ 



^^ 



;^5 



^ 



1^ 



tf # 



sun in the sky, 
Son - ne so halt 



,^ 



Bring-ing glad-ness nor glow 
und ver - dros - sen her - ah 



from on 
auf den 



i 






> V ■? 



[^ 



*\,j^ :^ jk j^ j^ %%ti %, 



V^ 
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£ 



Why 
Wa 



^ 



S 



fe 



SO 

rutn 



gray 
isi 



is the earth, 
rfc^tn die Er - 



and for - 
de so 



^^ i i i i i I 



^S 




Id 



^^ 



lorn,. 
grau. 



0i'''fflm!f 



er I 




I 



S 



i 



^iitrifigendo 



^ 



i 



s 



^ 



^ 



turn ?_ 
schau?^ 



i 
( 



^'' ril m 



Why 
Vnd 



IS my 




heart so 
ist tntr 



s 



r 



\}n*stringendo 



5^ 



^# 



^ 



i 



i 



i 



^ 



^ 



? 



si 



dark - 
selbst 



erfd by fears ? 
denn so weh ? 



-^- 



^= 



Why must I, 
T?& - rum Al 



M 



too, see 
les durch 
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i 



M 



rit 



^ 



Meno momo 

-w-\ 



i 



i 



-^^ 



? 



t 



I am 
sil - sses 



w 



all things thro' tears? 

Thra - nen tch seh? 



Oh, my love,. 
Sprich wa - rum,^ 



^ 






Iff 



a=3i=Ji=i 



^^i 



r?>: 



JK # • 0. 



^m 



^m 



^ 



^~ 



W- 



FT^ 



P 



i'Lii S J 



J i'l^ 



i 



^5 



^ 



^ 



tnr 



part-ed from thee, 
Lieh' chef I , o sprich , 



Say, why hast thou for - sa 

wa - rum hast du ver - las 



ken 
sen 



^ 'fJl (U^i ^^ 



m 



^1 i 1 1 1 1 ^ 



^ 



>''' ifU {Vi'Mlm 



^m 



4-1 I i i i 




I. g: g g g: 



■#-^ ^* — ^ 



^ 



^^ 



m 



r 



f 



^ 



#44^44 



i 



««#•••••«• 



ftfftf j f^ 



^ 



^ 



- . . ■' 



^a^ 



SSi 



a 



^ 4^m 



^m 



^ 






P 



^ 






^ 



^g 



^ 






MZZEIEZS-s. 



/T\ 



3 



^--=^ 



9-^ 



1= 



d^ yy 



p 



p 



^=^= 
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NONE BUT THE LONELY HEART 

(NUR WER DIE SEHNSUCHT KENNT) 

(Composed in 1869) 
(Original Key, D!,) 
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JOHANN WOLFGANG von GOETHE (i749 - 1882) 
Trhfislaied by Arthur Westbrook 

Andante non tanto 



PIANO 



PIOTR ILYITCH TCHAIKOVSKY, Op.6,N9« 

(1840- 1893) 




I 



-i Jhi^ 



^ ^l9 — 



i=i 



m 



^3 



ta 



f-t 



^ 



s 



^ 



s 



# 1^ 



^ 



^ 



espresstvo 



^ 



but the 

2«er die 



None 

Nur 



lone - 
Sehn - 



ly heart 
suchi kenni, 



» 



n 



1=^ 



V > > 



t-T 






zaz 



TJ- 



i 



U J J 



Can know my sad 

wetss, was ich lei 



ness; 
de! 



A - lone, and 
Al - lein und 



^m 



£ 



^ 



S 



I 



3 5 f 



S 



pifij' 



4 111 



331 
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m 



part - ed far Prom joy 
ab ' ge- irenni von al 



and 

ler 



glad 
Freu 



ness. 



\ 



I 



£ 



S 




=£ 



I I S i 



vr 



m 



-JOL 



HI I I I 



i 



i^W 



3i: 



^^ 




i 



HeavVs bound -less 
Seh' ich an's 

un poco marcato 



w- 



^ 



( 



'N^f Pf F 




^ 



:p — g 



E 



S 



» P- 



E 



^ 



^^ J I J'-~B 



.^£. 



* 



^ 



^ 



^ 



arch I see 

-PtV - ma - meni 



Spread out a 
^lach je - ner 



bove me. 

Set - te. 



Ah! 



what a 
der mich 



;i 



i 



rresc. 



«o- 






O" 



^;tt- 



14 



I 



I 



1^ 



Jf f f 



^ 



^ 



j^T r r 



g 



>> 



I 



<//»<. 



^g^ 



^^ 



f 



dis 
liehi 



tance drear lo 

und kenni isi 



one 
in 



who 
der 



loves 
Wei 



me! 
te. 



jl 



^^ 



^ 



i 




^^ 



B~T 



^ 



£ 



:■> g: 



i 
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I 



f 



i 



^^ 



None but 
Nnr wer 



the 
die 



lone - 
Sekn - 



ly - heart 
suckf kenni, 




# 



i 



^ 



cresc. 



Can know my 
weiss, was ich 



sad 



- ness; 

- del 



A - lone, and 
A I - /f^tu tend 






^ 



.. m m m m 






h 






^ i ^ i 

m m m f t 



F 



SE 



# 



part - ed far From 
ah - g^ ' trenni von 



joy 

al 



and 
lev 



glad 
Freit 



ness, 



de, 



ii 



p 



^WU 



3 



( 



crescr 



^*«- 



J., p f p f 



j.*^' ^ ) f 



s 



cresc. 



£ 



S 



A - lone,. 



and part - ed 
und ah - ge 



far. 



trenni^ 



\ 



cresc. 



w 



'>■' \ wi i i i 



string. 



)' } \ A1 



J r r r F 
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molto rft. 



zJ^ 



^m^ 



-JO. 



From joy. and glad 

von al • lev Preu 



ness. 
de! 



My sen - ses 
Es schwin-delt 



m 



I 



I 



\ 



^ 



* » * * 



>f f f f 



i 



JT 



^t 



f 



^=1 



w<>//^ r/f. 



■m — g 



or tempo 



^ 



^ 



-6h^ 



fail, 
tniV, 



A 

65 



burn - ing fire 

brenni mein Ein 



m 



^ 



de 



w 



5if: 



J^ a tempo 



^ 



\\\\ r F 




-O- 



^^ 



^^ 



me. 
de. 



5? 

vours 
wei 



I 



None but the 
NxiY wer die 



lone 
Sehn 



ly heart Can 
sucht kennt, weiss 



i J g j 



*^ — •^ 



^ 



h 



i i - *i i 



h 



^ 



^^ 



I 



^^ 



^ 



F= 



1" 



I 



/O 



^^ 



=P 



know 



my 
ich 



sad - ness 
/ei - de ! 



I 



::^i 




2±: 
zi: 



t 



S 



M 



S 



1 



s 



f f 



iiP 






« « ^ « 



0\ 

# f # ^ t 



I 



M L-87-4 



PAUL COLLIN 
Translated hy Alexander Blaeas 

Moderate 



ToFnm Disiree Artoi-Padilla 
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PIOTR ILYITCH TCHAIKOVSKY, Op.65,N92 

(1S40 - 1893) 



PIANO 



mii \ i 



p 



n^'^i - 



5 



"^m 



a=i 



(it 



pT—r 



^ 



§ 



Pi^f 



^ 



U 



m 



^ 



^ 



m 



m 



r-—r 



y 



& 



m 



P 



m 



^m 



^5 



^ 



I 



ife 



^ 



While the sun shines in wont - ed 
Le so - let I ra - yon- nail en 

^ 



m' t , 



pp 







m 



^g 



i 



i 



i 



i 



=p 



■^ 



r— r 



i 



te 



j"'"/ 



^^ 



^^ 



pif- 

3t^ 



m 



i 



it * 



^ 



^ 



^ 



splen-dor, The deep woods I fain would be - hold, Where in bliss our 

CO - re, J'ai vote - ht re - voir les gra^vds bois, oic noiis pro - me - 



* 



^ 



I 



s^ 



U i . J 



^ 



^ 



i J^^lj j^ij 



5^ 



"^ 



m 




f 



; 



^ 



r F p I r M 



^ 



^ 



^ 



.^ 



h J. j^ 



love we first told 'Mid sweet pledg-es and dal -lying can-dor. 
nio'iis an - tre - fois noire a - moxir^ a sa belle an - ro - re. 



Thought I with 
Je me di - 



te 



w 



^ 



i 



r^ 



i 



'i= 



O" 



^m 



p 



^ 



pp 



^ 



^ 



^ 



?^ 



7" 
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M 



y J> J^ >l J V > l i' > > > I f p I J 3 



cheer; 
sats: 



"My love TU meet 
"Sur le che - mtn, 



be - low the nod-ding beech - tree yon-der, 
je la re - trou - ve - rat sans dou - ie, 



\ 



|,^''# 1 9f 



«e- 



& 



i 



f 



* 



^ 



VH^K l r j jTl^^ 



z 



^^ 



^ 



^ 



te^ 



^ 



'J^ J^ J^ > 



r p M r M I r ^ p 



£ 



A - gain rove through thick -ets dis 
ma main se ten - dra vers sa 



creet, Our hands en-twin'd in 
main et nous 7tous re - m^ei 



s 



^m 




^ 



^^ 



fc: 



m 



Ptu mosHO 



mf^ 



m 



X- 



r I ^ ^ r 



j^ji'i i'j ' 



si - lent won-der.'\ 
^ irons en rou - ie:* 







Yet I seek thee, my love, 
Je re - gar - de par - iouiy 



in vain ! 
En vain! 



fe^ 



i 



I 



^ i 






^^ 



# 



i!: 



v'i.'# i I 






^=# 



poco 



<? 



^ 



^ 



teg 



riV! 



Tempo I 



< ii JH J > i 



^^^5 



p 



CT 



# 



call thee! 
^e/ - let 



but si-lence mocks. 
£< le - cho soul 



my plead-ing. 
m'e - cou- iel 



Dark-ness fall - ing o'er 
0, le pail - vre so - 
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^ 



sky and 
leil fa 



plain, 
HI 



Dead and scat - ter'd leaves are con - ced - ing, 
0, les fau - 7>res bois sans ra - ma -gel 




|t'i^v- i ^ r ^\ r ^ \ r Ml ff pM' ^'^'ip p ^' ? 



While my heart's to death slow-ly bleed -ing, 
0, mon fauvre a - mour, quel dotn - ma -gel 



That thy trea-son our 
St vi ' ie per- 




^ 



^^ 



s 



poor love has slain. 
du dans 'I'ou - bit/ 



^ 



^2:^ 




5 



s: 



i 



^ 



^ 



■=1 



^^ 



m 



i 



i??» 



^ 



^ 




m 



^ 



£r— r 



^ 



/TN 



i 



A^' JTtJ t 




^ 



i 



^ 



m \ rj I w I j» 



^^^^ 



^fe 



S 



^ 



i 



^^^ 



d 



/TN 



f 



f— -f 



^— f 
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ADOLF HEYDUK(i885- ) 
Translated by habella G. Parker 



AS MY DEAR OLD MOTHER 

(ALS DIE ALTE MUTTER) 

(From the Gipsy Melodies) 

(Original Key.D) 



ANTONIN DVORAK,Op.56,N94 

(1841-1904) 



Andante con raoto 



PIANO 
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m 



a 



i 



s 



^^ 




So, when for my 
Teizi wo ich die. 



chil 
Klei 
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i 



W 






a 




E? 



^ 



5 



^^ 




i?P 



T 



s 



s 



!> 



^-^ 



^ 



a^ 






"z:^ — IT 

r 



r 




floA^L- the« tear 
flfe^L- Bart 



tn. 



y 



♦) f>»tc ro»t__ ^w 






M 



fe 



drops, oft 
o/*/, rie 

ge, rie 



^ 



fe 






they flow 

seltis oft 

- se/tli oft mit 



my 
V(nx der 

auf die 






iS 



$ 



s 



^ 






«i 



;? 



^ 



? 



S5 




k 



s 



Hi 



^ 



1i^ 



1? 



^ 



P 



-*f!iJ ' M 



fatr^^ ^ 



brown checks fall 

&raw - »«en_ H^» 

ifOtt - tut . Wan 



\ 



ing. 



i 



^ 



i 



^ 



^S 



^ 



/?N 



i 




^— J — a — -€ 

m m — V — w 



— morendo 

Mi U3 \ M 






^ 



^i^ 



i>p 



* 



^ P i 
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LOUIS GALLET(1885- ) 
Translated by. habelh G.Parker 



E LEGY 

(^L^GIE) 



JULES MASSENET 

(1848- ) 



Sadly and slowly (Tristeet ires lent) 



very expressive and dejected 
(ires expressif avec accablement) 



VOICE 



gen - tie spring -times of yore, 
doux prin - temps d'au - ire -fois. 




PIANO 



# 



So fresh - ly green, 
Ver - ies sat - s(y9is. 



How ye for ev - er are fled! I 

Vous a - vez fui pour iou - Jours I Je 



see no 
ne vots 



i 



^' tj-;h. 



t 



t 




-zi 



pp 



^ 



^=^=^ 



f 



espress. 

(imttez le chant) 



J^ 




t 



rt 



^ 



cresa e animato poco 



^ 



p 



m 



f 



joy! 

seaux! 



Bear - ing with thee all my heart, 
En etn - .par - tant mon bon - heur, 



Thou, 
6 



my be 
bien . at 



i 



^ 



i 



vJ^J J i 



m 



5 



cresa 



* — * — * 



^M 



eresa 



p!XZI3E 



i 



^ 



f 



Copyright MCMn by Oliver Ditson Compaiiy 



ML-90- 2 



149 



^m 



(En retenanl beaucouf) 



dim.e ritp 



\\ J^l JW J Ji i ll Jl J) J h JM 



I 



loved, thou art gone from me! Now 

me, tu fen es al -lei Ei 



all in vain doth the spring-time re - 
c*esi en vain que re - vient le prtn- 




a tempo 



^^ 



£ 



£ 



=F 



turn! Yes, gone for ev 

temfsl Out, sans re - iotir, 

a tempo 



er with thee, 
a - vec toi 



Sun - light so gay, 
le gai so-leil, 




P 



^^ 



sorrow/idly 

^^avec douleur) 



^ 



^^ 



^ 



E 



^ 



of glad-ness are fled. 
ri - an^s son/ par - /t«/ 



^ 



Bright days 
Les jours 



How in my heart all is gloom - y 

Comme en mon coeur tout est sombre ei 



and 
gla 



\¥ 



^ 



£ 



£ 



z: 



i 



2^ 



^ 



a — ■: 



T — r 



^^ 






^ ♦ * 



i 



f 



^ 



fei' ji 



»^rf<i». ^^y='m "''° 



/illargando 



¥ 



^ 




^^ 



cold I With 
eel Tout 



^ 



- ered and dead. 
est fie - iril^ 



ev 

Pour^ 



er - more ! , 
iou - jours /_ 



i 




^5 









^ 






^^ 
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FROM MONTE PINGIO 

(VOM MONTE PINCIO) 

NOCTURNE 



BJORNSTJERNE BJORNSONdsaa- ) 
Trarulated by F. Carder, 



(Composed in 1870) 
{Original K^^yQ)^ 



EDVARD GRIEG 

(18«- ) 



VOICE 



|fe 



Poco Andante 



PIANO 



^ 



^ 



Eve - ning how ten - der! 
A - hend wie mil - del 



i 



=RF} 




m 



w 



i 



^ 



s 



p 



^ 



k«& 



^ 



I 



^35?^- 



~> 






^-r 



i 



cresc. 



¥ 



M I r -^^ j) ^ ^ 



''" J ji ^' r 



^^ 



Sun . set how red! 
Son - ne wie roth! 



All with a ro - se - ate glow is en - light - en'd 
Al - /«* er ' fiilli sich mii Jar - hi - gent Glan - ze, 



I 



s 



WT 



W~r 



S 



|3~T 



cresa 






^^ 



^ 



^ 



^ 



/;!>/ ^fv^^ 



^ r— 'p ML; ^' J' r ^ 




£ 



Bask - ing in sun - shine, the 
schwel - gend itn Lich - te ver 



moun - tain is bright 
kldri sich das Gan 



en'd 

ze, 



k 



=s: 






9., 

piu eresc 



fs r 



m. 



^. 



* 



«fe. 
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^h j^J'' 



i 



i/$m. 



E 



^^ 



^ 



Rapt and se - rene as the 
kldri sich der Berg wie ein 



face of the dead 

Ant - liiz im Tod. 



[ y"^ J 



<-"*f f:^^ 



i 



^r 



ll*<//«w.tt 



i^fe 






f-=S, 



S 



S 



i^ 



^ 



f 



P 



^e 



^ 






%ix »' 






«£& « 



^iiiT 



i 



i 



jtiy jgm /w<?^^<:? 



j^ i' J ;i ;^ 



^^ 



;i ;i J J' J' 



Domes in the sweet -scent-ed 
Kuf - peln im duf - ii - ger 



dis -tance are gleam -ing, Mists blue and gray o^er the 
Ter - ne er - glii - hen, blau - schwar-ze Ne - bel die 






f J; \i\ i 



i\ ?! ?i i 



pp 



s 



i^ 







± 




i 



s 



•Sa. 



^'1> J^ J) J^ J 



ppijjtretio e cre»c. molto . 



5 



I 



h i> J 



^ 



mead - ows come stream - ing, Roll 

Fel - der um - zie - fc^w, wal 



ing a - down 

len ein - A^r 



as ob- 
wie Ver . 




li 



vion has rolled, 
sen-heii walU, 



Weav-ing a gar-ment a thou-sand years old. 
we - heneinKleid,dasJahr-iau - *^* - rfe a/^. 
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Vivo 



irt 



h. i J * 



W 9 P- 

Gleam-eth all red and warm, 
Al ' les gliiht roth und warm. 



1 



I' J ^ I r r r 



Eve-ning falls, peo - pie swarm; Moun-tain horns 
A - bend'Schein, Vol - kes-schwarm; Al - les gliiht: 




i 



^ 



B 



^ 



^ ijlj. J 



J 



P ^f^SS^f"^^ 



'^Mii i 



m , m 



■ ! 



m ■ m 



s^^ 



f 



«" « # 






•Sk 



^^ 




/;^r^ /w/Z 



^^ 



./CN 



^ 



S 



B 



f 



S 



sound A-bove, Flow - er - scent, looks of love. 

Hom-mu- stk, Blu - men - (ii^/if^ feet - sserBlick. 



^m 



^ 



M 



FF^g 1 



t 



fciri? 



^ 



w 



e£ 



s 



:2= 



i 



r=f^ 



— m — Tn-* — '^- 



^ 






$ i y p i 




/CS 



S 



^ 



¥ 



E 






SSt 



I 



Sempi;e vivo 



I ,. . . J" S' 



tft- 



.V-7 P p JliJyJ^ g^ 



i 



%m poco n't. 



^ 



if 



All heart could wish gleams and 
Al ' les be - gehri, rings urn 

/7\ 



sounds sweet -ly 
sirahli und um - 



near— us, Yearn - ing for 
to - net, sehn - lich nach 



xn 



i 



^ 



sr: 



^ 



w — w 



f- 



s 



^ 



i 



f — f 



un pocd , r^/ 



f, 



^ 



a: 



^Tx- 



^ \^ 



^ 



* fe. 



Presto 



^ 



beau - ty to cheer 

dem, was ver - soh - 



us. 
net. 



i 



^ 



i 



m 



^^ 






Jg leggier o 



S 



la * 



1 * 



^^ 



^^ 



*f^ 
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P 



A > J H i'. ^ ^ 



ffi 



fel 



t 



Eve - ning falls, 
A ' bend'Schein, 



Gleam -eth all 
Al - les gluhi 



red and warm, 
roth und warm. 




^^m 



J9^ 



k i) J i 



^^ 



peo - pie swarm; 
Vol - kes-schwartn: 



Moun-tain horns 
Al - les glUht. 



sound a-bove, 
Horn-rnu -sik. 



m 



m 

pp 



g 



^ 



SB 



^ 



morendo 



l^M 



i^ 



g^^ 



rt I :::^ morendo 



jui J < 



E 



Flow-er-scent, 
-B/u - men-dtifi, 



looks of love. 
het' sser Blick. 



^^ 
^^ 



^^ 



M 



ppp 



i^ 



5E 



^^^ 



S 






^ 
s 



s 



3E 



fBa' 



« ^ 
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Andante 



J' ^ ' ^ M 



^^ 



Deep-ens the still- ness, dark- ens the day, 
SHI ' ler nun wird es, es dun . keli dasBlau, 



' P^'^' w ih 




a 



^ 



I 



^s:;: 



=s: 



^ 



«^ 



FT 



Wf 



V^> 



i?P 



^^ 



* 






I 



cresa 



pin cre^a 



p r M i r ^' Ji -) J I j;^ ^' P ^'^'^ P 



s 



^ 



£ 



And, from the ghosts of the past thus be -hold - ing, 
u/nd auB der dam . mem - den Vor - zeii Oe - sial - ten 



Heav-en is sure - ly the 
sieht sick der Him. - mel die 







i 



dim. 



\\\h J J-i j) 



ffi 



W 



^ 



P 



^^ 



fu-ture un-fold-ing, Shim-mer-ing vague-ly in gath-er-ing gray. 
Zurkunfieni'fal - ten, un - «t - cherschim-^memd in brii^ien-dem Grau, 



$ 



^ 



=s: 



^W 



^^m 



i 



i^T 



f 



^/iVn. 



^ 



F^^ 



€-W 






pS 



^ 






"SUs. 



« 5iji * 



^ ^^^-J^ «5«!J.« 
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I 



pppiti mosso 



cf'esa molto 



■^ 



^\ 



^ 



^ 



fi. i) J jw -I 



But, like a bea - con, will Rome one day wa -ken, Bright -en the dark- ness of 
Dock, ei - ne Leuch - ie, wird Ro - ma er - star - ken, hel - I en die Nachi von I • 



,^« 



i 



?i Ji li; i 



'?! f! ?! i\ 



pp piu mosso 

4 






^ 



±p 



t ig: S: g: • 



Tf ff 



;e=:e 



<£a. 



* ^ 



* ^ 



^^ 



ppstretto e molto cresc. 



£ 



i 



^ 



a 



ZM 



It - a - ly for- sa - ken; Toe - 

ia - li - ens Mar - ken; Glo - 



sins 
cken 



will ech 

ge - Idu 



o and 

le. Ka ■ 



P\- i f' f 



•Tfrfrfrrrrrrrfrrrr? 



-^^ V * y- 



^stretto e molto cresi 




"^ 



* ^ 



^fe 



^ 



X^f^- 



p 



SS 



•^^ 



^ig 



ss 



^^ 



t:3 



can - non will roar! 
no nen - ge -drdhnl 



Fierce-ly will blaze out the spir-it of yore. 
Flam-Tnendwird wie - der die Vor~zeii er-steKn. 
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m 



Vivo 



^g 






^ S 



E 



Wed-ding strain, sound a -main! 
To - ne denn Hoch-zeii-sang, 



? 



J^ J ^ I r r r 



Flute so gay, zith - er play! 
Zi - ther - 5[^te{, Fio - ten - klangl 



Out of time's 
Gti ©on der 



pfe 



^ 



f 



^P 



i 



* » # 



t* 



♦ ♦ # 






^ 



m m. 



1 



± 



m p- 



^ 0- 



^^ 



ii 



jt?^6'^ rrtr^ 



M 



/r\ 



^1^ 



a 



g 



l^j^hJ i 



^E 



f 



scroll im-part 



Hope to the 
Gldu - bi ' gen 



trust - ing heart! 
Her - zenS'kundl 




E 



''# Sri- -^ 



^^ 



iAd? 



^ 



r f ff H 



r^^ 



^ 



^— ^^ 



i 






n* 



J^ 



p 



^B 



^ 



^^ 




s 



1 



^ 



Sat 



Sa 



|^''Mi "^r P p ^^j) JM i g r 



//// jpggg ^>! 



^ 



^ 



P 



It - a - ly, look to the 
Sehn - suchi I • ia - It - as 



blest goal un - sha 
irdu - met vom Zie 



ken; Ten - der - er 
ley wach wer - den 



ii=f^ 



i 



pa: 



^ 



y-&- 



S 



I&: 



> > > 



# 0- 






g 



E 



w: 



r 



"Ssi^ 



%&. « 



Presto 
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|^0^ J)J i I Jt }iU 



h J J * I J\ 11 ^^ 



^ 



Wed-ding strain, sound a -main ! 
To - ne denn Hoch- zeitsang 



Flute so gay, zith- er play! 
Zi ' ther-sptel, Flo - ten-klangf 




m 



pp 



K J) J * 



IV J J < 



pppmorendo 



> J J < 



Wed-ding strain, 
To - ne denn 



s 






sound a - main! 
Hodi - aretV - sang; 



Flute so gay, 
Zi - ther.sptel, 



WM 



i 



^ 



morendo 



s 



i 



i 



i^^ 



i^ 



s 



f ^ j^ i 



zith 
Flo 



er play! 
ten-hlangi 



S 



S 



^ 



^ 




i???P 



^^ 



^ 



« 



^ 



^^:al Fine 
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J. PAULSEN(i86i- ) 
Translated by F. Corde.r 



VOICE 



PIANO 



& 



THE FIRST PRIMROSE 

(MIT EINER PRIMULA VERIS) 

(Composed in 1876) 
(Original KeyM) 

Allegretto dolcissimo 



EDVARD GRIEG 

(1849- ) 



dfc 



^ 



^ 



ZK 



P^ 



* 



ZE 



W 




";> J ^ 



m 



Oh, take, thou love - ly child of Spring, This Spring's first ten - der 
Mag dir, du • zar - ies Friih - lings -kind, dies er - sie Bliim - chen 



i 



p 



W 



m\\ j> 



5 



i ^:j i 



*^ 



^ 



s 



s 



1 



TTT^ 



g 



s 



w 



fe 



^^ 



r- 




m 



s 



^ 



> I O ii J'' J 



-»— y- 



S 




flow-er. 
from - tn&n. 



De 

iLftt 



spise _ 



it not 
es gem. 



that 



la - ter 
schtnaK es 



on 
nichi, 



Fair 
weil 



w 



5 



^ 



i 



^ 



S 



f=Jf f f 



f f ff f 



^;#^ i ' J"J 



^5 



S 



^ 



^ 



n 



-r 



P 



^J ;> x:*' 



s 



^^ 



-7— r 



? 



P 



^ 



M 



p 



ro - ses June will 

spa - ter Ro - «e?t 



show - er. The sum - mer has its. 

kom - men. Wohl host - lich isi die 



3E 



P 



^^ 



P 



i5 



r 



^ 



^^ 



f f 



f 



te 



* 



r 



r 






^ 

^ 



pi 



s 



liarm, In 



:£ 



E 



^ 



f 



^^ 



rsi 



gold 

Som 



en charm, 
t»er - aretX der 



m 



au - tumn hearts are 

Herbsi er - qtiickt das 



gay,-. 
Herz, 



s 



? 



^ 




«i 



» 



But 

der 



^ 



^ 



rr^n 



r 



m 



^1 



f=^ 



T 



f 
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^ 



r ^J^ I'J I I 



£ 



poco rit 



U tj) iJ i | J^ I i>ij J, ij J, 




Spring is love - li - er than all, The 
hen% dock ist der Won - nig * ste mii 



time of love and 

Lie - bes - lust und 



ii a^i "i^ 



^i ji ij ^ j 



5 






^ 



f 



gfe 



± 



p 



f 



f 



f 



f 



f 



f 




pp a tempo 



^ 



s 



^^ 



^^ 



The 
des 



IZM 



^ 



or 



thee and me, O dear - est maid, 

uns, o hoi ' de Maid, er - gliihi 



g 



pp 






f 



;? 



^ /<f M/'tf 



x-^t 



g 



^ 



i 



^ 



i 



S 



f^^ — ^nf^ 



| j^f> jTj^ F ^ ^ 



3^ 



r> I LJ [^ f^ ^ 



T=^ 



light of Spring is glow - ingj 

Fruh - lings Mor - gen • son - ne; 



Then take — the flow'r and 

so nimm — die Blumf und 




m 



^ 



t/i'm. e poco rit 



g 



^ 



s 



J' iJii) 



^1 



«z=z: 



m ^/ 



rap 
gieh- 



ture yield, Thy 
da ' fur dein 



heart on 

Herz mit 






s 



^ 



me be 

^et - ner 



stow- ing. 
Won - ne/ 



m 



^^ — ^i«w. ^ poco rtt 



f 



p r p 



f 



=?= 



K- 
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HENRIK IBSEN (1828- ) 
Tramlated by Frederic Field BuUard 

Andante ben tenuto 



A SWAN 

(EIN SGHWAN) 

(Composed id 1816) 

(Original Keif^P) 



EDVARD GRIEG 

(I84«-,0)V 



VOICE 



PIANO 



i 



£= 



n\ \ V ^ Us 



PS 



My 

Mein 



i=f 



£ 



swan, my treas - ure, 
Schwan,inein siil - ler, 



With 
fnii 



r^ 



^^ 



a&. 



15 






* 



^ 



1^ J^ f ff J' l J J. M J_ J. 



^ 



^ 



ath - er, 



snow -y -white feath- er, Of his songs sang me ' nev - er A sin - 

wet 'Ssem Ge - fie - ^ie^; dei - ne won - ?it - gen Lie - d^r ©er - rieih^ 



gle 
kein 




tU 



^*n-,7i 



cresa 



^ 



^ 



5 



elves in the brush 
£Z - fen im Crrun 



es. 



Gli - ded he, list'- ning 
gUHst du hor - cherid all • 
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I 



« 




^ 



f agitato 



^ 



^^ 



i 



there teid the rush - es. 
zeit in die Rwn - de. 



And yet, when death came And 

Und dock be-zwangst du zu - 




* 









^ 



/?N 



part-ing a - larmed me, With 
leizi mich bevnt Schei - den mii 



,p 



M 



sweet song he charmed me, And 
irii " gen - d&ii Ei - den, ja 



4 



song. 
da, 



with death came! 
da sangsi dul 



? 



s 



m 



"-«•• 






#■ 



^ 



iPmy 



-?» 



i 



^ 



3 






o 



* 



JJfp tranquillo 



" * *^J' l i'^ j)0 1 ^ Mj, ijTg l 



^ 



^s 



s 



And, with its ring-ing, 
Du schlo-ssest sin -ge^nd 



His spir- it passed on, then. 
die ir - di-sche Bahn dock, 



He died_ while 
du siarbsi-. ver - 



m 



f 



f 



f^ 



? 






m 



m 



tranquillo 



T 5- 



1 



-« 



z: 



I 



i 



z: 



i??*. L^ 



z: 



z; 
^7 



Lento 



^Ulf^(T J' l J J < I t < ^ 



m 



I 



^ 



zz 



sing - ing. 
klin - gend; 



Washe on -ly 
du warsi. 



a swan, then? 
ein Schwan dochi 



a swan, then? 
ein Schwan dochI 



jt ir 'I 



/T\ 



i 



* 



^^ 



2 



£ 






J g 




^ 



Sa 



1»P 



# 



VC^ 



^^ 



* — ^^■' 
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AT THE BROOKSIDE 

(AN EINEM BACHEj 



A.O.VINJE (1818-1870) 
Trans/a ff^ 6f ^ederic Field BuUmrd 



(Composed in 1880) 
(Original Key^A) 



EDVARD GRIEG 

(1848- ) 



VOICE 



# 



PIANO 



ft 



Poco Andante 



^^ 



^ 



J) J) i' ' 



^ 



^ 



Fair trees, 
Du Wald. 



i 



that hang your heads and bow To 
der stch her - il - ber biegi und 



* 



^ ''U''iil^ ^ 



S 4 d S- 



^^ 



'^ 



nr\n 



^h-m- 



g 



i i "> i a 



^^ 



i 



F=F 



^m 



*! ^ y * 



con Pedaitf 



$ 



i: 



^^ 



k 



m 



■N ■. -N ^ 



J / I < V ^ 



§ 



^l* 



-<e-^ 



Which un-der-mines your 
der nagi an dei - nem 



kiss the brook, so dark 
kussi dem s c h m mr -xen Back 



and stilly 
so still. 



I'i i ^ i i^ 



P 



: — r 



^^*T? 



b* « 7 » « « 7 V 






! ! ! I — \ - 

S m m ^ 



J J » J J J » ^ 



5=3: 



*=£ 



i 



i» 



U'l'^^ ;' \ ;> 



^ 



poco 



-Pt — =* 



:^ 



roots be -low, 
Jiarft Ter-gmiigi 



And to your down-fiBdl bends its will; 

ura4f ^'^ Aim - nit - ier zieKn dich vruli 



± 



dohe 



L # * ^^^ — •^^ — 9-# 



1>^» y ^ ^ ^ y ^ 



1>##.»##^ 



^> » > ^ ^ ^ 



d < y <i • ^ y 



CcFj-rrjfiit Mi'XIl bj Olirter Ditsoa Cc— .panj 



ML>94-8 



163 



I 



^ 



ptu mosso 



i J \ \' 



i 



fe 



^ 



full ma - n^s, one IVe knowii^ 

hab' Man - cA«n ich ge - kannt^^ 



Like you, 
gleich dir 



; |^"^p^>77T7 



Tf^fff^ f 



E 



y i f i ^ H^- 



^ 



^^ 



^ 



> 7 k 



» y 9— 9- 



^ 



> — » =¥^ 



i 



jt== 



^ 



^ 



^ 



p; p '1^' p r 



3: 



When Life 
tW Len% 



was Spring,and hope was fair, 

dea Le - be^ts,jrtsch und roth 



§ kf Ji' p 



B 



i 



^»- •». y -5- »■ -f- y » 



rf^ f r f 



^ g ji ' IF y g: 



V'H gg ygl 



1^— # (^ 



i 



»— ^ V » 



CU P 7 ■■ — gZE 



p — m 



molto 



I 



j^ 



/^ 



> J I ^T P1.J' «^' !? ! C piT ^ r 



Whose kiss 



es warm-ly met mine own, 
se driicki atif je - ne Ha^nd, 



To 
die 
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t 



k 



poco Hi 



molto 



£ 



PP 



molto 



i-r ~ (iij)!.^' F' ^^ 



bring but grief and dark de-spair, 

Weh' ihmbr€uJti'und bitt' - reit Tod, 



Grief. 




* 



y^piu rit 



Tempo I 



p r ^ ^p 



and dark de - spair 



cantabile 




I 



* 



tranqmlh^ 



g 






JX 



,p 



)L J I r .J t. V at 



/T\ 



J 



E^ 



Fair trees! 
Du Waldt 



Fair trees 1 
Du Waldt 



Fair treesl Fair trees 
Du . Waldl du Waldt 



^ 



i 



s 



t 



^m 




1 



i 



S 



dim. 



F 



f 



r 



M^ 



/KP 



^ 



i 






i 



US 

is?' 



3 



i 
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A.O.VINJE.(i8i8-i870; 
Tranalaied by /! Corder 



(Composed in 1880) 
(Original Key,B minor) 



EDVARD GRIEG 

(1848- ) 



Allegretto espressivo 



VOICE 



PIANO 



^ii 



^ 



s 



J^ J J) I J ^ 



^ 



My dear old moth - er, poor thou art, And toil - est day and 
Du al - te Mut - ter btsi so arm und schaffsi in Schweiss wie 



^m 



J ^' J j^ 



T-^-'T f 



^^ 



r^ 




^^ 



i 



jj£ 



1^ ^ i^ If 



£ 



^ 



^ 



night,. 
Blut,- 



But ev - er warm re - mains thy heart, 'Twas 

dock im - mer noch ist's Herz dir warm, und 




f. ■ eresc 



^^ 



^ 



£ 



* 



thou my cour- age didst im-part, My arm 
du gabsi mir den star - ken Arm und die 



of stur - dy 
sen wil - den 



might,. 
Muih.^ 









JT^JtJ I 



^^ 7 f~^' 



If 






ir 



cresc. 



a 



IB 



3 
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I t i K 



^ 



Thou'st wip'd a - way 
Du wtsch - test ab 



^m 



m 

each 
die 



j ^> J j^ 



,._,^'i^J^ 



tfFf 



g 



^ETF 



W^ 



^ 



^ 






■^ 



i 



n^ 



Ji I J Ji J ^^ 



^^ 



^ 



# 

child 
Thra 



ish tear When 
ne mein, war's 



I was sore dis - trest, 

fnir ttn Her zen hang, . 



And 
Vnd 




I 



^^ 



£ 



cresa 



^ 



£ 



kiss'd thy lit - tie lad 

kiiss test mtch den Kna 



die dear, 
hen detn, 



And 



taught him songs. 
hauch - test in 



that 
die 



I 



J'-T^^^ 



^ ^ 



g 









r 



If 



s 



r 
^ 



P 






cfvsa 



£ 



^ 



:£ 



i 



fe 



* 



ban - ish fear From 
Brusi hin - ein den 



ev - 'ry man - ly breast. 

aie ges ~ Jro - hen Sang.^ 



^'' f f 4-4' 



l^ 



E 



J ^ J ^ 3 






f^F-^ ^F 



* 



SE 






If- 



-^■=- 



is: 
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i 



k 



t -<* ]\ 



^ 



ES 



W 



m 



And more than all, thou'st giv . en me A 

Du gabst tnir, was be - se - ligt mtch, das 



f 



^s 



J ^^ J J> 



i j> i J' 



f 



SEjT 



^^^ 



i 



^^ 



^H 



n 



^ 



^ 



fc 



]^ ^ j^ I r 'f r 



^ 



^ 



true and ten - der 
wei che Herz da 



heart;. 

zu;. 



So, 
drufn, 



dear 
Al 



old moth 
te, will 



er, 
ich 




I 



£ 



cresa 



n y r\ i' 



^ 



^ 



£ 



I'll love thee Wher 
lie - ben dich. 



wo 



e'er — my foot may wan - der free, Till 

hin metn Ftiss auch rich - tei sich, wohl 



p- r^ J J 



f 7t 



5 



-«-i 



cresa 



ir 



^ 






t 



n* 



^ 



< »m 



s 



£ 



^ 



* 



death our lives shall part. 
son - der Rasi und RuH. 






£ 



^m 



nt. 



J. A^v 



>J iii> 



^^ 



* 



^-^ # 



Tp-«r 



£r^ 



w 



XT 



m.f 



p 



1* 



^= 



ML- 9 5 -8 



168 



THE MOUNTAIN MAID 

(DAS KIND DER BERGE) 



^Composed in 1898) 



{Original Key^ E minor) 



ARNE GARBORG (issi - ) 
German text.by Eugen von Enxberg 



EDVARD GRIEG, Op.67,N92 

(1848 - ) 



Allegretto tranquillo 



VOICE 



W: 



PIANO 



f 



B 



-rjsj^ i J J' j^ p' (T i J u_Jir p (? 



She is slen - der and young and fair, With fea-tures so clear and 
Sie isi schmachiig und zari und hleich, mii Zil - gen so rein und 



I 



m 



^ 






^ 



t^ 



^ — =- 



#^"^it 



s 



^ 



3 



2: 



1^ 



22: 



* 



S 



jpgg<g nVt 



^ /if >Mr/?^ 



■ i J 



f 



s 



te 



^^F 



321 



white; The- droop-ing lids of her eyes But veil their dream-y light. 
klar,.^ die — He - fen Au-gen um-sdufni der Li - der iraum&ndes Paar. 



As 
Es 



I 



^ 



I., 



ia. 



te — \ki 



i 



^g 



I 



JOl 



[ 9 f JP - 



» 



11 



i 



^ 



^ 



jt;^c^ r$i 



a tempo 



V 



1 



■^ 






^ra: 



#9 



♦ ■* 



\ f^J> 2 ) 



ten^' 



£ 



^^ 



? 



S5 



^^1 



£ 



:»= 



ITT 

sleep She si - lent - ly goes 

sachi sie im Sohla - Je wohl im 

fen. 



one- 



who wan - ders in 
als wan - del - ie 



her way 
inor - zu: 



Her 



I 



W 



^ 



*f— r ^r 



^W 



^f 



.*r. 



3f 



^ 



jOl 



3 



1 



2 



^ 



^f^r 
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^ 



i 



^ 



3£ 



1^ J''tfr P 



voice,— her mien,« 
Jar - de, Mie 



her 

ne und 



look- 
Wort. 



,1 



A strange, gloom - y calm be 

ver rdih die - se dusV - re 

tfm. 



m 



^ 



s 



^ 



^^ 



^^ 



I 



m 



p 



ftr 



3r 



r 



If 



221 



^ 



e: 



^ 



^ 



I 



i 



s 



^ 



s 



£ 



f 



tray, 



t 



gloom - y 

die ■- se 



calm be 

diisi' - re 



tray. _ 



'Neath her 
Ki - ieym 



^ 



32 



I 



"za: 



HI 



p-^ 



DEE 



i 



(T I ^i M^ ^ 



^^ 



s 



^ 



^ 



fore - head, beau - teous, but low, Shine her 

dun - keln lo - cki - gen Hoar strdhlt das 



(I 



eyes with a veil - ed 
Au - ge mii mat - tern 



3 



3 



2 



t 



^ 



^ 



ni 



i 



^ 



^ 



£ 



£ 



^ 



"■* — 

She 

in 



gleam; 
Schein: 






^^ 



Qz 



Some— world 
sie siarri 



^ 






that we know not she 
wie im Traum vor sich 



l>. 



1.1 



sees;_ 
hin 
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THE MOUNTAIN MAID 

(DAS KIND DER BERGE) 



^Composed in 1898) 



{Original Keyy E minor) 



ARNE 6ARB0R6 (i85i - ) 
German texLby Eugen von Entherg 



EDVARD GRIEG, Op.67,N92 

(1848 - ) 



VOICE 



s 



PIANO 



Allegretto tranquillo 



gE 



■ rhj^ i J i)j^ 



r M-^ ^ 



[? p ^' ^' 



She is slen - der and young and fair, With fea-tures so clear and 
Sie isi schfndchiig und zari und bleich, mii Zil - gen so rein und 



I 



S 



-«■ 



^ 



"3! 



z 



«=: 



B 



^ 



t 



g 



zz: 



* 



S 



jpgg^ n>! 



a tempo 



^=f=^ 



rj m 



m 



-3E1 



£ 



3Z 



J^J^^CT^/" 



white; The_ droop-ing lids of her eyes But veil their dream-y light. 
klar, die tie - fen Au^gen um-sdumi der Li - der iraum&ndes Poor, 



As 
Es 



I 



^ 



V 



Sfi. 



te — (tt« 



i 



1^ 



i 



'& 



tf 



a 



ii 



1 



9- 



9- 



m 



poco fit. 



a tempo 



w 



g 



^ 



77 



"2^ 5t 



-^ # 



ti^n. 



5 



^ 



S 



^^ 



? 



^5 



^^ 



£ 



rr 



one. 
isl^ 



who wan - ders in 
als wan - del - ie 



i 



sleep She si - lent - ly goes 

sacht sie im Schla - fe wohl im 

ten. 



her A^-ay, 



Her 
Ge . 



^ 



m 



^ 



T— r 'lUr 



'^ 



ni 



Jr. 



t 



^ 



3X1 



3 



1 



2 



^ 



i^r 
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^ 



P 



^ 



i 



^ 



s 



£ 



voice,— her mien, her 

bar - de, Mie - n^ i*nrf 



look- 
WorL. 



fc^ 



A strange, gloom - y calm be 

ver rdih die - se dust* - re 



i^ 



I 



m 



^ 



KZ^ 



r 



It 



^ 



zz: 



^ 



^ 



^ 



1 



^ 



^ 



5 



S 



f 



tray, 

Ruh'; 



it 



gloom - y 
die 



se 



calm be 

dOst' - re 



tray. . 



^Neath her 
Un ierin 



m 



-Jo. 



I 



roif 



S 



^ 



351 



* 



J i \\ J^ 



^ 



£ 



r F [? 



^ 



fore - head, beau - teous, but low, Shine her 

dun - kehx lo - cki - gen Hour sirahli das 



1^ 



eyes with a veil - ed 
Au - ge mii mat tern 



3 



s 



s 



t 



^ 



221 



^ 



221 



I 



S 



P 



£ 



£ 



we know not 
im Traum vor 



gleam; 
Schein: 



$ 



^^ 



^E 



Some— world that 
sie siarrt wie 



^ 



1^ 



* 






she 
sich 



sees; 
hin « 



She 



tn 



"2^ * 
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poco ril 



^ 



ga - zes as lost m a 
an - dre Wei - ie^i hin 



i j> ';i ^^ 



■r-^^ 



dream 






^tn,. 



-IL— «■ 



i 



Lis 



a tempo 
But her 



^ 



^1 



f= 



S- 



1 



^ 



^ 



/;^r(? r#V! 



a tempo 



^^ 



^^s 






;6- 

■6' 



^ 



/67Z- 



s 



^ 



^^ 



^ 



fe5 



«»-=- 



breath- ing comes hard and slow; She is 

-Bit - sen gehi bang und schwer, und es 



\P 



trem - bling with pas - sion 
bebi um den blei . chen 

ten. 



W 



t 



*ft3f 



t|: 



( 



f~^ 



^ 



lur 



*r- 



DCE 



23 



^ 



^ 



T^f 




strong, 



She is maid - en - ly, ten - der and 
Sie isi Jung - frdu - Itch zart und 



sweet, 
fein, 



Yea, in 
ja fur 



ii 



^ 



^ 



'•F^ 



I 



^ 



? 



^^TF 



r 



Jf 






^^ 



^^ 



/6^;^. 



I 



^ 



:zn!7 



and 
und 



;i 



truth, she is fair and 

wahr: sie tsi schon und 

trn. 



young, she is 
Jung, sie isi 



^^F 



m 






If 



w 



fair 
schon 



W 



young.. 



-2: ' 

I g^ f 



22 



33C 



HL-e6-< 



J.R CLARIS DE FLORIAN (m6-n94) 
Trafutlaied by Laura M, Undervoood 

Allegretto (J =88) 



FLORIAN'S SONG 

(CHANSON DE FLORIAN) 

(Original Key, Di 



171 



BENJAMIN GODARD 

(1849-1895) 



VOICE 



PIANO 



%^ 



P 



^i' i' j^ l i > j^i^ l jj 



If there's a shepherd in your par 
Ah\ s'il est dans vo - ire vil - la 



ish, 



pi 



nkijn 



r 



^ 



i 



1 



=«== 



T 



W JL 

f 



n 



^ 



r f 



^m 



% 1 ]\ > i' I j> ]\ /' j^ 



^ i> J) h 



ro who] 



p 



A shep-herd charm - ing, g;ood and kind, 
Un her - ger sen - sible ei char - mant, ^^^^ 

f J ^^ 



^ 



To whom at 
Qii'on che - risse 



^^ 



SI 



i 



•^i.//. 



$ ^ 



a^ 



^ 



^ 



t=n 



m ■ 



IP w 



r 



r 






X: 



b ji j^ i. fV 



3221 



«==* 



once your heart's in - clined,Whom, lon-ger known,still more you cher 
au pre - wter mo - ment, Qubn aime en - sui - ie da - van - la 



I '■'■■ d i i 



ish, 



i ii 



f 






-t 4t« 



* :Jt Ut 



^^ 




4 tf 



—: — ~. # — «r 



* iT 



*• :? 



#^#^ 



^fefejSi 



HOHifmufo 



dim. 



^ 



5 



^ 



E 



^ 



He is my love, 
Cesi mon a - mi, 



Give him to me! 
ren - dez - le mroil 



% ^ tin 



1 have his 
J'ai son a 



heart-, my 

mour, il 



t 



s 



^ 



r=T 



* s 



T^ 



dim. 



JT 



n\\l 



1 



^ 



r~^ 



^ 



'I I 



M 



a=is 



r 



-#^ 



f 



r 



r 



r 



r 
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# 



fe 



I 



a 



ffig 



dim. ^P 

^^ 

faith has he. 
a ma foi. 

iO 



^m 



JL 



1 J' h h 



^ 



i i'J>i l J J 



Are echo-ing woods his song re - peat 
St far sa voix iendre et plain - H 



I 



i 



^ 



:«=: 




i' 



^- 3 



Si 



^ 



z: 



I 



# 



i 



1 



* — ^M — arnr 



w — w 



w — w 






r f 



f 



f 



w~ir 



is 



"iy 



h i'^M J^ j^ J' 



^ 



^ 



£ 



£ 



f5 









Charmedby his voice, that sweet com - plains , 

n char -me Ve - cho de vos hots, ^^ ^ 



And do his . 
St les ac 



i 



^ 



1 



^^ 






$ $ 



i 



i 



^ 



f 



a — a 



w — w 



r 



r 



r 



^\ A > } > li ^^T]A >^ ^ 



^ 



HE 



2ZZ 



e^ 



1 



i 



pipe's mel - o -dious strains The hearts of maid-ens set a - beat 
cents de son haul - hois Ren-dent la^ her -ge -re pen - si 

cresa 



ve, 



Then 'tis my 
Cest en- cor 



i 



^m 



1 1 3 



^ 



I ri iJ iiO 



I 



rr 



^ #« 



»** * ^ 



^e 



n 



■€ — a 



jg^ 



A 



n: i:~:z: — ^ — arir 



1^ • — 9 _ 



m 



^^ 



HOHtenuto 



difN, 



% 



v?v 



dim. =^P 



f 



i 



£ 



J> ' J- J> ' J 



*l 



love! 
lui, 



Give him to me! 
reit - dez - Ze wot7 



I have his 
J'ai son a 



m 



i 



^ 



heart,_my faith has he. 
nwur, il a ma foi. 

r\ — 



^ 



s 



TT 



rr 



dim. 



'y^ h •' "^ ^ 



^ 



f F 



^ 



# 
P, 






1 



^: 



Jt 



^ 



r 



r .= # 



r 



f 



r 



r 
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m 



m 



If, when there comes some need -y broth - er, 
Si fas - sant pres de sa chau - mie - re 



^s 



m 



Who begs a 
Le pauvre,en 



i 



n 



«= 



^ 



^ 



^ 



i 



i 



^ 



* W 



f 



1^ — pr 



r f f 



■# IF 



f 



f 



r 



¥<t | | J> J; .h 



^ J* J) j^ I ji i' J' > 



£ 



* 



r 



3Z 



lamb from out the herd, 
vo - ycunt son irau - feau, 



ii 



S 



^ 



The shep -herd gives with kind- ly 
' se de - man - der un a - 



i = 



H n 



aj^ 






$ $ 



i 



# # 



m 



r 



f 



1*^ 1 ^ l^ r> J> I g 



^ 



s 



.«^ 



zzz 



^ 



»tt=S 



^ 




word The lit - tie lamb and e'en its moth 
gneau Ei qu'tl 6b - iienne en - core la me 

cresc. 



er, 

re, 



Oh! then 'tis he! 
Oh\ {fesi bien ltd, 



f 






I 



J 






$ $ 



Jt #:f 



«♦ » * 



5rt 



SI 



a — ■ 



jy 



z:r-z:. m — p"* — ^ — • — # _ 



ft J ji 



soHtenuto 



5 



^^ 



fl^////. 



r 



dfm. 



r 

p 



m 



i 



^ 



^ 



— in- 

faith 
a 



Give him to me! 
ren - dejs - le moil 



I have his 
Jai son a 



heart, my 

m^our, il 



has 
ma 



he. 
foi. 



m 



^ 



i 



^ 



S 



dim. 



^^ 



fF 



r 



r 



i 



r 



-^ 

T 







i 

1!: 



157 

"H7 
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To Laditla^B Miekieme* 

AHI THE TORMENT! 

(ACH! DIE QUALEN) 



{Original ir^^, B) 



ADAM MICKIEWICZ (i798-i855) 
Tranalaied by Isabella G, Parker 



IGNACE JAN PADEREWSKI, Op.l8,N95 

(1869- ) 



VOICE 



m 



Allegretto 



PIANO 



leggiero 






^ 



^ 



ia 



m 



^ ^ii f 



^ 



4=* 



^ 



f 






t 




ng» 



^m 



^ 



E 



M i p ''' ^ r 

How my heart with bit - ter pangs is 
Achl die Qua - len die mein Herz durch 



Y i l fi f T ji 



^ 




^ 



¥ 



« 



s 



^ 



-# — fT 



221 



I 



^ 



f 



* "Sa, 



'^ 



^ 



^ 



5 



m 



F (^ If 



e 



^ 



# g 



ra - ging__ 
wiih - Z^n/ 



Death were on - ly joy, such pain as 

Nur der Todi kann sie fiir e - wig 



sua - ging. 
sHl - len: 




(Used bff permission qf Charles ETretbar) 
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# 



cresc 



^ 



^ 



^^ 



i 



^ 



^^ 



Dare I ven - ture thee to love 
Durft' ich dich zu lie - ben tnich 



SO mad - ly? 

er - kilh - nen 



^ 



I would give my 
2)t> - ses Wag' niss 



^ 



^ 



*■=? 



erase. 



3^ 

^ 1? 



-&" 



p 



^^ 






* "^ 



t 



^^=\ 



m 



^ 



^ 



rg>: .ap 



* 



^ o 



P 



* 



life for thee most 
soil vtetn Herz - blui 



glad-ly, I would give my life for thee most 

silk - nen, Die - ses Wag - niss soil mein Herz - blui 



^^ 



* 



? 



22 






r 



^^ 



^ 






i 



^ 



f 



glad- ly. 

suh - nen — 



a tempo leggiero 







SE 



* 






s 



^ 



jrM_ 



«• K) 



^ 



<i£ea. 



"•n-^ 



^ 



#• 6 



nr 



p'^~sf 



S 






g 



r 
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* 



Meno mosso 

sempre espressivo 



ff r I F 



r ir nu 



9 — 

Why 

Wa 



to 



rum 



thee a - lone must my love be 
muss - ie ich g'ra - de dich er 



plight 
wdh 



* 




f 



"55 • 



J 



•r 



r 



^ 



-6M^ 






IE- 



Z5/ 

1^' 




to thee 
^e ich 



if 



t 



i 



i 



»=3 



I 



r^=*^ 



"g? 



^ 



^ 



cresc 



£ 



•r 



«-a- 



-^^ 



e 



St 



'ST. 



* 



s 



ri^ 



fTr ::£;ir mg 



ii 



? 



^ 



on - ly be ' u - nit 
dir nur tnich ver mdh 



ed? 

len? 
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Tempo I 
JL 



^^' J. i' [f [T l;r J' J r 1 ^' -L-J-'^ U- ^ 



^ 



Though un - num-bered maid* ens may sur - round me^. 
So viel Mad - chen bliih'n in un - ser'^m Lan • de. 



Thou a - lone with 
Und g^rad' die - «e 



V I J J 



i 



^m 



» 



P leggiero 



n J f f 



m 



^ 



p 



f 



j^^ 



i 



s 



^ 



^ 



rrt PP 



* 



f 



^ 



* 



hope- less love hast bound me,-_ 
fes - seln an - d^re Ban - de, 



^ 



Thou a - lone with hope -less love hast 
Und g^rad* die - ee fee - seln an - d're 



» 



1 



i 



1 



Ss' 



z 



^y 



^^ 



t 



^ 



#' 



r»Vf 



z 



^ 



V 



» 



i 



^ 



/?\ 



I 



g 



^fe 



bound me.. 
Ban ' de,^ 



a tempo 
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WILLIAM DEAN HOWELLS fi887 - ) 



THE SEA 

(Composed in 1892) 
{Originai Key) 



VOICE 



to 



PIANO 



Broadly, with rhythmi c swin g 



EDWARD A. MacD0WELL,0p.47,N<?7 

(1S61- ) 



h i jlJ^ i^ jipl^^ jijij ii\ I J) ^ i' O^ 



One sails-a-way to sea, to sea, One stands on the shore and 






S 



% p i fi ^ 



te 



i l J. j i y J> I ^ 



K Ji j^ I n 



%7\crease 



^ 



I 



^ 



5E 



a 



cries;__ The ship-goes down the world, and— the light— On the sul - len 



m 



I 



i 



^^ 



ai 



* 



SiF=i 



i 



3 



:;??"» 



1^ 



I 



« 



i 



ur 



ppp 



ppp 



^ 1 Mfj>, I jj J) j^ ^jjMj.j^^j> 



wa - ter 



dies— 



The whis-per-ing shell is mute, And 




"ir — w- 

af - ter is e - vil cheer; She shall sta nd on the shore and cry 



in vain, 



Si^ 



# 



mA 



n 



^ t ; l*f -^ 






S 



^ 



£ 



\^ 111 



3^^=*^= 



3 1*r^; 



^5 



(^^v?^/ ^y permffisf'ou of the publishers) 
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*F 



PP 



retard - 



PP 



^^^ 






g 



s 



fij^ i j.j^^ji J^ I j:3J^ 'L^p 



in - vain, 



Man - y and man - y a yeaiL_ But the state - ly wide-winged 



^ 



^^^^i 



^ 'i»» •" 



^ 



% 



% 



retard 



-^1 ,,u- 



^ 



/?p 



w 



t* 






^; 



P 



MTHf | J.JvJM j;? ;r ^p- ii' 



;j' j^^U) II 



ship lies wrecked, Lies wrecked on the un- known deep; Far un - der, dead in his 



s 



I 



% 



I* .A.* 



a 



..JL ,iu- 



a:^-i: 



fc 



p 



increase 



^^ 



#— — # 



r^^v 



J3P 



broader - 



^^^^^^ 



£ 



«n — ir 
sleep, Far un - der, dead in his 



a 



cor - al bed, The lov - er lies a 



i 



^P 



w 



Sf: 



tn 



E 



S 



«^ 



??=^ 



^ 



g|^ 



g ff = ^ ^ 



I 






r* 



t* 



P 



retard 



5 



jgy 



j^ I nji J T ^^ 



^ 



^^^ 



cor - al bed. The 



Btz: 



lov-er lies a - sleep. 



^a 



m 



k — -^ 



sleep. 



ifc- 



I 



^ 



rcfard 



PPP- 



g 



^5 # 
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SERENADE 

(STANDCHEN) 



(1886) 



ADOLF FRIEDRICH von SCHACK (i8i6- 
Trafishtedby Isabella G.Parker 



(Original Key, Fit) 



RICHARD STRAUSS,Op.l7,N9 2 

(1864- ) 



VOICE 






Vivace e dolce 



i f t 



J^B_ 



w 



^ 



A - wakef. 
MacK atif, 



a - 
macK 



PIANO 



I''IHLI;'.S; 



pp U7ia corda\ 



V » tl fl 



^mm 



^m 



^^ 



segtie 



^m 



^ 



s 



ff JWM J. 



^ 



? 



wake!. 



my Love, . 
ioch lei 



soft - ly rise. - 
se, mein Kind,. 



None 

utn 



PlSlf LOr 



^^ 



m tLL 



i 



ft 



1^ — i^ 



^^ 



I 



1^^ 



%-M^ 



I) J) J' J' j) i 



i y t A 



oth-er from slum 
Kei-nen votn Schlutn 



ft^-^ 



ber a - wa-ken! 
mer zu we - cken. 



The 
kuvm 




Copyright MCMU by Oliver Ditson Company 



ML-IOO-Y 



181 



P 



^ 



\\ J> J. 



i 



i 



ES 



S 



^^ 



brook mur - murs lowj , 
twttr - tn^// der Bach,. 



the light zeph - yr flies, 
kaum zit tert im Wind. 




i 



i 



ff J^ J' J^ i' i 



^ 



it 



No leaf 
ein Blati 



by its soft— 
an den Bii - 



breath is sha - ken . 
schen und He . cken. 




P 



t i i J-' I I ?! J, J^ j, j, f , 



w 



So SI - 

Drum let 



lent - ly, dear - est, 
se, mein Mad - chen. 




* *fe. 



| |*M i.j i,r^^^ i rjwJw>J-^ i .J'ij,j,j)j,jj i )i 



that none a - wake, . 
dass nichis sich regt,- 




Lift soft-ly the latch 
nur let - se die Ha^nd. 



lest fair slum-bers you break. 
atif die Klin - ke ge - legt. 



jJ^^jtf 



^^^^^s 



m 



i 



i 



* *ea. 



* *^. 
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^^ 



_ee_ 



f 



m 



m 



With foot - 
Mii Trit - 



steps like 

ten wie 



m^ ail \iU: m 




t; J:^-----"=:J^-^5g^ 



g-^^^ 



foot - 
Trtt 



steps 



of 



fair 



ies so soft, 
JpH so sacht, 



'k 



tij^mi m m ita tiL 



'« 



I. 



P 



P 



1.^ 




K J; J^ jS ii ^ 



O ' ver the_ flow'rs 
um w trr die Blu 



trip-pinf; li^ht *ly, 
men zu hii ^ pfen. 



iLiQj tli 



3;: 



^^m 



^W^^ 



^ !m_ 



Jj 1/ ' 1 j J I'^^ 



# &. 



11 i: 



-i- 



wz:^ 



% 



^ 



Haste thou to me,. 

Flieg' leicht hw aus 



^^ 



where the 
in die 



l.-ffTF 




L*^ f ^'L't"7=^ 
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i ftl J^yj) i> J^ ^ 



fe 



i 



^^ 



mines so bright - ly 
ten zu schlii - ffen 



Here 

Rings 




^^& 



"iiHi Jvi>r ^^' i < J^ J^ M^ 



ii_i. j^ i' 



flowers by the brook-side, 

schlum - mem die JBlii - /Aen 



in slum-ber so deep- 
am rie -seln-den Bach. 



Breathe out their per- fume-, 

uiid dtif - ten tw Schlaf, 



frH^jS^j?^ n 



^ 







|fc 



^ ff j3 ^ i ^'^ 



■^^ 



^ «P V /f - 



* <u. 



^^ 



f^^ 



* «a!. 



te 



?/// /?<?g<? r^y. 



(Tjii^ii >J' j. ii 



^ 



Love a-lone can-not sleep! 

nur die Lie _ be ist tvachl a tempo 







m 






^ 



mi poco rit 



^ 



^ 
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^ 



B 



* i| J^ \rl 



^ 



Here rest 
Sitz' nie 



thee! 
der, 



i n < r iJ. 



The 
hier 



^ffl?i 



^^ 



ffiS 



^^ 



^^ 



^^ 



^ 



JCy^p \ ^(1^/6' 



^^ 



^^ 



^ 



^^^ 



*&^ 



frp- J J'' iiJ. _ J i-J' i i„| 



i 



^= 



? 



glim 



mer of mys 
meri's ge - heitn 



ter - y — 
ntss - ©o// 



Deep. 
un - 



^^i^m- m- 



to m- 



^^ 



^^ 



« 



^ 



^^a 



1 



^^ 



^ 



Wf 



Kz: 
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